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James Ashworth

W

hen writing my editorial for issue 44, I mentioned that Series Twelve
would be featuring quite heavily in the pages of Tides in the near
future. That near future may have ended up being six months away, but
levels of Series Twelve are probably at an all-time high! Thanks to the
practicalities of work, study, and a certain virus, we’ve now ended up
with not one, but two issues of Tides for your reading pleasure! Initially
presented as one combined issue, we’re hoping to split them up for print
publication sometime in the near future.
Amongst over 160 pages of Doctor Who goodness, and even a bit
of supermarionation, there’s insights on Series Twelve from critical
perspectives to Oxford Doctor Who Society responses and fictional
silliness. We’ve got articles representing the New Adventures, Big Finish,
and comics, which we hope will do even the most ardent expanded
Whoniverse fan proud. And given it’s a big thirty for Tides this year, we
also take a brief look at the inspiration for our fanzine’s name, and some
of the changes that have happened since its founding.
One of those changes will be the departure of my fellow editor
Matthew, standing down after putting in a sterling effort in producing
Tides for countless issues and WhoSoc committees. I’d like to thank him
for his work over those many years, and he’ll certainly leave a significant
impression on Tides. Not to fear though, as I’ll be staying on as solo editor
to take Tides into the future, past Revolution of the Daleks, and beyond!
Though the world may still feel like a strange place after the events of
recent years, Tides will be back to cover what Doctor Who is out there.

Tides people
at the Quiz
of Rassilon in
December 2019.
Left to Right:
Matthew Kilburn,
Georgia Harper,
James Ashworth,
Ian Bayley
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Matthew Kilburn
T

his is the last issue of my second stint editing this publication. The Tides of
Time is a blend of two traditions - the Doctor Who fanzine and the student
society magazine. Both are in their ways social spaces, bringing people together
in type if not necessarily in print. The magazine is a valuable form, with its
capacity for combining writing of long and short forms with image and design.
The Doctor Who fanzine is not as prominent a part of fandom as it was when
Tides started, inevitable as media forms have bifurcated in the digital age. Our
circulation, combining print and digital, is at most 200, as far as statistics tell us,
but I like to think that we contribute to the fanzine’s perpetuation nevertheless.
The apex of Doctor Who periodical writing remains Doctor Who Magazine.
Please keep (or indeed start) buying it; its continuation is vital for literate fandom.
(Declaration of special interest - I occasionally write for it.)
This issue’s size in part arose from my saying to James that I’d had an idea
just as I was going out of the metaphorical door. I was struck by the launch of the
Lockdown Who Tweetalongs (hurrah for the kind, resourceful and hard-working
Emily Cook) and thought we could do something to show solidarity with the
wider world during this crisis. So we asked for good things about the Doctor
Who we liked. The resulting project evolved as it went – I didn’t expect fortyseven pages – but I’m really very pleased with what we have. Lockdown might be
easing in many jurisdictions, for good or ill, but a number of people are going to
be away from work and studies for a very long time, and I hope that ‘Who That
We Believe In’ is read in the spirit of optimism intended.
Evolution has been a theme of this issue of Tides. Back
when I sketched out ideas for 2019-20 and ran them past
James, I envisaged number 45 being a black-and-white
issue in tribute to the production methods of 1990. In the
event this idea was overtaken by events and submitted
articles – Captain Scarlet and the Mysterons demands
colour, especially. I could never manage a retrospective
article about Tides which satisfied, either – so many
people, so many associations. Still, intergenerationality
is a feature of Tides already. As well as several people
who have contributed regularly when I’ve been editor,
there are a few very welcome old faces around this issue,
as well as many new writers and artists including some
who have never partaken of the Oxford miasma. Thanks to everyone who has
contributed while I’ve been editing, and best wishes to James in the future. It’s
been fantastic, but times change and even a recidivist editor agrees that you
gotta keep moving…
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MELANICUS
outidesoftime@gmail.com

Earlier on in the development of
this issue it was going to be bit
more retro-themed than it now is. In
emulation of 1980s fanzine letters
pages, here are a couple of messages
we received after issue 44, in s
micro-reduced font:
ALEX WILCOCK
Excellent reviews of Resurrection
and Revelation [both of the Daleks
- Eds.]. On the nail with several
elements! Not sure which is more
disappointing: Resurrection is
probably the worse book, but from a
much lower base… I got the feeling
Eric Saward was mocking his bad
script, but as his good script was
sardonic already, he didn’t really
know what to do with it...
Thanks, Alex! Yes - the books
reflect Eric Saward’s troubled
relationship with Doctor Who as
working environment and perhaps at a
conceptual level too. The crisis of
the 1980s has a long reach.
EVAN JONES
Best Article - Not that there was
much in it as it is a high quality
fanzine but I just really enjoyed Sam
Sheppard’s one on Character Options
for its insightful knowledge and
occasional deadpan humour.
Best Subheadings - Ian Bayley for ‘A
Fistful of Doctors’ and ‘A Few Donnas
More’.
Best Line - Georgia Harper for “HOW
DO I LET GO OF THE ROCKET”
Best Pun - Matthew Kilburn for
‘Splintervention’. Backed up with
cool trivia.
Best Typo - Matthew Kilburn for
saying “both Resurrection of the
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Daleks and Resurrection of the
Daleks” when he meant to say
Revelation. It just cements my belief
that they are not that different after
all.
Best Research into The Lore - Rogan
Clark for reading the novelisation of
The Horns of Nimon and checking the
best lines remain intact.
The ‘I Know About This Obscure Show
Now’ Award sponsored by Hard Sun Andrew O’Day and Matthew Kilburn for
telling me all about Timeslip.
The National Geographic Lifetime
Achievement Award - James Ashworth
for his dedicated and detailed
itineraries around Oxford and
Cambridge (and Bristol! - Eds.).
Most Blasphemous Statement - Ian
Bayley for saying that A Town Called
Mercy is the best Series Seven
episode. It’s obviously The Rings of
Akhaten.
Best Varsity Quiz Question - Many
great ones here but I’ll pick “When
was the TARDIS Cheese Factory first
introduced?”
Worst Varsity Quiz Question “Rounded to the nearest whole number,
how much longer is the TV Movie than
The Night of the Doctor?” (I don’t
get the answer here either!)
The ‘I Wish That Episode Existed Now’
Award - Will Shaw for a haiku that
made me want an McCoy episode with
the Happiness Patrol in Dragonfire
fighting a Left-Handed Hummingbird
WITH the Bannermen.
Well done everyone who contributed
to this issue. And thanks to Matthew
Kilburn for bringing a copy to the
pub for me.
Cheers, Evan! You win the prize of
writing for Tides this issue.

With apologies and thanks to the great Dave Gibbons

MISSIVES TO

SERIES TWELVE

TWELVE
Series Twelve has been and gone since the last issue of Tides,
with a new Master in the shape of Sacha Dhawan, the unexpected
return of Captain Jack Harkness, and Jo Martin being the most
prominent of a series of new Doctors which might run on into
infinity. Opinions from the Oxford Doctor Who Society are varied
and some can be found here. Sam Sheppard has a version of
Spyfall no-one wanted you to know (8-11). Victoria Walker has
both the society’s predictions about the series (12-13) and her
own reviews (22-33). Dahria Kuyser surveys society opinion as
received through the weekly online poll (14-21). Ian Bayley looks
at genre (34-36) and character in the series (42-43), Matthew
Dovey looks at parallels between the Doctor’s new origin story
and the ‘Cartmel Masterplan’ of the 1990s New Adventures
books (37-41), and Matthew Kilburn adds his thoughts (44-46).
Illustration above by and © Aym Phoenix @AymTellsStories
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The Spyfall Who Loved Me
Part One of Seventeen
by Sam Sheppard

A previously unknown draft of Spyfall, with
acknowledgements to Ryan Bradley, from whose
ur-text some of the best jokes were stolen before
his story was hidden in northern Nigeria to be
discovered in forty years time by Philip Morris

T

he Doctor and chums are summoned to see
C:Prompt, the head of MI6, who has a special
mission for the Doctor. It is revealed that spies all
over the world are being killed by a mysterious alien
force, and replaced with identical duplicates. Before
C:Prompt can explain further, however, Graham leaps
at him, exclaiming: “My old foe! For you, the chase is
over!”
“So you finally worked it out, did you?” chuckles
C:Prompt as they battle.
“Game show hosts shouldn’t fight, not like this,”
sniffs Yaz, who is crying in a way that could probably
be used as trailer bait.
However, the battle is rudely interrupted by a laser
bolt that kills C:Prompt.
“I’ll always remember when the game show host
was me,” he whispers before regenerating into Sandi
Toksvig. Several more laser bolts fly through the
window, causing him to regenerate into Dara O’Briain,
Rob Brydon, Greg Davies and Alexander Armstrong
(in that order) before he finally dies.
“Looks like this one’s too big for us, fam!” the
Doctor gasps. “We need to recruit help!”
Graham nods sagely, before swiping the laser
speedos which C:Prompt had proffered not moments
ago.
Thinking quickly, the good Doctor assembles
a powerful device made entirely from discarded
Hard Sun DVDs. With it, she brings together every
incarnation of the notorious Time Lord known only
as James Bond. This includes the War Bond, who
8 • The Tides of Time 45&46 • Trinity 2020
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RAW MATERIALS
is David Niven from the weird comedy version of Casino Royale. The Bonds
immediately start fighting, declaring the War Bond to be “non-canonical” and
“disrespectful to Fleming’s vision”.
“Bonds shouldn’t fight, not like this,” Yaz says, crying again.
Suddenly the Fifth Bond (Timothy Dalton) breaks loose.
“This will get us nowhere, Doctor!” he exclaims. “We must work together for
the greater good!”
“The Greater Good,” the fam chants.
“Shut up!” shouts the Doctor.
“Get on with it!” shouts Tim Shaw.
“What?” asks the Doctor.
“Oops – you’re not supposed to know I’m returning this season!” the toothfaced monster cries, before returning to his villainous lair, which is actually just
a villa in Center Parcs that he shares with Krasko and the bits of old toilet paper
from Desolation.
Meanwhile, the gang decides to split up in order to solve the mystery more
quickly.
Yaz and Ryan are sent to interview the wealthy technocrat Daniel Barton,
and they devise a plan to gather information from his office. They are forced to
hide in the room as he confers with the mysterious alien intelligence, which is
represented only by two rings of glowing light. When they disappear, Barton
whispers to himself.
“At last, it’s all coming together. I shall be the one to create the Timeless Hotel.
And when everything is premier except the price… nothing will be!”
He departs and the aliens get hold of Yaz. This seems like it would be a serious
crisis, except that she’s basically fine ten minutes later.
The Tides of Time 45&46 • Trinity 2020 • 9
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In Australia, the Doctor, Graham, and the Fifth Bond visit O, who is
supposedly a great friend of the Doctor despite the fact that we have literally
never seen or heard of them before. And no, An Adventure in Space and Time
doesn’t count.
“Looks like the chase is on, Doc!” cries Graham.
This results in him being tackled by the
most cunning and elite agents that ITV can
muster.
“Caught up with you at last, Walsh! Your
contract specifically forbids you from saying
‘the chase is on’ in a non-ITV programme –
you should know that!” they laugh, stuffing
him in a burlap sack. They drag him back
to Fortress ITV, where he will be forced to
participate in their dark and gritty reboot of
Downton Abbey (I heard Maggie Smith will
look more industrial and be covered
in rivets). This seems like the sort of
thing that will eventually lead into a
plot arc, but won’t be acknowledged
for another year or two, thus
leading the viewer to wonder
about the point of mentioning it
so early on.
Left to cope alone, O, the
Doctor and the Fifth Bond pass a
tense night, striving to ward off the
mysterious alien. Unfortunately for
them, the Fifth Bond is killed by
a strange man who dresses all in
black and seems to have missed
about three weeks’ worth of sleep.
In the morning, O and the
Doctor reunite with Yaz and
Ryan. They infiltrate Daniel
Barton’s silent disco and
proceed to pursue him to an
airport because of his reasons.
Consequently, they must
board his aeroplane as it takes
off. Unbeknownst to them, the
power of awkward writing
enables Daniel Barton to
10 • The Tides of Time 45&46 • Trinity 2020
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disappear at some indeterminate point.
“Hang on, though, fam,” the Doctor says. “I read O’s file off-screen, which has
allowed me to cleverly conclude that you are not who you seem!”
“All right, got me. I was the Master all along! And if you want to know what’s
going on – take a look out of the window!”
Yaz and Ryan look out of the windows to see Cloudbase, where Colonel
White is giving a speech.
“Well, Captain Scarlet, you’ve triumphed once again. Thanks to your heroic
actions, the Mysterons’ five year plan is no more.”
“Yes, it was shocking how they replaced Neil Cross, author of The Rings of
Akhaten, with an incompetent hack,” Captain Scarlet says.
“That sure was a tough one,” Captain Blue agrees.
“Unfortunately, gentlemen, we have reason to believe the Mysterons are
preparing another attack.”
“Oh no!”
In the aeroplane, the Master is gloating over his triumph.
“I killed O on his first day at work and took his place! Tissue compression –
it’s a classic!”
He takes out the shrunken body of O and throws it away, only for it to bounce
back and hit him in the face.
“Ow! That almost went up my nose… er, anyway, Doctor, do you remember
when I called myself ‘Missy’? Well, that was ACTUALLY short for… ‘Mysterons’!”
For the Master has indeed teamed up with the Mysterons, sworn enemies of
Earth, possessing the ability to… well, I’m sure you get it.
Meanwhile, Captain Magenta is staring at a big screen. The heading reads
simply: HARD SUN VIEWING FIGURES.
“I’m still trying to count them all, Colonel! That’s one, er… one, er… one,
two, three… oh! One of them’s just switched off…”
Back on the aeroplane, the Master laughs at his triumph.
“The Mysterons will destroy you all! And so you see, Doctor, I’ve finally
won!”
Unfortunately for him, he fails to actually teleport away before the bomb in
the cockpit explodes, and this forces him to regenerate into Jessica Raine.
To be continued in THE SPYFALL WHO LOVED ME PART TWO:
SPYAMONDS ARE SPY-EVER
“What a crappy title,” a fan sobs. “Damn you! You’ve ruined our series,
Chibnall!”
“See if I care, nerd!” sneers Chris Chibnall, spitting out a ball of chewing gum
as he jumps onto his preferred mode of transport: a tandem bicycle, which has
two seats and could therefore be regarded as a hybrid of two one-seat bicycles.
Sitting on the back is… Tim Shaw.

SERIES TWELVE

The Timeless Chibnall

Victoria Walker examines what the Oxford Doctor Who Society
thought might have been going to happen in Series Twelve

A

nother series, another set of WhoSoc predictions! The society was lucky
enough to once again be able to come together for, and discuss, a new
series of Doctor Who, with many ideas flying about at each weekly meeting. In
a change from our regularly scheduled predictions, we took the time to collect
sealed envelopes before, and after, Fugitive of the Judoon. Some were right, some
were wrong. Some were serious and some were seriously funny.
To set the scene, before Fugitive of the Judoon, we had been introduced to
the Timeless Child arc, the Master had revealed that “everything you know is
a lie,” and Benni was already a solid fan favourite. Despite this, we were still
relatively in the dark, and so it was impressive that three different people
correctly predicted that the Timeless Child would be the source of the Time
Lords’ power of regeneration. Other successes included the prediction that the
Doctor would once again square up against the Master towards the end of the
series, with one member correctly placing him in the finale itself, while someone
else, very rightly in my opinion, suggested that the reveal of the Timeless Child
would be rather anticlimactic. There were also a few near-misses, such as one
person predicting the existence of a secret Time Lord organization running
something behind the scenes, although they presumed the mastermind behind
it would be the Timeless Child. A better insight into the history of the Time
Lords was also correct, even though I don’t think they predicted the avalanche
of deep lore we would be spoiled with. Interestingly someone suggested that
the Timeless Child invented TARDIS technology, enabling time travel, which,
depending what Tecteun got up to, could be right I suppose. To round out our
Time Lord predictions, we have a couple that are truly arguable: the Time Lords
are not all dead – which depends on how you consider the CyberMasters™ and if
they, along with the Master, escaped Gallifrey – and the deep lore does not prove
Lungbarrow, even if I honestly think it does. Despite her lack of development
at this point, Yaz did pretty well in predictions, with speculation ranging from
her leaving the show, us not being reminded she is a police officer and that she
would not be central to any specific episode, only the latter of which is true.
We also asked for some less serious predictions. Of course, the Timeless
Child once again made an appearance, with predictions suspecting that it was
to be so timeless as to be born in Call the Midwife, which many argued to be
true after Ascension of the Cybermen. The Timeless Child could also, according
12 • The Tides of Time 45&46 • Trinity 2020
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to WhoSoc members, been Adric, Omega, the Valeyard (sort of true!), any of
the fam, Benni, or, in a missed opportunity from Chris Chibnall, be born from
Gallifrey’s moon, which was secretly an egg, of course. Others stared into the
untempered schism of lore, predicting that the Rani would return as an old man,
or even the Watcher, the latter a projection of Graham this time. Indeed, eighties
Who was doing pretty well in our predictions, with one member desperately
hoping that the last thirty minutes of the finale would be Chris Chibnall finally
reaching his ideal potential and remaking The Trial of a Time Lord part fourteen.
However, the nineties were not to be outdone, with many references to the New
Adventures’ Looms being made. After Orphan 55, one predicted a speech to
camera from Jodie Whittaker, who would proclaim that “Looms are canon, and
Marc Platt was right.” On the other end of the spectrum, someone else said that
Looms will not feature - which, while being technically correct, hides the fact
they are now more likely than ever. Another hangover from Orphan 55 was new
society favourite, Benni, who featured a couple of times. Some simply wrote his
name down the side of the page, while a more pragmatic member predicted, very
accurately, that he shall live on only in our memes. Looking to Chris Chibnall,
one predicted that a post-Ghost Monument TARDIS would go rogue for a story,
while there was a bold prediction of the finale’s title as: ‘The Battle of Kvlmngh
Zhr Kmvth’ with the main villain named ‘Kvryc’ - clearly someone must have
been away when all the vowels were being given out.
We also took a selection of predictions after Fugitive of the Judoon, some of
which ended up scarily close to the mark. One person suggested Jo Martin’s
Doctor was from a parallel universe, which I would argue is correct, while many
others suggested she was pre-Hartnell, with an intervening memory wipe, which
is totally correct. The suggestion that Time Lords have been breaking their own
laws was an astute, but not particularly difficult, prediction to make, while
someone was determined to rock the boat of lore even further, suggesting that
the Time Lords are some form of future humans. While it may seem far-fetched,
the ending of The Timeless Children does leave open that possibility. Though we
may have wished it, Captain Jack was correctly predicted to not make a return
this series, while guesses that Rassilon and Borusa would be namedropped were
on the money.
So, was the Oxford Doctor Who society right this time? Well, ish. With the
wave of deep lore emanating from The Timeless Children, it’s hard to have got
anything right, but I think we did pretty well. I shall round this out with the
only joke I have for after Fugitive of the Judoon (which has its roots in long and
unnecessary discourse in our chatroom, An Unearthly Chat): “Vor [from Spyfall]
foreshadows the Timeless Child, as the Time Lords ate her to gain her powers.”

Disclaimer: Obviously if you’ve been living under a rock for the entirety of 2020 (and
to be fair, who could blame you?), there will be Spoilers in this WhoSoc review, so
maybe… go watch it….?

A

nother series, another set of polls. I’m sure most of the society will remember
me pestering them each week in Hilary this year to review each episode of
Series Twelve as they came out. Every member was asked to rate each episode out
of ten. Ten out of ten means that the episode was in the top ten percent of New
Who, and one meant it was in the bottom ten percent, in the hope that this would
mean everyone is scoring on a similar scale. They were also asked to give a one-line
review of the episode if they wanted. Now that the series has ended, and the data is
gathered, I have the task of compiling and analysing the results in the footsteps of the
two previous publicity officers...

Spyfall Part One – 7.43

Spyfall Part One was the third highest ranked episode of Series Twelve, and was
certainly quite the start to the series. Of course, this episode aired before term
started, and so was watched at each person’s respective home rather than as a society,
but polls were still taken – in fact, this one had the most participants (thirty five). But
what say the people?
The most striking feature of WhoSoc’s comments on the episode were naturally
concerning the unexpected (and impressively
well-kept) reveal of the Master being back, in Bond
homage,
the form of Sacha Dhawan. And, of course, or plastic
the “dynamite” and “absolutely fantastic imitation?
cliffhanger” leaving the fam on an exploding
plane. People “[couldn’t] wait for Part Two.”
Already, some were saying that they “love
the new Master,” and who wouldn’t love this
maniacal incarnation?
As succinctly described by one member,
Spyfall Part One is “an enjoyable globetrotting romp inspired by modern Bond films,
complete with a genuinely unnerving alien
threat, some light commentary on the role of
private tech companies in our lives, and an
astonishing twist that leads into an incredible
cliffhanger.” Certainly, it’s quite a change from
14 • The Tides of Time 45&46 • Trinity 2020
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The Twelve Polls of Chibmas

Surprises all around as Dahria Kuyser reveals what the society
thought of Series Twelve

Adapted from CC BY 2.0 - Greg Hernandez
- https://www.flickr.com/photos/35735432@
N07/4846780127

Spyfall Part Two – 7.00

“The Sound of Drums meets The Curse of Fatal Death...” This episode sees the Doctor
racing through time trying to outwit Dhawan’s Master while the rest of the fam stay
in our time trying to work out what’s going on. This episode got a decent enough
rating, but the comments reflect general disappointment in how the story rolls out.
One thing it seems most people agreed on, though, was loving Dhawan as
the unhinged new Master. This new episode allows him to properly play against
Whittaker’s Doctor, both actors giving “excellent
performances,” with one member saying that “Dhawan
[was] worth the price of admission alone.” Dhawan
even left one pollster “totally scared of the Master,”
which is usually a good sign for any villain. One
issue, which was discussed fairly extensively after the
A very
episode in the chat, was the problematic – “in terms of
new
racial implicature” – plot choice of the Doctor leaving
Master
the Dhawan Master to the Nazis.
Plot wise, there was a rather more negative
vibe, with “hazy” villain motives; “too little
[information] about the Kaasavin;” a
“confusing” conclusion to their plot
and inconsistent pacing – particularly
in terms of the “very rushed ending
that leaves a lot of threads hanging”.
There were also significant
complaints about the use of the
companion characters, including
the temporary historical ones, who
The Tides of Time 45&46 • Trinity 2020 • 15
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the tone and style of Series Eleven, becoming much more “confident and cohesive”,
with some saying it “wouldn’t have felt out of place in the Russell era” - especially
given the return of two-parters, arcs and cold opens! It’s “big [and] loud”; it’s “actionpacked”; it’s “punchy [and] refreshing”; and it “keeps you on the edge of [your seat]
for the whole hour.” This is a Chibnall-written episode, and though people often
agreed that his “writing still feels inorganic”; “clunky” and could maybe have done
with “a bit more polishing”; one person did say that despite this, Chibnall “writes
his first good solo episode since he became head writer.” Furthermore, he was able
to make people “feel like the TARDIS team are actual people with actual chemistry,”
which is pretty key for any show leads!
Overall, though hardly flawless, with comments claiming it was “still not the event
TV it used to be,” that it didn’t really make sense and disparaging it for “not [being]
narratively ambitious”, there seemed to be a real air of relief and excitement for the
series ahead in WhoSoc. However, as we all know, pulling off a good second half to
a two-parter is always tricky, so what did we think of Part Two?

Orphan 55 – 5.11

Unfortunately, the episode to follow this fairly well-received episode was the
obligatory dud of the series, Orphan 55. On the other hand, it did open up the world
to a host of Benni memes…
Once again, the TARDIS fam’s performances were praised frequently by WhoSoc
members, with another “strong performance from Jodie Whittaker” and the rest of
the “TARDIS crew.” However, there was a large cast of side characters, bringing “too
many boring and unnecessary character dramas” with them which detract from
the main plot and prevent any of them getting well developed. One person even
commented: “Did they kidnap the elderly couple from a nearby care home?”
In plot terms, there were quite a range of opinions, with some suggesting, perhaps
ironically, that it was “proper classic, scary stuff ” and the “best of Jodie’s run so far;”
certainly, many thought there were some “good concept[s]” in there. However,
the “strong and important” core message got rather crowded out and confused by
the various character subplots. This meant it “didn’t have the emotional impact” it
might have had and became “almost annoying to watch” for some. Of course, this
culminated in the “end-of-episode lecture” from the Doctor complete with “awkward
delivery” and a “dire” cutaway. Some were willing to forgive this, but others less so,
saying it was simply “unwatchable.” In particular, Ed Hime, author of both It Takes
You Away and Orphan 55, may not be pleased to hear one member describe Orphan
55 as “like someone who has never watched [Doctor Who], or indeed any sci-fi
programme, tried to make an episode.”

Nikola Tesla’s Night of Terror – 7.38

Thankfully, Nikola Tesla’s Night of Terror was much more of a return towards the level
of the series opening, though not without its own faults.
Most praise went to the historical aspects of the story, which “were sensitively
handled,” played out by an “excellent guest cast” that allowed “both Tesla and Edison”
to be “interesting and layered characters.” “The Doctor’s interactions with [these
characters]” were also a highlight, with several favourable allusions to acclaimed New
Who episodes such as Vincent and the Doctor, The Unquiet Dead, The Shakespeare
Code and The Fires of Pompeii. The society’s opinions on the episode’s alien villain,
the Skithra, were far more divided however, with some saying they were “great”
or at least “sufficiently interesting,” while others felt them to be “boring... Racnoss
retreads” or “pointless.”
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just “listen to the Doctor technobabble” and are generally “wasted.” This left some
feeling the episode was “just kind of disappointing,” but others chose to focus on the
good bits earlier on in the episode, considering it an improvement that “[answered]
some complaints about Series Eleven”. Certainly, there was a sense that Chibnall had
finally managed to set up a tone for the series, and “a vision for Doctor Who” under
his reign that was somewhat lacking in Series Eleven, further reinforcing a sense of
anticipation. And, of course, it gave us “Pip Madeley’s Fifty Shades Parody...”

Adapted from CC BY 2.0 - Counse - https://flickr.com/photos/35056665@N00/6876826280

Fugitive of the Judoon – 7.94

And now, the highest rated episode of the series. Indeed, Fugitive contained such
major arc material that we gave people another chance to make predictions in
light of the new information – through the poll itself.
As one WhoSoc member described it: “What starts out seemingly as a retread
of Smith & Jones suddenly turns into a revelation-packed shocker which threatens
to turn the entire show upside down, reigniting hype and excited speculation
across the fandom.” Certainly, it is “full of plenty of bombshell revelations and
lore,” revealed in such a way that it doesn’t “seem pointless.” There was also, once
again, high praise for the acting, with “Jodie… on tremendous form” and “Jo
Martin… incredible” as an “enigmatic [&] tough” new Doctor. Some, however,
did criticise this new Doctor for her callous use of weaponry, calling her “both
cruel and cowardly.” People were pleased to see Captain Jack back on our screens,
even if he was a little bit “unnecessary” – especially in light of the rest of the series.
While there was certainly plenty of excitement and anticipation
whipped up by the appearance of this mysterious new Doctor,
there was also a healthy dash of trepidation. Were
they going to go “messing around too much
with the show’s history?” Regardless, it seems
likely that a large portion of why this episode
was so highly rated was through the shock
factor of this new Doctor – the atmosphere
was electric as we watched it together live on
the big screen – and it will be interesting to see
how it holds up on future rewatches now that
we know how the story ends.

Praxeus – 6.29

A rhino hides in the
pages of Tides!

Praxeus was a “solid” and
“interesting”
monster-of-theweek episode, and, as with Orphan
55, features an environmentalist message; this
time looking at microplastics rather than climate
change. It wasn’t as poorly received as Orphan
55, though the positive response was hardly
unanimous, with one pollster putting it in the
bottom twenty percent of New Who with the
caustic remark: “Dear lord no.”
Obviously, the key thing about this episode
is that it “[delivered] its environmentalist message
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Overall though, the episode was well-received as an “enjoyable” and “solid”
historical which could well become “a classic.”

SERIES TWELVE

more effectively than Orphan 55 and narrowly avoids making the same
mistakes as Kerblam!”; the latter also written by Pete Tighe. Like Orphan 55,
it has an “interesting concept” and several side characters, but with a more
specific focus. Notably (though it shouldn’t have to be notable!), the two
most developed side characters were a married homosexual couple “with
a genuine and well-done romance” tying them together, rather than just
being the ‘token gay couple.’ This did mean that the other side characters got
sidelined to the point that there was a “wonky” lack of “mourning of all the
dead people or… shock that they’d died,” even for the “death of a friend or
home planet.” On the other hand, there was also a decent amount of stuff for
the TARDIS team to do, including Yaz, who finally got the opportunity to
bust out her policing skills. As the icing on the cake, there were also “some
of the funniest moments this series so far.”

Can You Hear Me? – 6.62

Yet another episode featuring deep messages and “Themes™️” alongside some
interesting new aliens, but how did they work out for us?
The aliens were pretty well received, successfully managing to be both
“creepy” and “whacky” while providing some “good visuals” - floating
fingers, my dudes, floating fingers. However, it wasn’t everybody’s “cup of
tea” and some felt the plot was a bit thin. There was also praise for the “strong
character moments” and “development” of the companions, “particularly
Yaz,” even if they might have been a little too “obvious.” There was quite some
criticism about the defeat of the antagonists at the end of the episode, with
several saying it was “unsatisfying” or “underwhelming” – though another
said it was “beautifully tied together!”
One bone of contention, in WhoSoc and further afield, was the handling
of the underlying themes of mental health and cancer. Like elsewhere, the
opinion on this was rather mixed, with several recognising the “positive
message about reaching out for support,” saying they had “[sensitively
engaged] with the challenges” of these. However, others felt it was “heavyhanded” and that the episode had only engaged at the “surface level… with
a complex topic”.

The Haunting of Villa Diodati – 7.73

Episode seven, and we were already entering the season finale, with the introduction
of the Lone Cyberman and the realisation of Captain Jack’s warning. This historical
was a well-received episode, ranked second by WhoSoc, with pollsters dubbing it
“sensational from start to finish” and “perhaps the best episode of the Chibnall era,”
ramping up the excitement for the season finale proper.
Once again, there was plenty of praise for Jodie Whittaker, who “gave one of
her best performances yet,” and also for the guest cast. People also felt the whole
“manor that attempts to confuse those within it” was a good concept, as was the
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inclusion of Mary Shelley’s baby. Most enjoyed the literary aspects, with “artfully
done… nods to Frankenstein”, though some weren’t fans “of Romanticism” and felt
the “literary tributes [were] crowbarred in.” People also felt that the real villain, our
Lone Cyberman, was “striking” and “well-executed” within the story, even if the
story felt a little “padded” before he arrived. Unfortunately, as frequently happens
with Chibnall, there was some “iffy dialogue” to taint it for some. All in all, it seemed
to be a “fantastic prologue to the finale,” while remaining more “rewatchable” than
FotJ.

Ascension of the Cybermen – 7.11

It was the penultimate episode and anticipation was high, but would it prove to be
more than just filler?
A key feeling was that, once again, this episode helped to build on the character
development of our companions that was direly lacking in Series Eleven. For example,
we got to see “Yaz taking the role of Doctor-by-proxy” and some nice moments with
Graham too, even if the dialogue was, once again, “clunky.” Besides that, it certainly
managed to be “gripping,” giving off an “Earthshock” vibe. The Lone Cyberman was a
highlight for one individual, with another complimenting the “cool new Cybermen”
with their redesign. However, there was also a feeling that the episode was “mostly
treading water” until the final minutes, and hence it only really acted as “a prelude
for the following episode.” There was also plenty of bafflement with the seemingly
unconnected snippets of subplot with Brendan which one pollster felt “were… not
worth it.”

The Timeless Children – 7.15

Unusually, the second part of this two-parter “improves upon its opening half,” but,
of course, there was plenty of controversy, and mixed feelings to boot, with all of the
lore meddling.
Let’s put the lore on the backburner for a minute and consider the other aspects
of “the highly ambitious” episode. Once again, “Sacha Dhawan’s Master [steals] the
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Fugitive of the Judoon
		7.94
		
			 7.73
The Haunting of Villa Diodati			
Spyfall Part One
			7.43
Nikola Tesla’s Night of Terror			7.38
The Timeless Children				7.15
Ascension of the Cybermen			7.11
Spyfall Part Two 				7
Can You Hear Me?				6.62
Praxeus 					6.29
Orphan 55					5.11

show,” alongside some other “excellent character performances” - although one
person did complain about some “poor acting… (at times).” As for our other villains,
thoughts on the design of the Cybermasters were pretty mixed, with some finding
them “very silly” or “far too busy” and felt the “body-horror aspects that make the
Cybermen so good” were rather neglected.
Now that’s out the way,, let’s dive into the expansion of the Doctor, and Time
Lord, lore. Some “hated” it; some felt that “the sheer weight of lore means the ending
[was] once again rushed;” while others bemoaned that “it had so little about how the
Doctor felt and dealt with [these revelations about] her past.” Certainly, it did feel a
little like “a cheap attention grab.” Others weren’t so annoyed by this retcon, saying
they’re glad “this new canon doesn’t really mess too much with the universe” as was
a concern, due to “the cleverness of Chibnall’s retconning-that-changes-everythingwhile-changing-nothing.” There was also levity, with one member asking “how
many extras can now put ‘The Doctor’ on their CVs?”, and another wondering if
“the Shalka Doctor is canon,” which in all fairness are quite valid questions. In any
case, I think most agree that it was a reasonably satisfying conclusion to the Timeless
Child arc, if not so much the Lone Cyberman one. It will certainly be interesting to
see how these revelations impact the series going forward…

Predictions after Fugitive of the Judoon

As mentioned earlier, following the extensive plot drops in Fugitive of the
Judoon, we threw in an extra question to the poll to give people a chance to
make predictions with this wild new information. So, what did people get
right and what did they get wrong?
Unsurprisingly, a lot of the predictions were trying to guess who on
Earth this new Doctor was and how she might fit in with the existing
lore. Obviously, as we now know, the Doctor is the Timeless Child, able to
regenerate an infinite number of times, but repeatedly mind wiped. Quite a
few people came surprisingly close to predicting this in fact! One suggested
that Ruth!Doctor is “a regeneration stolen by the Time Lords” and that she
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Comparison with the Rest of New Who

Since this is the third poll that we’ve run alongside new series of Doctor Who,
covering Series Ten, Eleven and now Twelve, I would really love to be able
to test out my medical statistics skills on the data but there’s a problem. One
of the key things I’ve learnt about analysing data is that you want it to be
independent, and since the polls are run anonymously, that’s not possible.
That said, the poll has been run approximately in the same way for each
series (i.e. rating with a score of one meaning the episode is in the bottom
ten percent of New Who), so there’s still some value in comparing the scores
for the past three series in order to find out how well this run of episodes
has held up.
As you can see from the table above, Series Twelve hasn’t fared too badly
against the previous two series. The overall mean rating for the series was
somewhat lower than that of Series Eleven, but the novelty factor must
certainly be considered in this. It may also have a substantially lower highest
episode rating, meaning it didn’t necessarily reach the same highs as those
series, but it also didn’t have as bad a flop episode as Series Ten (The Lie of the
Land) or Eleven (The Tsuranga Conundrum). Indeed, while no episodes got
over the top eighty percent of New Who threshold, all but one episode was
rated as being in the top forty percent of Doctor Who on average, which is
pretty reasonable. Here’s hoping that the next series will take the good things
from Series Eleven and Twelve forward, such as the increase in companion
character development and perhaps improve upon the recurrent clunky
dialogue so characteristic of Chibnall’s writing. It seems that Chibnall might
have a bit of a proper plan and direction for Doctor Who, so here’s to a solid
Series Thirteen!
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is “pre-Hartnell,” which proved to be scarily accurate. “The Timeless Child
is an innocent child” indeed, and even more on point, “Ruth!Doctor IS the
Timeless Child” – along with Thirteen. Depending on where the portal leads
to, she could potentially be from a “parallel universe” or “alternate timeline,”
I suppose, though her being “a Doctor so far in the future that we’ll never see
her era” was probably a bit off.
Other predictions were less close to reality, since, unfortunately, Jack,
Ruth!Doctor or any other “surprise cameos” weren’t “back in the series
finale,” unless you count the Master. Equally, though it was an interesting
idea, Bill was not “the Lone Cyber(wo)man,” and “Ryan will leave/die this
series” is not yet true, save Revolution of the Daleks, though certainly the
companions are separated from the Doctor by the end of The Timeless
Children. The one person who was definitely correct though, was whomever
said that “irrespective of what happens, it will provoke paroxysms of apoplexy
from certain sections of fandom.” Nonetheless, I think this series did manage
to surprise most of us more than once, and certainly not all in a bad way!

SERIES TWELVE

The Line to the Boundary

Victoria Walker reviewed Series Twelve, episode by episode, for
the Tides of Time website. Here, in a slightly revised form, are her
thoughts on Jodie Whittaker’s second tour of duty as the Doctor

Spyfall Part One

J

odie Whittaker has returned in a smashing start to her second series. Many of
the growing pains that I think blighted the first series are no longer present,
and the first part of Spyfall is a tense homage to the serious fun of a Bond film.
Anyone who followed my reviews for Series Eleven would be well aware of
the many problems I identified with that series, such as pacing, writing, and a
complete lack of tension. I will tentatively say that these seem to be mostly fixed.
If this had been in the single episode format, it may have felt hopelessly crushed.
I remain undecided as to whether two episodes is too long for this narrative,
which is a thought that had presented itself. However one can’t judge that until
the rest has been seen, and I do slightly worry that it will end up that the narrative is better suited to about seventy-five minutes, rather than the given two
hours.
The writing is a lot better. Despite all the expositing secrets in not secret places, there were no characters who functioned as exposition devices (as Jade did
in Arachnids in the UK, the computer did in The Tsuranga Conundrum, and
the Doctor did in many other episodes.) That gives the Doctor a notable and
much-needed disadvantage, heightening tension as well as cleaning up the script
considerably.
The only critique, with regards to pacing and writing, is that the episode
doesn’t let itself slow down very much. There’s a lot of chasing and fast thinking
and revelations and spying and it was almost overwhelming. It’s salvaged by a
few slow moments that break the script up, such as the O and Graham conversation, or the Ryan and Yaz conversation, or the slow tension between the Doctor
and Barton. They are only just about enough and the episode overall could have
used some dialogue trimming. One almost hoped that, with the rest of the Bond
tropes, they would inherit some of the signature quiet we see in Bond films, instead of talking through everything.
The production likewise was very satisfying, and thankfully was more reminiscent of the colour palette of Roger Moore’s Bond, rather than the drab greyscale of a Daniel Craig Bond film. While it did look very swish, there are some
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deserved critiques of the
choice of camera direction. I have two words:
shaky and narrow. Many
of the shots were shaky
and close, and this vaguely goes in hand with the
oversaturation of dialogue. However, when
every shot in the episode is
equally unstable, you lose
any effect you might have
had. There were many
portions where the swing
around shots and shaky
camera were frustrating,
and where having a wider shot would have been
preferable.
We saw more development of Whittaker’s
Doctor in that single episode than in the entirety
of Series Eleven. One of
my key complaints with
Series Eleven was that at
no point did I think the
TARDIS team might lose.
How that has changed! By
keeping information from
the Doctor and having a
bigger power playing cat
and mouse is particularly
effective. We now see how
Sacha Dhawan as the Master, by Aym Phoenix. All rights
blunt and honest she is,
reserved Twitter @AymTellsStories
along with a certain obliviousness and youthful wonder. I’m finally able to begin to separate Whittaker from the rest of the soup that
forms generic Doctor traits.
But why does a luxury private jet have economy class seating?
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Spyfall Part Two

Spyfall Part Two was, if anything, a satisfying conclusion to the events of the first
part. However, it did not live up to the promise of its first half. The question is,
was that ever a possibility?
The whole story has been structured around the cliffhanger to the first half:
the Master’s reveal. As a result, there is then a peculiar weighting of content on
either side of this apparently crucial moment. The second half was comparatively slow and almost, in terms of pace, felt like a denouement. It is not, as the
climax of the narrative comes much, much later. This is squarely due to the fact
the first half had so much to get through, and the second half didn’t, especially so
far as Yaz, Graham and Ryan are concerned. The sluggishness of the second half
would not have been perceptible had the first half not been running at Mach 5.
That said, I did enjoy watching it. Sylvie Briggs as Ada Lovelace was lovely to
watch on screen (despite the slight inaccuracy of her gown) as was Aurora Marion as Noor Inayat Khan. While the section of the TARDIS team left on earth
were at a bit of a loose end, they were not waiting around for the Doctor to save
them and Bradley Walsh dancing around in a tuxedo with shoes that shoot lasers
was not something I knew I wanted. Sacha Dhawan plays an excellent Master
and just like all before him he brings a new dimension to the role. The subtly
of his role is interesting, although if you are like me, the comparative slowness
of this episode leads to a certain disengagement. I perhaps missed some of the
dialogue between the Master and the Doctor, simply because I wasn’t paying as
close attention as I should have been.
It was an interesting, but not unheard of, choice for Chris Chibnall to split
the team like this for the majority of the episode. I recently read Mark Gatiss’s
The Roundheads (1997), where the Doctor and Jamie are in particularly passive
roles for the majority of the book. It can go either way: either we get a refreshing
shake-up where the companions drive the narrative (1966’s The Massacre springs
to mind) or we simply end up with a jettisoning of the companions in favour of
some newer characters. The problem was that there wasn’t much Yaz, Graham
and Ryan could do. This was handled well, as they all still took initiative.
I shall refrain from commenting on some of the more controversial areas of
the narrative, such as the Doctor revealing the Master’s identity before he is captured. I shall only say that I feel there were a few moments in this episode that
were there to plug holes in the narrative that no-one would have thought too
hard about. The most obvious one is the enclosed space excuse from Graham.
In the future, I hope to see these holes left open, since they give ample room for
fans to debate and fill the gaps.
I don’t think this episode could have lived up to the speed of the first half,
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Orphan 55

Orphan 55 can be directly compared to last series’ episode Kerblam! Similarities
abound: a commentary on the modern world; twists and turns galore; a generally tight script; and a rebellious character who is messy in their methods.
Besides raising questions concerning the intricacies of a Time Lord mind probe,
the fact Dregs are evolved homo sapiens is not impactful. Take, for comparison, cyber-conversion: we find it shocking because living humans are stripped of
their humanity. None of the Dregs were ever human. They are mindless beasts at
the beginning of the narrative and remain so at the end. The revelation of what
the Dregs evolved from is inconsequential.
Speaking of the Dregs, I was also disappointed at the speed at which they were
revealed. Kerblam! kept the true nature of the antagonist secret long enough to
build tension. I had hoped the Dregs would remain secluded to help build a
sense of mystery, however, they quickly devolved into a slightly rubbish horror
monster. One could argue the true monster is Kane, or something, but I have
little praise for the use of her character except the way she simultaneously represents individual and systematic blame for environmental issues.
Tension remains a difficult issue from the last series. None of the characters
remain silent long enough for any tension to be built. There is plenty of telling
where showing would be more than adequate. After the ionic membrane works,
there is no need for the Doctor to tell us it has worked. I do wonder if the Doctor constantly filling the gaps is a symptom of internal turmoil, which could
potentially turn into an interesting cross-section of her morality later this series.
Therefore there is little issue with one or two characters exhibiting this behavior,
but it would serve the pacing well if we had some dead air now and again.
One could continue for hours picking apart the small details of this episode. It
is not very internally consistent. However, I must give credit where credit is due:
I enjoyed it a lot. Perhaps it is the excellent visuals and set design. Perhaps it’s
the relatively satisfying way in which the plot concluded. Perhaps it’s Whittaker’s
Doctor’s development again. Perhaps it’s the fact the faults have so much you
can say about them. I enjoy nothing more than an episode that gives me a lot to
say. Was it another Midnight, like I’d thought as the episode started? No, but that
doesn’t really matter.
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and in all honesty, I wouldn’t want it to. It has set up a good question on behalf
of the Timeless Child and Gallifrey, giving Chibnall a good scope for the rest of
the series. Spyfall, despite its need for a good trim and balance, functions well
as a series opener and, unlike any episode from the last series, I would be quite
happy to watch it again.

Nicky’s Night Terrors (as I like to call it) was an
interesting departure from Orphan 55. Nikola
Tesla is a good choice of historical subject, as he
is someone whom the Doctor would probably
want to meet (as is clear in the episode itself).
It also continues the educational tradition Chris
Chibnall’s era is reviving, which I am not adverse to.
Writer Nina Metivier crafts an excellent dialectic between Edison and Tesla, which extends
well into a statement on capitalism and the concept of ownership. This is then extended to a
natural conclusion with the far more advanced
Anyone could have ideas. He
Skithra. When considering this as an analogy
made them happen.
for the economy, the Skithra are indispensable.
Proponents of capitalism will argue that free markets drive innovation and that a great businessman (like Edison was) deserves
his capital through the resources he uses to help his workers develop things for
him. One may argue that Edison is an excellent example of the best of capitalism.
He certainly enabled great innovation and had the business acumen to bring in
revenue. As Edison says in the episode: “anyone can have ideas, I make them
happen,” a capitalist may argue that capitalism brings innovation to the masses
at a good price.
One can take it further, extrapolating Edison’s accumulation of capital through
ownership to the current state of the free market. In today’s economy, money
is not made through innovation, but through the ownership of the most stuff.
This is seen most easily through the housing markets. The Skithra are a very
direct representation of this, not creating, much less inventing, a single thing
for themselves, only taking and leaving devastation in their wake. They suck
the galaxy dry. They are also not a stable species, relying on the innovation and
work of others to get by. They prop up their military society (as is the best way I
can describe it) through stealing in order to gain ownership of items, rather than
innovating themselves. One could consider this analogous to hostile takeovers
of businesses, and a tendency to monopoly, however at that point I feel I am
reaching too far.
Unlike Ed Hime with Orphan 55, Metivier trusts her audience will pick up
on her themes and does not see the need to drive them home with a rather obtuse speech at the end. Brave, considering environmental themes are far more
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Nikola Tesla’s Night of Terror

Fugitive of the Judoon

Fugitive of the Judoon is through and through a fan-pleasing, plot-progressing,
stodge of an episode. It is one that is thematically weak and relies heavily on fan
favourite John Barrowman to push what should have been a compelling instalment.
Theme deficiency presents most evidently through the Judoon. Their debut
appearance in Smith and Jones (2007) balanced well its plot and themes. The Judoon are generally presented as a pastiche of police and state bureaucracy, with
their cataloging, forms, and marker pens. Many jokes from Smith and Jones are
reproduced in this episode, such as the compensation form, the low-tech way
the Judoon mark their processed subjects and their manner of bowing to rules.
The success of these reproductions varies. I feel Fugitive of the Judoon doesn’t
quite carry these jokes, as they do not build a serious foundation on which to
ridicule. The hand stamp is almost the best of these, as they have advanced from
a marker pen to something marginally more high tech. However there’s no real
build-up to it, and so I can imagine someone who has never seen Smith and
Jones not fully appreciating the dissonance of a species like the Judoon using a
hand stamp.
The Judoon fully take a back seat to Ruth/the Doctor(/the Valeyard?) (I’d
rather hoped for an episode further exploring the office work side of the Judoon, perhaps they use filing cabinets? Rolodexes?) I’m not impressed at present, although I think it sets up an excellent chance for Whittaker’s Doctor to
later fully reflect on her moral standing. For, if she cannot remember being this
gun-wielding Doctor, how can she trust her judgment as to the lily-whiteness of
her conscience? After all, McCoy wasn’t a stranger to the odd bomb or two. Up
to now, Thirteen has operated within the usual grey morality that the Doctor occupies, without any of the self-awareness that previous Doctors have presented.
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digestible and obvious than those of economic theory. That’s not to say that the
Edison-Tesla dialectic is new, or innovative. It is one that has been permeating
our culture for the last decade or so, as any reader of The Oatmeal can attest. The
innovation comes from the use of science fiction to extend very obviously to the
modern market (or perhaps rather beyond it.)
Metivier has created a wonderfully meaningful and fun episode. Besides my
pseudo-intellectual take on the whole thing I genuinely really enjoyed watching
it, despite the usual complaints regarding silence and camera work. The narrative strikes just the right balance between serious and tongue in cheek silliness.
I don’t take the Skithra very seriously, but for all intents and purposes, I don’t
think you’re meant to.

Praxeus

I think I speak for a fair proportion of people when I say that Praxeus was a
remarkably good episode. Pete McTighe was rather unfairly lambasted in the
last series when it came to Kerblam! though I enjoyed that episode, despite the
unsatisfying conclusion. McTighe is back again with another commentary on
today’s society.
Praxeus, much like Orphan 55, makes a call to action regarding the state of the
environment on this planet. Instead of general gloom and pollution, the message is kept simple, highlighting a less obvious problem: microplastics. McTighe
allows the episode to stand on its message, which is a strong one. Many com28 • The Tides of Time 45&46 • Trinity 2020
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It will either lead to a very cathartic character moment
or nothing. There is the potential for this to lead to a
very, very interesting personal revelation.
I can’t write this review without talking about him.
Captain Jack is back everybody! If I’m perfectly honest, I’m not impressed. I’ve not watched that bit of New
Who (shoot me) and I realise that the bits totally outside the plot of the episode (whatever there is of it) do
not stand if you aren’t already enamored by him. This
part felt completely disconnected, and simply a way to
remove the rest of the crew from the narrative. I think
Jack should have returned in a different episode that
stood alone anyway. So many arc-relevant moments
should not be crammed into a single episode. I like to
think of it thus: each showrunner has a floury bucket of
plot elements. Some previous writers would use these
to thicken the delicious soups of episodes we already
have, adding a richness that is perhaps only totally
visible upon reflection. Chibnall tends to take out big
heaping scoops and hides them in amongst the bowls,
On his way to help the
leaving the soups delicious, but thin.
Doctor when she needs
So, all in all? Most of the time when I rip into an him. Or shoot Victoria.
Photo: Stuart Lee
episode like this I did fully enjoy it and am simply being picky. Not this time. It seems like an episode that
would stand very well when viewed as part of a marathon showing, to not have the chance to consider it on its own. It is not one I
would choose to watch alone again, but I would not skip it if I was watching the
whole series.

Can You Hear Me?

This was a very, very difficult review to write, much least because I have no desire to talk about the main point of this episode: mental health. So I’m going to
talk about something completely different.
Can You Hear Me? is a notable episode partly because of the animation sequence directed by Nina Chakrabarti. Anyone watching this sequence will note
the stylization of the piece, and while it only looks a small deal more complex
than the animated reconstructions, it looks a whole lot more complete and coThe Tides of Time 45&46 • Trinity 2020 • 29
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plained about Jodie Whittaker’s monologue at the end of Orphan 55, and I can
see why. Praxeus sidesteps all of this by having the ecological devastation be only
a catalyzing factor for the story, dipping into the dystopian territory of an almost worst-case scenario. The cause and effect is immediate and obvious, so the
message is conveyed clearly. Similar cause and effect is also seen in The Airzone
Solution (BBV, 1993), where Nick Briggs has used humanity’s air-polluting ways
to make a statement surrounding privatisation and environmentalism.
Much of the discourse surrounding this episode has centered on Jake (Warren
Brown), one of the main secondary characters. Many argue that he is a deconstruction of toxic masculinity. Unfortunately, I shall not bestow McTighe with
the credit for this, no matter how brilliant I think he is. Jake does not so much
deconstruct toxic masculinity as he does pay lip service to it. He’s supposedly
closed off emotionally (which seems to be something he’s been working on anyway, given his openness to Graham), and he has certain ideals regarding protecting others. As far as I can recall these are the only substantial aspects regarding
societal masculinity that are seen. This is unfortunate, however not unexpected.
Proper vivisection of such portrayals of masculinity requires much more time
and development than a single episode can provide. My main critique of this
particular reading of the episode is that the narrative, to a certain extent, glorifies Jake’s attempted sacrifice at the end. I would like to spell it out: Jake attempts
suicide to pursue a masculine ideal of sacrifice. It is a perfect example of a terrible expectation placed upon men by our patriarchal society, so I see little reason
to hail this episode as particularly feminist.
A lot of people had hoped that with Chris Chibnall getting a secondary writing credit again, we might get some more series arc development. I am glad
the episode was this good, so the lack of such development is in no way a disappointment. I very much enjoyed watching it, and it tackles an issue close to
my own heart. I am similarly glad it chose to dispense with blame, and instead
focused on consequence and fixing. The message is clear: it doesn’t matter who
got us into this mess, pollution doesn’t discriminate.
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hesive. When discussing
the use of animation, one
must invariably consider the alternative. It could
have been possibly cheaper
in production to film something, so why didn’t they?
The use of actors has the
advantage of being naturalistic. It is far easier to
suspend disbelief and to
insert oneself into a world Zellin and Rakaya
populated by real people.
Where this tends fails long term is portraying the incredible. Take, for instance,
a comparison between the surviving clips of The Macra Terror (1967), and the
animated version (2019). It is difficult to be unappreciative of the work done to
bring to the screen what was impossible at the time. For contrast, compare with
the Dregs. They’re ridiculous, and the design is bland. Orphan 55 fails partly due
to the lack of audience belief in them.
However, we don’t necessarily need, nor want everything to be naturalistic.
This lore sequence is an excellent example. It is not necessarily explained how
this sequence fits into the world (is it Rakaya creating it? Is the Doctor dreaming
it?) That is generally unimportant. This sequence is also, to a certain extent, a
representation of the otherworldliness of Zellin and Rakaya. One could consider
it a projection of their world down into ours.
Such stylised animation loses out only to literature when it comes to portraying such inconceivable happenings. No animation has made me shudder
as heavily as some of Mark Gatiss’s novels, and the mind often fills in details
that cannot be shown. I suppose that is why I do like the bare-bones way in
which Zellin and Rakaya enact their nightmare plans after capturing everyone
(although I do think this episode would have worked better as a good four-part
serial.) I’ve since heard it said that it would have perhaps worked better if Zellin
and Rakaya were seen in the nightmares of the public. The issue with this is that
I don’t believe visual media can ever be as scary as one wishes it could be. You
would be risking reducing the end of the episode to unsatisfying PG gross-out.
The TARDIS crew’s nightmares were quite right in that respect, preying upon
their fears, revealing more about them than we’d seen ever.
Can You Hear Me? is an episode I think I may go back to. It is inventive, and
it tries new things. It brings together hints of character development and retroactively makes a lot of the last series make more sense. It’s not perfect and could
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The Haunting of Villa Diodati

I find I’ve very little inventive to say as to the objective quality of this episode, so
I shall use it as a jumping-off point to talk about something tangentially related:
historical costuming and accuracy.
As I’ve said earlier, I have a particular interest in historicals as I do enjoy seeing what has been done in clothing the ladies. Many will recall my complaints
about Ada Lovelace’s gown’s sleeves in Spyfall Part Two. I have similar thoughts
about the costuming in The Haunting of Villa Diodati, the waists and busts of
the regency gowns not nearly being high enough, the fabric of Yaz’s dress being
rather inappropriate for her age, and the hair not being nearly curly enough
about the faces.
However, this episode did make me reconsider the need for historical accuracy in episodes of Doctor Who. I disagree with people who tell me that it is entirely unimportant, as someone on the costume department staff does care too. The
errors in costuming can quite easily be written down as crimes of convenience.
I admonish myself for subconsciously conflating this with the manipulation of
historical fashion to modern views on attractiveness.
When deciding how to costume an episode of Doctor Who, one must imagine it a balancing act between historical reality and convenience for the actors.
Nowhere is this better demonstrated than in Nikola Tesla’s Night of Terror. It is
a simple, unobtrusive and otherwise unnotable detail, but Yaz’s wonderful costume has a split skirt. It is a possible complaint, but it is a nice touch that fits her
practical nature perfectly. Similarly, I find myself now able to excuse the lack of
the leg-of-mutton sleeve on Lovelace’s dress in Spyfall Part Two. The choice of a
dress that is still authentically 1830s, but from a little later in the decade, is not
an ignorant one.
To extend the point slightly here, one must wonder if we now are expecting
too much of the media we consume. It seems that the newfound knowledge the
internet provides may get in the way of the innocent enjoyment of an episode of
anything, much less Doctor Who. There is not necessarily anything wrong with
picking apart a show for whatever reason, but do we, in turn, make it harder for
ourselves to enjoy? Is the rise of armchair analysts a symptom or cause of rising
cynicism? Those questions go rather beyond the remit of this review, and The
Haunting of Villa Diodati was well received, as far as I could tell.

Ascension of the Cybermen and The Timeless Children

Chris Chibnall has pulled out all of the stops in The Timeless Children, and it is
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do with being longer, but it is still rather good.
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certainly a finale to remember; but, honestly, I found myself rather uninterested
by the main plot of Ascension of the Cybermen. The seemingly unconnected plot
set in Ireland, of Brendan the invincible Guard, was far more involving. I’ll be
honest, once we see the clock at the end of the episode it becomes quite obvious
where Chibnall is planning to take this plot, and its connection to the Timeless
Child. One could question the choice of Ireland as the setting for this plot, and
now I can be certain in my assumptions about it, we shall delve further.
In the period chosen (probably somewhere between 1950-1970) Ireland is
still an overwhelmingly rural country, serving to provide a very pretty backdrop. This contrasts significantly with the more supernatural elements of the
narrative, and especially with the Cybermen plot that is the main thrust of the
episode. Often images of Ireland of this sort are presented as overwhelmingly nostalgic, an expectation played upon by much of Edna O’Brien’s work. The
electroshock style therapy (is it the mind probe?) cuts through the nostalgic image created by the setting.
Why choose Ireland? One could argue that for the reasons above, you could
quite easily set it anywhere remotely rural. Ireland is a historically oppressed
country, and much Irish literature reflects this. It seems (from a very limited reading) that a few ideas have been
borrowed to construct what is
being termed the Brendan plot.
One pervading theme (especially from the time of the Great
Famine in the mid-nineteenth
century to the modern-day) is
the exploration of oppression
through the experiences of a single individual. Perhaps Chibnall
chose to set this plot in Ireland
to reflect some of the lack of
agency the Irish people have felt
for centuries onto the Doctor.
The Timeless Child has never
had much agency over their actions until relatively recently.
The Brendan narrative leads
well
into The Timeless Children.
A Lone Cyberman (not the Lone Cyberman)
menaces the Doctor at Falls Lake, North Carolina. The development of this episode
Photo: Melvin Peña Instagram @Melvin_Pena All was not difficult to predict insofar
rights reserved
as the clues had all been placed,
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Fugitive of the Judoon
The glass is broken;
The box, unburied. Today
The Doctor is born.
				William Shaw
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and most fans had gone some way to piece them all together. Being slightly predictable is not a criticism I can properly level at the episode, as it opens a lot of
new questions regarding the identity of the Doctor and the dealings of the Time
Lords. Chibnall has by and large succeeded in the shake-up of the whole canon,
without directly throwing out the bits and pieces we know and love.
It is so undisturbing in terms of the established canon that it does not even
significantly contradict Marc Platt’s 1997 Virgin New Adventures novel Lungbarrow. I (in other places) have even gone so far as to argue that this must simply prove the existence of Looms, on which Time Lords are genetically woven
in Lungbarrow. We are still taking it for granted that Susan truly is the Doctor’s
granddaughter (unless you want to imagine her as his bit on the side). Shobogan
physiology is more likely to be different from the Timeless Child’s physiology
than it is to be particularly similar, and so it is most likely that Time Lords are
woven on Looms as a genetic thread. Lungbarrow does state that this has not
always been the case and so the return of Tecteun with the power of regeneration is likely to be the point at which that changed. So, your choice is which you
would rather imagine being true.
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Spies
and Superheroes
Ian Bayley discusses the playful use of
genre in Series Twelve

T

he Series Twelve opener Spyfall was titled
with a clumsy pun, designed to invite us to
check off the numerous Bond references in Part
One: the mission briefing from C, the gadgets,
the megalomaniac villain, the tuxedos, the casino
parties, the car chases and the John Barry-style
orchestration. This blatant prompting, however,
inspired me to look at genre throughout the rest of
Series Twelve.
The Bond homages made me appreciate the
shocking cliffhanger even more. A seemingly
insignificant character, closely resembling Ben
Whishaw’s interpretation of Q, had stealthily
gained the confidence of the TARDIS team
and ironically played the spy game far better
than they had. The ingenuity of this twist,
for me, sets it above all the many other
Q o r O?
Master revelations we’ve seen in the past. His
comeuppance in Part Two, after the Doctor
secretly records him and a real-life wireless operator spreads disinformation
about him, continues that spy theme.
The Timeless Children later recalls these moments when the Master inflicts
his ultimate revenge: he tells the Doctor who she is. At first she seems broken
by the revelation; her response “I can’t be” echoing the cry “You can’t be” when
the Master reveals himself in Spyfall Part One. Later on, however, after her chat
with her previous self, she tells him he has given her “a gift. Of myself.” She has
turned the tables on him, just as she earlier did in the Gallery in Spyfall Part
Two, when she mocked his alliance with the Kasaavin after he made her kneel.
The Timeless Child revelation is a superhero origin story that, unusually,
comes fifty-six years after the character of the Doctor was introduced. Since
The War Games, we have known for certain that the Doctor is an alien among
us, just like Superman or Captain Marvel. But over fifty years later, we have
learned that she is actually an alien from her own people as well. Origin stories
tell us why a character acts the way they do, and it appears that the Doctor wants
to explore because that is how she was brought up, although she has forgotten
all of it. Although Tecteun travels through space, she is dressed in clothes
resembling those of Cossack or Viking explorers from our own planet’s history,
as if to emphasise the archetype she represents. This experimentation with genre
34 • The Tides of Time 45&46 • Trinity 2020
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becomes more unusual still if one considers the previous episode, Ascension of
the Cybermen, which features scenes from the youth of the Doctor disguised as
episodes of a nostalgia-heavy police drama set in mid-twentieth century Ireland.
That episode’s predecessor, The Haunting of Villa Diodati, combines the
Gothic genre, and its emphasis on extreme emotion, with the return of a familiar
adversary. This produces a surprising first – an unstable and angry ‘Lone
Cyberman’ which provides impetus to Villa Diodati’s denizens. The residents of
the villa appear talentless and indolent, mere consumers of pulp fiction until the
activities of the Cyberium inspire them to write their own. Earlier, the TARDIS
team’s attempt to kick-start the fateful story writing competition ends with them
being forced into dancing quadrilles, as if trapped in the novels of Jane Austen.
This is perhaps a suitable punishment after Graham misquoted her earlier.
Although The Haunting of Villa Diodati features three famous writers, it is
Nikola Tesla’s Night of Terror that more closely matches what we expect from
the Doctor Who-specific genre that we call the celebrity historical. Like his
predecessors Vincent van Gogh and William Shakespeare, who were also
title characters, Nikola Tesla is inspired by the Doctor at a time of hardship
to defeat their common foe. Tesla is fulsomely eulogised by the Doctor for
the benefit of both the audience and her companions, even if less was done to
inform us of Ada Lovelace’s contributions in Skyfall Part Two. Although we see
the Difference Engine of her colleague Charles Babbage, and although she is
important enough to be chosen by the Kasaavin, her own contributions are
described more nebulously,
A villa of talentless
with more attention
residents?
placed instead on
the biographical
details of
her
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childhood. Paralysed in bed during an
extended bout of measles, and feeling
rejected by both her parents, she regards the
Kasaavin as her guardians. It could be that
the brain-like realm of theirs in which she
takes refuge inspired her later introspective
fascination with mathematics and her stated
wish to model how the brain works.
The celebrated line in Orphan 55 “if I had
crayons and half a can of Spam, I could build
you from scratch” seems to acknowledge that
the commander Kane is not only potential Dreg
meat but a stock character in another genre
One human
specific to Doctor Who: the base under siege.
recipe
The defences are breached quickly, however, and
a monster hunt ensues, during which some dialogue teases Pertwee-esque
themes about the exploitation of a native species by colonisers. Fifteen minutes
before the end, we get the twist that the Doctor and friends are on future Earth,
which means that the episode is intended as an environmental warning, something
that is made very explicit in the Doctor’s minute-long speech at the end.
Praxeus, on the other hand, is presented as an environmental story from the start;
but this is done mostly through imagery, such as Gabriela and Jamila’s polluted
river bank. The possibility that an alien bacteria might exist that eats plastic is too
fanciful to make us change our behaviour, but the idea that there is substantial
microplastic within us is meant to be unsettling. This seems to be the idea behind
the body horror in the unusual deaths – the plastic inside the victim manifests
itself on the skin and spreads until they explode. The twist revealed fifteen minutes
before the end this time is that Suki Cheng is an alien experimenting on humans
to find a cure for the disease. Taking this into account, the episode appears to be
an attack on animal testing, except for the unusual complication that that are very
few members of her species left to be saved, so her actions are substantially worse
for that reason.
Can You Hear Me?, promoted with the nightmarish images of Yellin’s detachable
fingers, seemed to be a horror-focussed episode like Series Eight’s Listen, but
ultimately Yaz’s past history turned out to be more important than the two people
enjoying her nightmare. If, as is rumoured, she becomes the sole companion for
Series Thirteen, then the episode has done well to give her a backstory. Expectations
are similarly subverted in Fugitive of the Judoon, whose eponymous creatures
have a number of comic gags associated with them. This suggests a light-hearted
episode, rather than the canon-busting rollercoaster ride it turned out to be. We’ve
all watched enough Doctor Who to think in terms of story types and sometimes
these expectations go a long way to explaining why, or why not, we may like a
particular episode.
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rigin stories for established characters are always dangerous territory.
Every fan wants to know more about their favourite character’s mysterious
origins, but are often disappointed when these are revealed. Doctor Who is no
different: much of the now accepted lore around Gallifrey and the Time Lords
split the fanbase when they were first revealed on screen (for example, in The
Deadly Assassin, 1976), so it is little surprise that the revelations introduced by
Chris Chibnall in The Timeless Children should divide them once more.
For those of us who survived the wilderness years between the end of Classic
Who and New Who on the staple diet of the Virgin New Adventures, there is a
sense of déja vu as regards these redefining revelations Although there is a very
different narrative, the key plot points in the discovery of the Timeless Child all
seem very derivative of the so-called ‘Cartmel Masterplan’ of the late 1980s.
For those not familiar with the ‘Cartmel Masterplan’, a quick recap is in
order. Spoilers for those who might wish to read the Virgin New Adventures lie
ahead. In the days before showrunners, Andrew Cartmel was the script editor
of the final three seasons of Classic Doctor Who. He felt that Doctor Who had
drifted too far from its origins as the tale of a ‘mysterious traveller in time and
space’, and the Doctor had become little more than just a Time Lord travelling
in a box. Ironically, several of the criticisms I have
heard of The Timeless Children incude the charge
that it rewrites Doctor Who’s history from its
origins as being just the story of a Time Lord in a
box! So, with writers such as Ben Aaronovitch and
Marc Platt, he started to introduce seeds that the
Doctor was more than just another Time Lord,
most notably in Silver Nemesis and Remembrance
of the Daleks (both 1988).
However, the show was cancelled before any
of these hints could be resolved, leaving it up
to the authors of the Virgin New and Missing
Adventures novels of the 1990s to take up the
mantle and develop the ideas further. Most
notably, these included Cat’s Cradle: Time’s
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The Other, Timeless Child?

Matthew Dovey asks whether Series Twelve’s grand revelations
about the Doctor’s past are really just derivative of ideas
explored over a quarter-century ago
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Crucible (Marc Platt), The Pit (Neil Penswick),
Human Nature (Paul Cornell), The Room with
No Doors (Kate Orman), and Cold Fusion (Lance
Parkin). When the Seventh Doctor’s swansong,
Lungbarrow (Marc Platt), arrived, it met with a
similar reaction from the fanbase as The Timeless
Children. Those who were unhappy with the
‘Cartmel Masterplan’ were, of course, only too
pleased when developments in New Who seemed
to contradict these novels to the point that the
New Adventures could no longer be considered
‘canon,’ and were thereby relegated to some
alternative timeline.
Gallifreyan Dawns
In the account of the Doctor’s origins told
largely through Marc Platt’s novels, but based on discussions guided by
Cartmel and including Aaronovitch and others, ancient Gallifrey had a vast
empire overseen by the matriarchal Pythia, rulers who had the ability to see the
future. However, the Pythia began to lose their grip on power as their ability to
predict the future began to decline. Leading experimentation into time travel,
Rassilon emerged as a dominant figure in Gallifreyan society, although it is
never entirely clear whether these experiments were to compensate for the
Pythia’s waning precognition, or the cause of it. There followed a power game
between Rassilon and the Pythia, which eventually ended with the last Pythia
committing suicide; her acolytes fleeing to the planet Karn to become the
eponymous sisterhood. However, this was not before she uses her remaining
powers to curse all of Gallifrey with sterility.
Rassilon’s response, in facing the end of his race, was to establish genetic
looms. Future generations would not be born, but woven. This also allowed
Rassilon to introduce genetic modifications, such as the Rassilon Imprimatur
(already mentioned on television in 1985’s The Two Doctors) which enabled
future Time Lords to withstand the rigours of time travel. Another of these
modifications was the ability to regenerate - in some accounts, the genetic
code for this was stolen from the Great Vampire, later encountered by the
Doctor and Romana in State of Decay (1980). Rassilon, however, artificially
limited this ability to twelve regenerations. There are differing accounts as to
why: one is that Rassilon, who was already becoming fearful of being usurped,
wanted to keep that ability to himself; another is that Time Lords retain their
previous personalities, and there becomes a point where this drives them mad 38 • The Tides of Time 45&46 • Trinity 2020

Parallel Lives
So, in comparison to the revelations of The
Timeless Children, there are a lot of very similar
themes between Cartmel’s account of the
Doctor’s origins and Chibnall’s alternative:
The Doctor is not of Gallifrey. In Cartmel’s
version, his origins are unknown, although
Human Nature (the novel, 1995) suggests he
may have been from Earth. In Chibnall’s, we
just know that she was found on another planet
below some temporal/spatial anomaly.
The Doctor was present at the beginning
of the Time Lords, and instrumental in their
development, although in Chibnall’s version
she was much more of a passive participant in

The Tides of Time 45&46 • Trinity 2020 • 39

SERIES TWELVE

thirteen personalities being about the limit. Whilst, pre-Chibnall, due to David
Tennant’s Doctor initially regenerating into himself in Journey’s End (2008),
Peter Capaldi’s Doctor was technically the fourteenth incarnation, he was the
thirteenth personality, and his reluctance to change yet again is consistent with
this latter account.
Alongside Rassilon at the dawn of the Time Lords, there were two other key
figures. One was Omega, who collapsed a star to create the energy source for
Time Lord science and society as referenced in The Three Doctors (1972/3),
a source which Aaronovitch and subsequent writers would identify with the
Eye of Harmony introduced in The Deadly Assassin. Another was a mysterious
figure whose name has been forgotten and is only remembered as ‘the Other’.
In many tales, the Other did not originate from Gallifrey, while it was also
known that he vanished as mysteriously as he arrived. Meanwhile, Rassilon’s
behaviour became increasingly erratic and paranoid. There were rumours that
he engineered Omega’s demise, and also ordered the massacre of natural-born
Gallifreyans. The Other, as soon as he had ensured that his granddaughter
was safely off-world, jumped into one of the genetic looms, where his genetic
material remained for millennia until it was re-woven into a Time Lord. This
Time Lord would later be assisted by the stellar manipulator known as the
Hand of Omega to flee Gallifrey, but not before the Hand steered his TARDIS
into Gallifrey’s past. Here, he would pick up a young girl who had missed the
shuttle her grandfather had arranged for her, but who recognises that strange
Time Lord as a reincarnation of her grandfather – a Time Lord who would
adopt the name of the Doctor.
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Tecteun’s experiments than an active protagonist, as in Cartmel’s.
The Doctor’s genetic code permeates the Time Lords. In Chibnall’s
account, all Time Lords share the Doctor’s regenerative genetic code; in
Cartmel, it is hinted that the Other’s genetic code might have been woven into
other Time Lords, although it is only in the Doctor that there are sufficient
levels for him to be a reincarnation.
The Doctor is unaware of his previous life. In Cartmel, this is because
he is a reincarnation, although some memories do resurface unconsciously.
The Seventh Doctor, in particular, is much more aware of his inheritance. In
Chibnall, her memory was actively wiped by the Division.
Regeneration is not a natural ability of the Time Lords, having been
introduced by Rassilon (Cartmel) or Tecteun (Chibnall). In both accounts, it
is artificially limited to the magic number twelve, unless additional cycles are
granted.
Woven into the Fabric of the Universe
Despite the opposition of many fans, the genetic looms of the Cartmel
Masterplan seem a much more satisfactory narrative device than the Division’s
memory wipe. Itnot only accounts for the Doctor’s failure to remember his
previous existence, but very neatly accounts for the Doctor having Time
Lord biology despite not being from Gallifrey. The Other’s genetically
woven reincarnation is biologically a Time Lord, even though he possesses
a navel unlike the loomed Time Lords. This origin does not detract from
any previous stories whose plot revolved around the Doctor only having
twelve regenerations, such as Mawdryn Undead (1983) or The Time of the
Doctor (2013). It even allows there to have been regenerations before William
Hartnell’s Doctor without affecting continuity, as his reincarnation did indeed
only have twetlve regenerations, with Hartnell as the first. It also accounts for
what the Doctor/Other did in the many millennia between the dawn of the
Time Lords and arriving in Foreman’s yard in the 1960s, viz. floating around as
genetic material in the Gallifreyan looms, and why no-one, apart from Susan,
was aware of the Doctor’s previous lives.
Chibnall, however, leaves these all as loose threads – although it is possible
some of these will be addressed in future series. If the Timeless Child was not
from Gallifrey, why does she now have Time Lord biology, such as having
two hearts, etc? Did Tecteun introduce Gallifreyan genetic codes into her
whilst experimenting to discover the secret of regeneration? Or are these
characteristics of the Timeless Child that were transplanted into Gallifreyans?
If the Timeless Child has always been on Gallifrey, just with her mind wiped
before becoming the Doctor, why is no other Time Lord aware of this? Indeed,
40 • The Tides of Time 45&46 • Trinity 2020

The Tides of Time 45&46 • Trinity 2020 • 41

SERIES TWELVE

this is particularly difficult to explain since, if we assume Jo Martin is a Doctor
before a mind-wipe, she was apparently calling herself the Doctor whilst
working for the Division.
This latter point reflects a problem that Chibnall seems to have with the
passage of time. In The Battle of Ranskoor Av Kolos (2018), we are expected to
believe that three millennia passed between Tzim-Sha encountering the Ux
and the Doctor’s arrival, during which time he was only able to use the weapon
he got them to create on less than half a dozen planets. It is just plausible that
it really took millennia to develop the weapon, or that the weapon has a really
long recharge cycle between uses. However, it seems less likely that during all
that time, the Ux never questioned what they were doing, particularly given
how quickly it takes the Doctor to persuade them they have been exploited by
Tzim-Sha.
The same problem applies to the Timeless Child. Even in Classic Who, the
assumption was that the age of Rassilon was many generations into the Time
Lords’ past, in order for the current generation to have forgotten the true
purpose of many of Rassilon’s artefacts, and for various legends to have been
built in in place of history. Similarly, it would have taken generations for the
Timeless Child and the origin of regeneration to have been forgotten. Given
the average age of a Time Lord is measured in millennia, we are probably
talking in terms of hundreds of thousands of years at least. During which
time, the Timeless Child was present on Gallifrey and in later years, calling
herself the Doctor and travelling in a TARDIS
disguised as a police box. Yet, no-one noticed
she had always been present throughout
Gallifrey’s history. Did no one comment on
the coincidence that a young dropout from the
Academy should steal a TARDIS, which was
also disguised as a police box, and also start to
call himself the Doctor?
It remains to be seen what Chibnall will do
next with the story of the Timeless Child. For
me, at the moment, it feels very derivative of
the Cartmel Masterplan’, but less satisfying.
I would have much preferred that either
Chibnall had adapted Lungbarrow with Marc
Platt’s help or approval, in the same manner
that Paul Cornell adapted Human Nature,
or else had tried to come up with something
completely new.

I

have enjoyed Series Twelve a lot, but I still think, as I did throughout Series
Eleven, that three companions is too many. I continue to believe that most writers,
including the showrunner whose decision it was to have three characters travelling
with the Doctor, have little idea what to do with them. Fortunately, I have always
found guest characters created for one episode to be more interesting and I will focus
on them in this article, though I will first consider the companions for completeness.
Yaz, Graham and Ryan have worked best when they confront the Doctor as a
united front, as they did at the end of Spyfall Part Two and in Fugitive of the Judoon,
producing feelings of at first loneliness, then tension and finally belonging in the
Doctor after a troubling day. Graham has gone beyond his wisecracking brief to
confidently deliver cutting remarks to Edison (in Nikola Tesla’s Night of Terror)
and Jake (in Praxeus) in a way that only a worldly fifty-something could. Ryan has
involved himself with both Orphan 55’s Bella and Praxeus’s Gabriella (very briefly)
and talked as though he was planning to leave at the end of Can You Hear Me?
but, like Graham, is still here, one series on from when
their grandad arc was concluded. Yaz seems to have
changed the most – she asks what the Doctor would
do in Spyfall Part Two; takes the initiative to go
back into the warehouse to investigate further after
rescuing Jake in Praxeus and walks first through the
barrier in The Timeless Children. As she seems to have
embraced the companion role most of the three, she
appears to be the one most likely to stay on for Series
Thirteen; this fits with announcements about Tosin
Cole and Bradley Walsh’s future projects.
Someone else who is looking to the future is the
eponymous scientist of Nikola Tesla’s Night of Terror, who,
in the first minute, resembles a planetarium guide or Willy
Wonka. Since William Hartnell himself described the
Doctor as “a cross between the Wizard of Oz and
Father Christmas”, it is tempting to see Tesla as
a Doctor archetype, one who is empowered
by the actual Doctor to do what the Doctor
normally would do: devise the means
to stop the Skithra menace. Earlier on,
A Doctor
they both bond over his insight “you’re
by any
an inventor,” and he reveals that, like the
other
name
Doctor, he is an outsider.
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Adapted from Public Domain - Napoleon Sarony - https://commons.
wikimedia.org/wiki/File:Tesla_Sarony.jpg

SERIES TWELVE

Power to the People

Ian Bayley discusses explorations of character
in Series Twelve

Adapted from CC BY-SA 2.0 - David Dixon -https://www.geograph.org.uk/photo/5747341
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Dorothy Skerrit sees her role as protecting Tesla from his own naivety when
addressing the general public. She echoes aspects of Clara’s behaviour towards the
Twelfth Doctor in Series Eight and Nine. The proclamation “if anyone can make
sense of this, it’s him” declares her loyalty, but the proactive encouragement he gets
from Yaz suggests she is better at playing the companion role. In Ascension of the
Cybermen, Yaz and Graham reinterpret their role to act as disciples of the Doctor
of Hope, believing their situation of being stranded in space echoes the start of
The Ghost Monument, and mocking Yedlarmi for saying they are mad. In Praxeus,
Gabriela openly markets herself as someone with a passion for exploration and
becomes like a companion to Yaz, but similarly exclaims she is crazy to follow a
creature through a teleport. In this respect, both Yedlarmi and Gabriela show their
limitations as potential companions and emphasize the virtues of the companions
we’ve got.
The Doctor’s admiration for scientists shines through her interactions not
only with Tesla but with Suki too, remarking “we’re so sympa,” and even tries to
rekindle that energy with her just before she dies. Suki’s use of Earth as a “perfect
living laboratory” is rightly condemned, however, though it occurs to me that we
don’t know how the Doctor feels about Tecteun performing similar experiments
on her. She is less enthusiastic about those who put theoretical ideas into practice,
however. Edison is depicted as being unlikeable, talentless and interested only
in commercial exploitation of other people’s ideas as we see when he enters the
TARDIS. Furthermore, Tesla’s fanciful inventions devised to help mankind contrast
with Spyfall’s Daniel Barton’s proof-of-concept app designed to extinguish it.
Returning to Praxeus, ex-cop Jake is extremely insecure because his boyfriend
Adam’s astronaut job seems so glamorous. Adam’s terrifying re-entry into the Earth’s
atmosphere is juxtaposed with Jake’s ludicrously melodramatic tackle of a shoplifter,
indicating that he wants to be an action hero. He gets this wish when Adam texts
him a few minutes later. However, his behaviour, kicking the door down and trying
to rip Adam free from the machine, is hot-headed; he demands credit for the rescue;
he has a heart-to-heart with Graham that degenerates into self-indulgent whinging
Adam’s
and he attempts to commit suicide with the line “this is
company
me not dodging.” I find him more interesting than
car
the “toxic masculinity” label that some put on him,
especially as his relationship is non-heterosexual,
and see both him and Gabriela as individuals
trying to give their lives meaning.
The character I have enjoyed watching the
most this series is the Master, but this is probably
thanks to Sacha Dhawan’s portrayal and he is, of
course, a recurring villain, so I haven’t mentioned
him. The list of characters that intrigue me is
probably more interesting for its omissions, but
I’m sure the reader will have their own favourites.

SERIES TWELVE

Maybe just need
a moment

Matthew Kilburn pauses for thoughts on Series Twelve

E

arly in Series Twelve, in the wake of Spyfall, I’d considered whether Chris
Chibnall’s Doctor Who might be presenting the Doctor, despite differences
in tone and approach, in a similar vein to Steven Moffat. Moffat once quipped
that where Sherlock Holmes was a man who wanted to be a god, the Doctor
was a god who wanted to be a man. The Thirteenth Doctor’s actions throughout
Series Eleven might be viewed as those of a godlike being who felt the need to
avoid her past nature even more than in earlier incarnations. The Doctor sought
to walk the universe with a light tread, a voice of optimism in dark times, an
embodiment of hope.
The problem with being an embodiment of principle is that principles are
always challenged; the problem with trying to step down from your earlier lofty
position is that the calibre of your enemies changes too. So the Doctor’s foes
in Series Eleven were perhaps intentionally more ordinarily criminal than the
forces of mythological threat to which audiences had become accustomed. The
Sarah Jane Adventures had promised that life on Earth could be an adventure
too; by the lights of Series Eleven, the nature of that adventure seemed to be
battling prejudice and hatred without and within oneself, and counting the small
victories even as one was aware that one fell short of one’s own ideals. At the
same time, the series’ mode of address was often too superficial to really engage
with the themes it was raising.
Series Twelve has provided more episodes in which I felt genuine dramatic
tension and apprehension for the next revelation, but it’s still been an uncertain
journey. Once the series had committed itself to a mythological and character
arc concerning the Doctor, episodes which bore little relationship to that arc
needed to offer standalone tales of equivalent force, with disappointing results.
Orphan 55 seemed to change motivation several times; Nikola Tesla’s Night of
Terror was highly entertaining, but its contrast between Edison and Tesla lacked
some conviction. The series was on firmer ground when analyzing itself; Ruth’s
role as energetic tour guide wryly commented on the Thirteenth Doctor’s presentation of herself to her companions, while Ruth’s relationship with Lee echoed
those intense co-dependencies the Doctor had with companions before Series
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Eleven.
Last year, I wrote of the Thirteenth Doctor’s need for an audience to confirm
that she represents consensual authority, in charge through acknowledgement
by her ‘fam’ over any assertion of her superior Time Lord nature. At the close of
Fugitive of the Judoon, their baldly expressed support helps restore the Doctor’s
sense of identity. The scene is an example of a very technical era of scriptwriting
which barely acknowledges the inner lives of the characters except in direct statements such as these. It’s one reason why Graham, Ryan and Yaz have been difficult to get to know; there’s less sense than I feel there needs to be of personality
governing their verbal and physical reactions to events. The difference in writing
style is noticeable in many of the recently released scripts for Series Twelve on
BBC Writersroom, which are predominantly much more economical in their
attention to character than those from earlier eras. There are exceptions, such as
the markedly less literal The Haunting of Villa Diodati. All sorts of thoughts stem
from this, such as how far Chibnall’s Doctor Who is estranged from a Gothic
heritage. Where Praxeus toys with the symbology of possession, zombification
is brief and of limited consequence, in contrast say to the partial transformations
of The Fires of Pompeii (2008), the gleefully self-aware eviscerations of Aliens of
London (2005), or even the different living deaths of Ashildr and Clara, let alone
the jamboree of bodily takeovers in the mid-1970s. It’s perhaps the return to the
Gothic which made The Haunting of Villa Diodati so well-received, although the
Lone Cyberman’s debt to Frankenstein’s Creature was brutally explicit in a manner fitting to this era’s approach, rather than playfully allusive.
The advent of Chris Chibnall was protracted, and it’s tempting to see his concerns trailed long before his arrival. The Doctor’s conversation with Ashildr towards the conclusion of Hell Bent (2015) included the slightest of hints that the
Doctor might not be who they thought they were. Now, one wonders how far
Hell Bent’s teasing over the Hybrid prepared the way for Chibnall’s reconceptualization of the Doctor’s origins. The Thirteenth Doctor had demonstrated and
enjoyed a certain priestliness last year, delivering benedictions in The Tsuranga
Conundrum and Demons of the Punjab, but her decision to let the surviving
spider in Arachnids in the UK starve to death suggested the limitations of her
doctorate of hope. The Thirteenth Doctor can be read as having trust issues: she
wipes the memories of Noor and Ada in Spyfall rather than risk them sharing
what they learned while travelling with the Doctor, and likewise her trust of
the fam has been circumscribed by her wish to keep them – and by extension
herself – at a distance from her backstory. That this tale turns out to have been
erroneous anyway is a cruel joke. The Doctor falls, from demigod with disciples,
to nameless waif killed and resurrected over and over in the service of Gallifreyan eugenics. They are then buried in the security apparatus of the emerging
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The Haunting of Villa Diodati
You’re no universe.
Only the strongest survive
To become like us.

Ascension of the Cybermen
Ascension is mine!
The cathedral walls echo
With metallic screams.

The Timeless Children
A Timeless Hybrid
Can be the world’s foundation
And its undoing.
William Shaw

T.P. Cooke as Frankenstein’s Monster, 1823-26
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state, they rebel, are captured and reprogrammed. There are those who will
see the white male identities of the first
twelve Doctors as the imprisonment
of the multifaceted Doctor within an
imperial patriarchal structure; not surprising, in that case, that the Doctor
was drawn to a late-twentieth century
fading imperial power on Earth.
Despite the protracted gap between
series, my observation last year that
Chris Chibnall refused to burden his
version of Doctor Who with linking
concepts of questionable success is seriously outdated, though I was right that
he was playing his arc long. He and his
colleagues still seem to be unfolding,
two series in, how their version of Doctor Who should work. While the series
is choosing appropriate subject matter,
I’m not sure the episodic structure the
series follows matches the need of the
moment. Perhaps concentrated blocs
of stories with plot and character elements in common rather than arcand non-arc episodes through a series
would be more rewarding to viewers
and indeed programme makers and
broadcasters; but this, too, reveals another set of problems if a storyline fails
to take off. Intentions will have been
compromised by Covid-19 and whether and how Doctor Who returns to production in the autumn. The challenges
the programme now faces are different
from those envisaged when Revolution
of the Daleks wrapped before Christmas; but the future is rarely that which
we expect.

Negotiating Doctor Who
fandom’s regenerations

COSPLAY
1ST PRIZE

I

will be fifty this year and, if I am counting correctly, Tides of Time has just
turned thirty. When I started this article, I wanted to write something
about my perceptions of old fandom (or at least middle-aged fandom) versus
young fandom. But, in fact, something that strikes me ever more strongly as
I get older is the extent to which my experience is not necessarily that of the
majority, let alone of that of the fans who grew up with the 2005 version of the
show.
It’s also between thirty and thirty-one years since Ghost Light aired. Bear
with me — this is relevant.

Entries and amendments to revise to complete the catalogue

There are a lot of us who grew up in the 1970s and 1980s and whose
fandom experience coalesced in particular around Doctor Who Monthly, later
Doctor Who Magazine. We learned to think of fandom as mostly male, mostly
middle-class, mostly about gathering production information, constructing
story summaries and collating a certain set of points of accumulated fan
wisdom, a particular mythologising of the show’s own history. Perhaps,
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more fundamentally, we viewed fandom as a hegemony. Obviously, some of
us preferred the books to Big Finish’s output, or thought Sarah Jane a better
companion than Leela. We were allowed to have divergent views of the Seventh
Doctor era, which gave us an illusion of diversity, but we had more fixed views
about the Fourth Doctor. We knew there were fans in America but assumed
their experience was the same as ours in all the ways we thought that mattered.
Perhaps more importantly, we obtained something like a heliocentric view
of fandom. DWM was at the centre, orbited by a number of other bodies of
varying size and importance such as Big Finish, Outpost Gallifrey, and Paul
Cornell. As we moved into the wilderness years, we understood being fannish
about Doctor Who to include being fannish about fandom. We were, mostly,
already collectors and cataloguers. It became natural to think not just in terms
of what was important in the show but also what was important in fandom.
Like Light in Ghost Light, our conception of the space of understandings of the
show – understandings of fandom, the ways in which it could change and the
ways in which it would not – were, in retrospect, narrow and rigid.

My entire catalogue of the planet is worthless

Obviously, some have reacted more negatively to the challenge to this
worldview than others. I’m not particularly interested in those responses that
have descended rapidly into a firestorm of misogyny, racism and gatekeeping
around the concept of a ‘true fan’. I don’t want to downplay the distress and
harm caused by these people, but I don’t want to dignify that kind of response
with analysis.
Nevertheless, this worldview had been challenged. The relevance and
importance of DWM is no longer clear; the medium for fannish messaging has
been radically democratised. We no longer have a solar system, but a galaxy.
There are a thousand suns, so many I could not even name them all, around
which minor bodies orbit. Even a galaxy is an inaccurate metaphor since
these groups merge and interact. My fandom remains middle-aged, with an
experience anchored in the Doctor Who of the 1970s and 1980s, but much of
the fannish material I consume now comes from North America and Canada.
Much of it is produced by women, and much of it finds DWM tangential, if
not irrelevant, to its experience. It is hard to claim this corner of fandom is
representative even of the middle-class UK-based fans of my own age.
I am comfortable with where I’ve found myself, but I am still frequently
disconcerted by the awareness of other parts of the fandom. In particular, as
is the way of the middle-aged, I build in my head an image of the ‘young fan’
and find them often incomprehensible. In my mind’s eye, the typical young fan
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Far left: Nicolas Copernicus, a middleaged (or perhaps renaissance) fan,
who has provided this diagram for
us illustrating Louise’s concept of a
heliocentric view of fandom

is Beth Axford of the Time Ladies, even though I suspect there is a tranche of
even younger fans following on behind her. Beth is unashamedly glamorous,
where I never was, and brutally open about her feelings in a way my
generation rarely could be. She seems fun and brash and irreverent. I admire
her immensely and yet I find her hard to identify with, even as I’m aware I
probably know nothing about her at all.
Again, as I suspect is the way of the middle-aged, at least those who have
decided not to turn into frothing misogynists, I imagine inducting these
‘young fans’ into the club with patrician dignity.
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You are not in our catalogue, nor will you ever be

There is an ongoing experiment, or perhaps series of experiments, in DWM
which seem to attempt precisely this. An early manifestation was a remodelling
of the Time Team to include a cast of ‘young fans’ watching individual
episodes. I was never much of a fan of the Time Team articles anyway, but
this manifestation of it seemed even more baffling. The revelation early on
that Christel Dee claimed to watch twentieth-century episodes at 1.5x speed
had me clutching my pearls, along with a large segment of fandom, but the
cheerfulness with which these people revealed ignorance of Doctor Who’s
history was disconcerting. Obviously this reaction can transform easily into
gatekeeping, but more fundamental is the realisation that not only are these
people not part of the old club, they have relatively little interest in being part
of it. They have their own way of being fans. My condescension in inviting
them in is exposed in its irrelevance. I think DWM is beginning to find better
ways to preserve its relevance, being both more welcoming to diverse voices
and less self-congratulatory. I’m not certain though it can, or even should,
attempt to regain its position of dominance.
Meanwhile, other fandoms flourish and do their own thing. The imaginary
young fandom in my head, that looks like Beth, seems to be fun and yet, at
the same time, I know it isn’t me. Being that sort of fan would exhaust me! I
find myself standing on one side of the glass looking in. I would, I am sure, be
welcomed in if I pushed open the door, but I’m not sure I would feel I belonged
any more than the new Time Team appear to have felt they belonged in DWM.

New horizons, wondrous beasts, light years from Zanzibar

Middle-aged, middle-class UK fandom was about hegemony fueled by
completism. We catalogued and collected and documented. Fandom has
evolved in spite of us, however. As a result, I hope we can find a way to be like
Redvers, Control and Nimrod: celebrating our differences, revelling in our
capacity to change and be content to explore the universe together without the
need to understand and catalogue every last molecule. Most of us don’t really
want to fan like young fans any more than young fans want to fan like us, but
that shouldn’t mean we can’t travel together in our love of the show.
In November 1989, Louise Dennis (then reading maths
and philosophy at Somerville College) was (to her surprise)
proclaimed the Oxford Doctor Who Society’s first magazine
editor. She edited The Tides of Time until January 1992, and
has written for it on several occasions since.
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TIDECEPTION
‘The Tides of Time’ reviewed
— in The Tides of Time
James Ashworth

I

The journey has not ended here,
For his spirit claimed,
By death-knell’s chime,
Lies waiting still,
To cross once more a sea of stars,
And sail the Tides of Time.

Doctor Who Monthly 61,

n seeking out this magazine, you are, of
cover dated February 1982,
where the Tides saga began
course, already a person of culture. As such a
person, you will be aware of the rich history of
non-televised Who, of which this magazine plays a part. Indeed, you may not
be aware that we share a name with a comic strip published in Doctor Who
Magazine – or, as it was called in 1982,
Doctor Who Monthly. In order to ensure
quality for our readers, and mark the
thirtieth anniversary of this publication,
your humble editor has tracked down a
copy of the story. Should we stick with
The Tides of Time, or go with something
else? The World Shapers perhaps…
But before we get into the story,
let’s first take a quick look at the
background. ‘The Tides of Time’ was
published back in the double-digit days
of DWM, issues 61 to 67 to be exact,
and featured the first instance of the
Fifth Doctor venturing into its comic
pages. Since then, it has been reprinted
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a number of times, in both its original black and white and also in several
different coloured editions. These reprints have taken place across both time
and space, be it in Marvel’s comic compilations, Doctor Who Classic Comics 10
and 11, published in 1993 (the edition I’m using) or as a graphic novel.
The story gets off to a dramatic start. During a game of cricket, the cricket
ball switches place with a grenade, thrown in training on the green some forty
years earlier. From there, events escalate as a Roman soldier attacks, while
the Doctor is chased down by a knight on horseback. This typifies the story
as a whole, which takes the kitchen sink approach to storytelling by gradually
throwing more and more into the story. Strangely, this works. The Doctor
sent on an Arthurian quest by Rassilon, Bedevere, the Thane of Kordar and
to remove any doubt, Merlin? Yep, that works. Sequences inspired by The
War Games and The Chase? Sure! A race of beings inside a white hole with
the power to reverse the flow of time? But of course. It may not be your thing,
but the escalation somehow manages to keep things engaging despite, on a
more basic level, not really making too much sense. The ability of the story to
take terms like The Chronometer of Absolute Time (it has to be in bold) and
phrases such as “I believe we relate to our environment in a unique way!” in its
stride is testament to that. So story-wise? A solid tick.
Next up, the characters. Here, the picture is mixed. The assassin Shayde is
certainly the best. A being conjured into existence by the will of the Matrix
Lords, Shayde at first subtly influences events, but as the story continues to
escalate, they are forced into greater action until manifesting in reality. A
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character of few words, their basic design ensures that their intentions remain
a mystery until the story requires it. Helping the Doctor alongside Shayde is
Sir Justin, the aforementioned knight, who supplies the physical combat in
the story. He’s somewhat bland, and rather too accepting of the alien worlds
he visits, but an altogether serviceable character. The villain of the piece,
Melanicus, can’t even aspire to this, having the dual problem of not being in
significant portions of the comic and being significantly underdeveloped,
generally putting in the odd appearance to roar a bit before vanishing off. The
amount of incident means that this can be glossed over to some degree, but
Steve Parkhouse’s writing still doesn’t hide the rather abrupt ending of Justin
dragging Melanicus off a church
tower. Character-wise then? Passable.
The art is also something of a
mixed bag. The scenery is terrific,
taking in the Capitol on Gallifrey,
space and even a humble village green
in great detail. The abstract nature of
the story also gives some great visuals,
such as the TARDIS being sucked
down a plughole alongside a giant
rubber duck. While Dave Gibbons can
clearly draw environments of many
kinds, his depictions of Peter Davison
leave something to be desired (see
adjacent). While it was the first Fifth
Doctor story to feature in DWM, it’s
still some way from perfect. Some of
the colouration in the print edition I was reading is also somewhat peculiar at
times, especially when the TARDIS is on Earth. While the bright, vivid colours
might work in space, the blues and oranges on Earth drag you out of the story
somewhat, while
you try to process
exactly what you’re
seeing.
In all, ‘The Tides
of Time’ is eclectic,
stuffed to the hilt
with a variety of
ideas, and a riot of
colour. The comic
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is pretty good as well. While it’s not a Fifth Doctor story in the traditional
sense, especially without the large TARDIS crew, it makes up for it with a glut
of ideas that keep things ticking over. Therefore, I see no better comic strip to
represent the Oxford Doctor Who Society, and the variety of interests we have
in our favourite show.

Many-coloured waters

So, how many different editions of ‘The Tides of Time’ have there been? These are the
ones we can think of - with help from LegoK9 on Reddit. Visit https://www.reddit.com/r/
doctorwho/comments/9af5nc/dwm_the_tides_of_time_reprint_comparison/ for a more
detailed view of the diagram below.

The first was the seven-part serialization across issues 61 to 67 of Doctor Who Monthly
(February to August 1982). This was in black and white throughout except for the doublepage spread which opened part six (DWM 66, July 1982).
The second was the first colour publication. Marvel Comics published a premium title
Doctor Who in the USA from 1984 to 1986, reprinting material from its UK sister company’s
Doctor Who Weekly and Doctor Who Monthly. ‘The Tides of Time’ appeared in issues 15 to
18 of Doctor Who, in 1986.
Marvel UK returned to ‘The Tides of Time’ in 1993, in issues
10 and 11 of Doctor Who Classic Comics. This used a different
colouration to the Marvel US edition.
Fast forward to 2009 and US-based IDW reprinted ‘The Tides of
Time’ in Doctor Who Classics Series 2 issues 5 to 7. The strips were
coloured again using digital methods.
Meanwhile, in 2005, Panini Comics, successors to Marvel UK,
published ‘The Tides of Time’ as part of the third of their graphic
novel collections of Doctor Who Magazine comic strips. Although
titled The Tides of Time, it also included the other Fifth Doctor
strips published in DWM between 1982 and 1984. It’s the edition
most readily available to British readers today, reaching its third
impression in 2017.
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Mind the Probe please...
Welcome back to Top or Flop?, where two fans are pitched against each
other on a point of contention. This time, Thomas Barker and Peter
Lewin-Jones debate The Five Doctors…
Splendid fellows... all of you.
—The Brigadier, 1973/1983
he Five Doctors is a story with a little bit of everything. It brought back not just
one, but four previous Doctors to battle evil, doubling the record held by The
Three Doctors. They were joined by a wide selection of companions and monsters,
present as well as past, while Terrance Dicks was back, returning to his old Doctor
Who stomping ground – the world of Gallifrey, and the society of Time Lords he had
helped to define. His script crackles and entertains with equal measure, leading to
unbeatable performances of classic prose like “No, not the mind probe!”
Of course, it wasn’t really every Doctor making a reappearance - in some ways,
it’s just The Three Doctors 2. It wasn’t even the largest multi-Doctor special - as we
now know, The Brain of Morbius featured many more Doctors than The Five Doctors
could muster. Meanwhile, many of the returning companions aren’t even real, while
the Daleks and Cybermen disappear quite quickly. Meanwhile, there are the tragic
missed opportunities where Waris Hussein and then Douglas Camfield were both
unable to direct the special.
Despite this, I think The Five Doctors remains a bona fide classic. So, in a change
from Top or Flop’s regular arguments, the debate is not whether the episode is good,
but rather, whether all the aforementioned trivia matters. Is this trivia a way of
slowly getting fans who’ve only ever seen New Who hooked on the original series,
or something that puts a barrier in their way? In an effort to resolve this dilemma,
two Oxford fans take turns on the podium as they argue if The Five Doctors is a good
introduction to Classic Who.
For the Defence: Thomas Barker
Thomas is a lifelong Doctor Who fan and is currently studying for a BA in History
and English at Regent’s Park College. From 2005 onwards, he has eagerly delved
down the Who rabbit hole and continues to watch, read, and listen to the Doctor’s
adventures whenever he can.
For the Prosecution: Peter Lewin-Jones
Peter is a Masters student at Mansfield College, reading Mathematical and Theoretical Physics. He has held the positions of President and Treasurer of the Oxford
Doctor Who Society, and enjoys introducing classic Doctor Who to new fans.
The Tides of Time 45&46 • Trinity 2020 • 55

Adapted from (CC BY-SA 3.0) - DnetSvg - https://en.wikipedia.org/wiki/File:Debate_Logo.svg

T

The Five Doctors is a good introduction to Classic Who
Thomas Barker
owe much to The Five Doctors. Without a chance viewing, it is unlikely
that I would have fallen down the rabbit hole that is classic era Doctor
Who, along with the various spin-off material that springs from it. I doubt
I would have engaged so much in the universe of a television show which,
at the time, was something I immediately associated with a yearly series of
thirteen episodes, plus a festive special. Some readers may remember the
great Doctor Who DVD Files (2009-2014), a partwork magazine series which,
along with its print encyclopaedic coverage of Who knowledge, offered subscribers vanilla DVD releases of Classic Doctor Who episodes, along with
some New Who for good measure. I encountered The Five Doctors through a
subscriber bonus release with Issue Four and the rest, thankfully, is a happy
history of further Who viewing, sparked by my interest ignited by this story.
But what exactly qualifies The Five Doctors, a Who-celebratory anniversary
special from 1983, as a good introduction to the wider vortex of twentieth-century Doctor Who?
The Five Doctors is a well-realised story which both emphasises the charms
of Classic Who, with its idiosyncrasies, plotting, and characterisation, and
provides a suitable jumping-on point for newcomers, like younger me, to
find avenues for further adventures. It may be tempting to regard anniversary specials as episodes which merely ‘look back’ rather than forward. Yet, as
with The Day of the Doctor, this special celebrates not just the then-heritage
of the programme but also reaffirms its achievements thus far, as well as its
core values. It is a serial which, to me, balances potentially alienating ‘DEEP
LORE’ with a narratively accessible and aesthetically charming story which
has no barrier of entry, despite its purpose as an anniversary special. By featuring Rassilon, the Time Lords and other canonical elements, it may also
be tempting to brand the story as playing to a familiar audience, one familiar with the iconography it figuratively (and literally) transports to feature
alongside the then-current Fifth Doctor. The story itself is not particularly
lore-affecting, however, in contrast to the recent Timeless Child revelations.
As such, it doesn’t necessarily require prior, or future, investment, especially
given that the status-quo is relatively upheld,the viewer is free to peruse the
repertoire of adventures at their will. The Doctor continues to run from his
people, rejecting the offer of the Time Lord presidency, and overall, allows
the celebration of the spirit of Doctor Who, of adventure and justice, without
bogging itself down in past exploits. How, then, is this apparent?
The story has a clear telos: to reach the Dark Tower and uncover who is
behind the timescooping of the Doctors, their friends and their foes. As is
pointed out in the online BBC Classic Doctor Who episode entry for the
serial, there are similarities to Alice in Wonderland (which the Fifth Doctor
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The Five Doctors is a poor introduction to Classic Who
Peter Lewin-Jones
he Five Doctors is a story often used to introduce classic Doctor Who
to fans of the new series, and before the reboot to new fans in general
– in 1999 it was the first classic story to be released on DVD. When it was
suggested for our termcard for Hilary Term 2019, several members of the
society confirmed it was the first they’d seen, and there was a general feeling
in the meeting that the story fitted in this role. However, I think this is a
mistake, and not only are there much better stories to introduce classic Who
with, there are several reasons why The Five Doctors itself is much better if
you have seen a reasonable number of other stories first.
While I will discuss later reasons that apply to any anniversary story, my
first argument relates specifically to the plot of The Five Doctors. It is the
fourth of the TV stories set on a version of Gallifrey much changed from
that seen in The War Games and The Three Doctors. There are dopey bureaucratic Time Lords, the Matrix and endless artefacts of Rassilon. Across
the stories the Doctor repeatedly ends up as president. Most important for
this discussion, however, is the character of Borusa. In The Deadly Assassin
he is a stately and academic but manipulative spin-doctor, who manipulates
the story to place all blame on the Master and hide the guilt of Chancellor
Goth. In The Invasion of Time and Arc of Infinity he works his way up, having
become president by the events of Arc. His regeneration prior to The Five
Doctors has produced ambition beyond even this. The scenes between the
Fifth Doctor and Borusa are some of the most interesting in The Five Doctors, very different from the action sequences in the rest of the middle of the
story. Though it is possible to watch these scenes perfectly well in isolation,
a viewer who has seen even some of the aforementioned stories will find the
scenes much stronger. The Five Doctors makes no mention of Borusa’s tutorship of the Doctor, but knowing this makes Borusa’s request for the Fifth
Doctor to remain in the Capitol to offer help and advice make more sense.
As a ploy, it heightens the betrayal that Borusa has committed in his plan to
reach the Dark Tower and the tomb of Rassilon. On the other hand, viewers
of The Deadly Assassin and The Invasion of Time may already suspect Borusa
after seeing his previous scheming, and so perhaps seeing these first make
his guilt in the end more predictable. Overall, I would recommend watching
both of these great stories first so you can approach The Five Doctors with
Borusa as an established character. Completionists can also watch Arc of Infinity as well, but I wouldn’t recommend it, because unfortunately, it’s not
very good.
Another reason The Five Doctors is recommended as a good start is because, of course, it’s a multi-Doctor story. Perhaps, therefore, the appeal to
new viewers is the chance to see five Doctors at once, giving the best DocThe Tides of Time 45&46 • Trinity 2020 • 57
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himself references in dialogue with the Master). The ‘journey’ to the Tower
acts to juxtapose the political exploits on Gallifrey, which by comparison
do not feel too alienating or overtly expositional given the framing of the
Castellan and the role of the Master in proceedings. In showcasing the Third
Doctor and Sarah Jane, or the Second Doctor and the Brigadier, for example, the pairings are in service of reaching the Tower, with each having their
own obstacles and moments of heroism, whether it be gliding to the Tower
or fighting off a Yeti in the caves. Each approach is a great, if potentially
exaggerated, showcase of the characteristics of former Doctors, allowing for
them to mingle with the then-present Fifth Doctor and mirroring the role of
the Eleventh Doctor in The Day of the Doctor. With the Third Doctor heroically, and perhaps unnecessarily, rescuing Sarah from the clutches of a rocky
slope, the Second Doctor bickering with the Brigadier, and the First Doctor
cantankerously contributing with (great) sass, I can understand why I felt
so enticed to discover more about these pairings. As each pairing approaches the Tower differently, encountering different challenges, it reveals their
methodologies, from the Third Doctor’s Bondesque heroism to the Second
Doctor’s whimsical energy. It is a shame that Tom Baker declined to reprise
his role, but the clip from Shada was, at the time of my viewing, another reminder of the Doctor’s scientific and cultural knowledge, the likes of which
are just as prevalent in New Who. Each Doctor has something rich to offer.
It is only when the travailing Doctors gather to decipher the inscription in
the Tomb, however, that the solution is revealed. The plot requires the “sum
of his memories” to defeat Borusa, even if on another day the TARDIS would
be capable of translating Old High Gallifreyan. The collective strength of the
Doctors is, nevertheless, the key to defeating their former mentor, though
it is a shame the companions, being frozen, perhaps appear comparatively
passive. One valid criticism may be that such depictions, especially of the
companions, lack the emotional depths and familiar characters beats which
a well-acquainted viewer of Classic Who may expect, as with Susan’s departure on a future Earth and Sarah Jane’s departure in Aberdeen (See ‘Time
and the Avon’ in Tides 40 – Eds.). The Doctors themselves are slightly exaggerated, with it possible to reduce the participating past incarnations to the
‘grumpy’ Doctor, the ‘comic’ Doctor, and the ‘action hero’ Doctor. However,
their appearances here may exist as potential indicators of their character
traits, ones which may resonate with first-time viewers looking to discern
one Doctor or companion from another, however potentially reductive. I
recall from memory that Troughton certainly caught my younger self ’s attention, even if later I discovered that it was his successor who worked more
frequently with UNIT! Even further cameos from Jamie, Zoe, Liz Shaw, and
Yates are not overtly encumbering or confusing to a first-time viewer, given
their dismissal as “phantoms of the past.” Having said that, it is lovely to see
them, with their friendships clearly established and used as potential obsta58 • The Tides of Time 45&46 • Trinity 2020

tor to price ratio of a classic
era story! However, I find that
there are several problems with
this. Firstly, there aren’t five
Doctors at all! There is no new
appearance from Tom Baker,
who merely appears through
Shada footage which, with
the recent re-animation, is no
longer even exclusive! But that
pales into insignificance compared to the other elephant
in the room. Or should I say,
Doctor? Richard Hurndall,
unfortunately, should not be
anyone’s introduction to the
First Doctor. While his performance is fine for a one-off
special, it is much better for a
new fan to first see The Dalek
Invasion of Earth. Quite apart
from having William Hartnell
The outfits of the First and Fourth Doctors were pickled in
as its lead, seeing this will intime by the Rani, leaving actors absent from The Five Doctors:
crease the impact of the openAdapted from Nelo Hotsuma - (CC BY 2.0) - https://flickr.
com/photos/63122283@N06/14418503338 and https://
ing “One day I will come back”
flickr.com/photos/63122283@N06/14418718077
speech, and the subsequent reunion of the First Doctor with
Susan. In particular, this gives an added emphasis on the latter, who is otherwise badly underused in The Five Doctors, with no mention of her life after
leaving the TARDIS. That said, there is an interesting moment to ponder in
how Susan doesn’t know the Master. Does this mean the Master was out of
the Doctor’s life on Gallifrey before she was born (or Loomed!).
Familiarity with the Second Doctor’s era also adds another dimension to
the experience of watching The Five Doctors. Upon seeing the phantoms of
Jamie and Zoe, the Second Doctor realises that they aren’t real because they
can still remember him. Expanded universe aside, this leaves open the question: How can he know that Jamie and Zoe lose their memories, when he is
shown to regenerate soon after? The conclusion? He must have had further
adventures after The War Games! This is known as the Season 6b theory,
which suggests that the Doctor and Jamie were recruited by the Celestial Intervention Agency for further adventures, including the events of The Three,
Five and Two Doctors. I hope that some fans new to Classic Who will continue to question this revelation, and It would be great if some fans are able
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cles to the progress of their respective Doctors. If the Doctors are required to
combine their efforts to defeat Borusa, it is perhaps welcoming that the firsttime viewer is easily introduced to a precis of their characteristics and personas, the likes of which may, as they did for me, encourage further interest.
Concerning enemies, on a superficial level for a fan who was then more
readily acquainted with New Who, I remember the excitement associated
with seeing recognisable ‘Doctor Who iconography’. Seeing (and hearing)
a Dalek, however brief, was fantastic, as was seeing the Cybermen, Time
Lords, battles, explosions, and a very different kind of Master, whose attempt to ‘ally’ with the Cybermen is something we are much more familiar
with today! It superficially reminded me that Doctor Who always had a great
monsters gallery, and to see the Doctors interact with them was a reminder that this was the same show, as if I needed to be reminded, of course. It
also illustrated that Doctor Who always carried some moral message: Borusa
is punished for avarice and overextension; cooperation and friendship are
favoured; and the Doctor, of course, continues to run from his aristocratic
people, following the tradition that his first incarnation inaugurated, as is
noted in the closing moments of the story. The key components of Doctor
Who are on show: as Borusa notes, the Doctors have companions to help
him and old enemies to fight. The essential ingredients of the programme
are evident and were welcome to a Classic Who newbie like myself way back
when.
The Five Doctors remains one of my favourite Doctor Who stories. Rewatching it with members of the Oxford Doctor Who Society in 2020’s Hilary Term was a delight because, as has been pointed out to me, it has some
great potential for humour and, in a viral age, for memes. Without detracting from the story itself, there’s everything from the infamous delivery of the
Mind Probe line, Richard Hurndall and the pineapple, Susan’s unfortunate
ankle, and the hilarity of the jumping Raston Warrior Robot to demonstrate
the comedic charm of Classic Who. Perhaps more crucially, however, unlike
the Doctor, the viewer does not have to part, just as they were “getting to
know” the Doctors. Moreover, with the advent of Britbox and home video
releases, it is very easy to revisit the “old man”, “scarecrow”, “fancy pants”,
or “teeth and curls” Doctors in their own adventures, with this anniversary
special providing just a small taste of their respective eras, alongside a solid
story in its own right. For those perhaps unsure of Classic Who, The Five
Doctors might just be the best place to kick off a lifelong obsession.

If you would like something debated in Top or Flop?,
no matter how trivial, then please send your ideas to:
outidesoftime@gmail.com
60 • The Tides of Time 45&46 • Trinity 2020

to come to this intriguing theory themselves. However, that will also require
seeing The War Games first, and while it is a fantastic story, its length means
it does not often appear on lists of classic serials for new fans to watch.
Though the arguments for having seen Third Doctor stories before aren’t
as strong, they still add some weight to his scenes. In particular, knowing
his relationships with the Brigadier, Mike Yates and the Master add impact
to those scenes, as would knowing that Sarah saw him regenerate. On a less
serious note, seeing K9 with Sarah canonises K9 and Company, while having
seen Earthshock before adds the fun of hearing the Cyberleader say “Excellent!” three more times.
While I do think there is a lot to like about The Five Doctors, much of that
stems from the ways it is different to most of classic Who, and that isn’t ideal
for a new viewer. Its format means it lacks the cliffhangers characteristic of
classic Who, and all of the companions have little to contribute. The adventures in reaching the tower for the First, Second and Third Doctors aren’t
particularly deep, and are the part that would otherwise reflect a normal
story. In particular, the First Doctor’s encounter with the Master and the
Cybermen, a new combo at that time, is baffling, with no effort to make the
path across the chessboard look like a particular sequence of steps, and the
solution – pi – does not make any sense. For a viewer familiar with Classic
Who, however, this doesn’t matter as the focus is the returning
characters, and revelations, about
Borusa and Rassilon.
Overall, in my opinion, an
anniversary story full of returning
characters, references and cameos
is better appreciated once you
actually know the stories it is
referencing. All of this also means
that the actual plot of the story isn’t
particularly unique or complex,
because there is too much going on
for a normal Doctor Who story to
take place. It is much better for new
fans to watch the best standalone
stories from each classic Doctor,
perhaps those with the monsters
they know from post-2005 Who
– Genesis of the Daleks would be
my first suggestion – and save The
The Cyberman are still baffled by the solution:
Five Doctors until you know the
(CC BY 2.0)- Paul Hudson - https://www.flickr.com/
era it celebrates.
photos/pahudson/11001210123
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A haiku for...

The Web Planet
by William Shaw

Cemetery landscape;
Our bodies turn against us
As shrieks fill the air.
In this ancient nest
An otherworldly voice asks:
Why do you come now?
Lights dance through the web
As shrieking intensifies
The fear of straight lines.
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Consigned to the pit,
A flashing of the future;
The air fills with wings.
Once, we flew above
Thought. Wingless we strategise
In the Tomb of Light.
The web collapses,
Tendrils folding into smoke.
Water flows again.

Crash Course

Bodyswapping for beginners?
Looking back at the novel
Class: Joyride

James Ashworth

B

ack in the heady days of 2016, Class
was the next big thing. After the
ends of The Sarah Jane Adventures and
Torchwood (at least on screen), Doctor
Who fans were without a spinoff to
tide them through the downtime
between series, and Class was touted
as the next in this noble lineage. As
you well know, a variety of factors put
paid to that, and so it joined K9 and
Company as one of the what-couldhave-beens of spinoffs. During its
limited run, however, three novels
were released to tie in with the series,
of which Joyride, by Guy Adams, was
the first. Having a quick background
read before writing this review, it
turns out that other reviewers really
liked it. So, with that disclaimer in
place, here’s why I really didn’t…
With a blurb already noting that
this novel would feature car crashes and murder, one would think that
a certain degree of sensitivity would
need to be exercised. I’m not quite
sure that happened here. The aforementioned reviewers praised the novel’s black humour, but to me it seemed
like immaturity instead. The novel
delights in describing gory scenes
in detail, or the debauched antics of

the possessed, yet all in a superficial
manner that doesn’t dig to anything
deeper. It reminds me of some of the
early Virgin New Adventures, where
the prospect of making Doctor Who
‘adult’ saw the liberal sprinkling of sex,
nudity and death into plot lines for no
particular reason than that they could.
The only plotline that gets a bit more
digging into it, that of O’Donnell, a repressed gay man exploring his sexuality using the bodies of others, including Ram’s, produces some interesting
points, but gets cast by the wayside
once the main cast get more involved.
This novel has some really interesting
ideas that it could choose to explore,
be they musings on morality or transhumanism, but seems content to go
in for shock tactics instead. It probably
doesn’t help that another spinoff novel (albeit for Torchwood), Another Life
by Peter Anghelides, operates along
similar lines and does a better job at
exploring some of the issues it raises.
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On the other hand, this novel is essentially Ram’s. As such, his character
gets a bit more development than the
series offered. This Ram is still getting
used to his new leg, and on finding
himself in the ageing, rotund body of
O’Donnell, he is forced to confront his
concept of self-worth from an entirely
new perspective. With the exception of
Quill, who remains awesome, the other characters don’t end up doing much,
with time either spent with Ram, or
with someone else in their driving seat.
Apart from some exposition about
the impacts of the body-swapping on
Coal Hill Academy, they are essential-

ly cameos for much of the novel until
they finally get together at the end.
So while it may be that I have missed
its point entirely, I would not recommend this novel. It wants to be grown
up, but feels somewhat more like the
literary equivalent of two children
standing on each other’s shoulders in
a long coat. I haven’t read the other
Class tie-ins, and am unlikely to after
this introduction, but it’s still a shame
that there won’t be any more. With a
bit more planning, along with a better
feel of what the series should be, these
novels could have developed into
something challenging and exciting.

The First Man

Big Finish entangles
the Doctor, Vicki and Steven
with Cambridge spies

James Ashworth

E

ntanglement
by
name,
entanglement by nature. Released
in November 2018, Entanglement
is the penultimate story of the fifth
series of The Early Adventures, the
Main Range analogue for the First
and Second Doctors. Starring Peter
Purves and Maureen O’Brien, it sees
the First Doctor, Steven and Vicki
arrive in Cambridge, immediately
becoming involved in university
politics at a range of scales…
While the last Early Adventure
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that I listened to, Domain of the
Voord, seemed more geared towards
portraying what a First Doctor
adventure could have been, given
sufficient
budget,
Entanglement
succeeds by showing what it would
have been, doing well at capturing
the spirit of the era. The team are

https://flic.kr/p/mmdhDH (CC BY-NC-SA 2.0)

separated from the TARDIS in a
somewhat contrived fashion (it gets
stuck on top of a wall), while the First
Doctor effortlessly bluffs his way into
society as a supposed visiting fellow
from King’s Lynn. This feeling is only
heightened by the performance of
Peter Purves, who excels not only
as Steven but also as the Doctor. He
captures the cadence of Hartnell
perfectly, so much so that even though
the timbre is slightly off, it really
does seem like an off-air recording
of a missing episode. Meanwhile, the
setting of Sedgwick College is such
that it really feels like it could have
been filmed on those small sets at the
back of Lime Grove. As a recreation of
the era, it’s hard to fault the audio at all.
However, the story is also aware that
over half a century has passed since the
end of the Hartnell era, and so there’s
a few new touches in play. The story
is firmly a celebrity pseudohistorical,
where a Cambridge on the eve of war
is full of alien technology. Meanwhile,
Kim Philby and Guy Burgess appear
as major characters, though their
surnames aren’t given, with various
hints about secret activities and
conversations with a Soviet professor.
While listeners are unlikely to be
overly concerned today, it’s unlikely
that Soviet double agents would be
featured on the BBC at any point during
the era, let alone as the heroes. There’s
even some LGBTQ+ representation
in the story, something else the era
was unlikely to have addressed.
These features help make the story

Peter Purves at Utopia 2014. Photo:
Bruce Stokes

perhaps more digestible to anyone
with limited experience of the First
Doctor, but without sacrificing the core
components of the time – it’s a difficult
balancing act, but authors Robert Khan
and Tom Salinsky manage it with ease.
While it may be easy to dismiss
as a wish-fulfilling Shada prequel,
Entanglement sits up there alongside
stories like Steve Lyons’s 1998 novel
The Witch Hunters as prime examples
of how to write the First Doctor
properly, without compromising on
what defined the era as a whole. It
manages to succeed in this in so many
ways that Twice Upon A Time did not,
and so is, in some ways, the perfect
tonic for it. It’s certainly made want to
seek out more of The Early Adventures,
which I look forward to hearing.
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We can control our own environment; we
can live forever, barring accidents; and we
have the secret of space-time travel.
— The Second Doctor, The War Games
A bullet will make you bleed, you will feel the
pain, but after a few hours, even a fatal wound
will heal completely. Captain Scarlet, you
are still virtually indestructible.
— Doctor Fawn, Winged Assassin
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n 2 September, 1967, the first episode of The
Tomb of the Cybermen made its debut on BBC
One, marking the beginning of Doctor Who’s fifth
season. During this season, Peter Bryant and Derrick
Sherwin took up the reins as producer and script
editor respectively, and their approach seemed
to continue trends established by Innes Lloyd and
Gerry Davis. As a result, Season Five emphasised adventure storytelling and reinforced the Second Doctor’s
association with the contemporary. Around the same
time, however, ITV regional franchises were broadcasting a new television series which was, in some ways,
shaped by the same trends and cultural anxieties that
guided Season Five’s development. The series, first
shown between September 1967 and May 1968, was
filmed by the Century 21 team using a process marketed as ‘Supermarionation’: a combination of marionette
puppetry and electronic lip-synching mechanisms. Set
in the year 2068, the series portrays a future in which
humanity has not only colonised the moon but also
set foot on Mars. When an expedition to the red
planet ends in disaster, a global security organisa66 • The Tides of Time 45&46 • Trinity 2020

tion is tasked with defending Earth against an alien threat with powers beyond human comprehension. ‘Leading the fight,’ the opening titles announce, ‘one man fate
has made indestructible. His name – Captain Scarlet.’
Captain Scarlet and the Mysterons (1967-68) was one of several television
programmes devised by Gerry Anderson, whose involvement with puppetry had
begun with The Adventures of Twizzle (1957-58) and Torchy the Battery Boy (195859). A dearth of commissions forced AP Films – the production company founded
by Anderson and his first business partner, Arthur Provis – to take on the task of
producing these low-budget shows, written by children’s author Roberta Leigh.
Making the puppets work for film was a major concern, as Stephen La Rivière
notes: ‘Traditionally, puppets come from a theatrical background, and in the
1950s even puppets that had graduated to the television screen still retained their
theatricality.’ The desire to present increasingly sophisticated puppets would later
prove essential in developing the ‘Supermarionation’ process. After the first series
of Torchy, furthermore, Anderson had decided that APF should no longer rely on
Leigh’s patronage. Provis chose to return to Leigh, leaving Anderson to assume sole
leadership of APF. The following years proved difficult. Despite the success of Four
Feather Falls (1959-60), which was picked up by Granada Television, the company
eventually found itself in financial trouble. Fortunately for APF, a chance meeting
with Lew Grade, head of ATV, resulted in a business partnership that would rescue
them. Grade commissioned the new puppet series which Granada had declined to
pick up. This was Supercar (1960-61), the first to carry the words ‘Filmed in
the puppetry
Supermarionation’. This term had been invented to describe
was
process first devised for Four Feather Falls, and
a portmanteau of the words ‘Super
Marionette Animation’.
Supercar
proved
successful, particularly
in the USA, and
Supercar, Filmed
in Lego

pioneered
a
formula which would be polished
and expanded in Fireball XL5 (1962) and Stingray
(1964). The company appeared to be going from strength to strength, aided by
increasing budgets and a move to new premises in Slough. This would result in
a series considered to be its greatest accomplishment: Thunderbirds (1965-66).
The series focuses on the life-saving organisation International Rescue, staffed by
the ex-astronaut Jeff Tracy and his five sons: Scott, Virgil, Alan, Gordon and John
(each named after one of NASA’s Mercury Seven astronauts). Alongside them are
a variety of supporting characters, including the engineer Brains, the international
The Tides of Time 45&46 • Trinity 2020 • 67

agent Lady Penelope, and her chauffeur Parker. ‘The lead up was all very practical,
but Thunderbirds was the big thing,’ remarked Sylvia Anderson, whose increasing
creative involvement had had a marked impact on APF’s output. Certainly,
Thunderbirds was a critical and commercial success. The series’ high budget
eventually proved its undoing, however, when the company – now operating under
the banner of Century 21 Productions – was hit by a double blow. The feature film
Thunderbirds Are GO (1966) proved a surprising failure at the box office, and Grade,
unable to find an American buyer for the series, chose to cancel Thunderbirds. The
decision came as a great shock: ‘We were caught with our pants down,’ Anderson
recalled. Nevertheless, it was Grade’s belief that an entirely new concept would be a
better proposition than further episodes of Thunderbirds. It was from these stressful
circumstances that Captain Scarlet would eventually emerge.
Over the summer of 1966, plans were drawn up for a new series with a global
security organisation as its focus. It was eventually decided that the organisation
would be called ‘Spectrum’, and its personnel would have colour code names to protect
their identities; in charge of the organisation would be Colonel White, so named
because white light is a combination of every colour in the spectrum. Spectrum
would be tasked with defending the Earth against an alien threat, and this was partly
a response to contemporary speculation concerning the possibility of life on Mars:
Anderson imagined that ‘if such beings existed, and were both intelligent and hostile,
then a pre-existing paramilitary organisation would be Earth’s first line of defence’.
It was also decided that Spectrum’s base of operations would be Cloudbase, a giant
aircraft carrier hovering in the sky; this was inspired by Anderson’s recollections of
the Battle of Britain, where launching fighters in time to intercept the enemy had
been a major concern. Flying Spectrum’s interceptors were the Angels: a team of
five experienced female pilots, codenamed Destiny, Symphony, Melody, Rhapsody
and Harmony, who had their own comic strip in Century 21’s girls’ magazine Lady
Penelope. Of course, Tides readers know that Doctor Who
Secret base
has its
own version of Cloudbase
in Pacific,
in the form of the
one careful
owner
Valiant, which first
appeared in
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The Sound of Drums (2007). The Twelfth Doctor even calls it ‘Cloudbase’ in Death
in Heaven (2012), adding: ‘Mind you, me and Sylvia Anderson, you’ve never seen
a foxtrot like it.’ It may not be a coincidence, either, that The Sound of Drums also
features an indestructible captain in the form of Jack Harkness, though some of
Russell T Davies’s work suggests a distrust of heroic crews (uniformed or otherwise).
As Chris Bentley observes, the format of Captain Scarlet and the Mysterons very
much reflected contemporary trends in popular culture. 1966 was ‘the height of spymania, a global phenomenon prompted by the enormous popularity of the James
Bond films Dr No (1962), From Russia With Love (1963) and Goldfinger (1964).’
Television programmes such as The Avengers (1961-69) and The Prisoner (1967-68)
reflected this phenomenon, and it can be argued that Doctor Who was also influenced by ‘the public appetite for spy adventure.’ Guided partly by a desire to introduce more action-oriented, cost-effective stories, the programme was approaching
a revised format which would focus on contemporary settings and feature a strong
military presence. With the introduction of UNIT in The Web of Fear (1968) and The
Invasion (1968), the foundations were laid for the Third Doctor’s exile to Earth. This
is where it’s perhaps most tempting to make a comparison between Doctor Who and
Captain Scarlet. Like Spectrum, UNIT is primarily a security organisation dedicated
to protecting humanity from alien threats; as the Brigadier explains in Spearhead
from Space (1970), they ‘deal with the odd, the unexplained, anything on Earth,
or even beyond.’ However, the comparison is a simplistic one, and a better parallel
could probably be drawn between Cloudbase – a technologically advanced base staffed by a multinational cast – and
the bases seen in stories such as The Tenth Planet (1966)
and The Moonbase (1967). Viewers might also be reminded of The Enemy of the World (1967-68), a story
which is strongly preoccupied with subterfuge and
betrayal, and which has a decidedly international
‘Every
time a
frame: as the Doctor contends with Salamander,
bell rings,
the so-called ‘shopkeeper of the world’, the action
an Angel
takes in a range of settings from Australia to
gets in a
Europe.
jet’
The majority of UNIT stories, on the
other hand, take place in contemporary
England. Unlike Spectrum, which has
brightly coloured uniforms and specialised equipment stashed all over the world,
furthermore, UNIT is very much a covert
organisation. In The Invasion, the Brigadier
disagrees with Jamie’s suggestion that UNIT
is ‘like a world secret police’, and Liz is told
in Spearhead from Space that there has been
a ‘policy decision’ not to inform the pubThe Tides of Time 45&46 • Trinity 2020 • 69

lic of past alien invasions. These are very much details which inform our
reading of the Third Doctor. He is often regarded as a conservative, patrician character, but a possible counter-reading is that he is simply trying
to assimilate with the society in which he has found himself. Certainly,
the Doctor is often irritated by the parochial, narrow-minded attitudes
which he encounters during his confinement. For him, military intelligence is ‘a contradiction in terms,’ and he is notably angered in The Claws
of Axos (1971): ‘My dear Mr Chinn, if I could leave, I would, if only to get
away from people like you… And your petty obsessions! “England for the
English”! Good heavens, man!’ However, this is also an era in which the
Doctor is frequently cast as an interpreter, using his skills and knowledge to
try and compensate for UNIT’s shortcomings. Whereas the Second Doctor
acted as a guide to the modern, making contemporary settings accessible
to Jamie, Zoe or Victoria, the Third Doctor is tasked with helping UNIT to
confront the unknown; his role is to make the alien comprehensible and, if
necessary, beatable. Spectrum, in contrast, faces ‘a force with terrible powers beyond the comprehension of man.’ There is no equivalent to the Doctor who can explain these ‘powers’, and humanity is instead dragged into a
seemingly unwinnable war. As a result, the programme’s tone is strikingly
grim, even if it is occasionally lightened by story elements such as the hint
of a romance between Captain Blue and Symphony Angel (as seen in the
episodes Manhunt and Attack on Cloudbase).
Spectrum
Like Doctor Who, Captain Scarlet envisaged a future in which Assemble!
humanity was making new advances in space exploration. In the
episodes Lunarville 7 and Crater 101, Spectrum discovers that a Mysteron
complex is being constructed on the Moon – which, we learn, has been
successfully colonised by humanity. According to these episodes, there
are thousands of people living on the Moon, and the lunar population
is able to synthesise its own food and water. The concept of a moon base
was one which Anderson would revisit in UFO (1970-73) and Space: 1999
(1975-77), and it also echoes 1960s Doctor Who serials such as The Moonbase and The Seeds of Death (1969). The focus of Captain Scarlet, though,
remained firmly on the planet Mars, and readers might already have been reminded
of The Ambassadors of Death (1970). Here, a Mars probe results in a conflict
with three alien ambassadors; this is resolved by the Doctor, who uncovers
the truth of the situation and discovers that the ambassadors were actually
sent to make peaceful contact. Captain Scarlet and the Mysterons begins
with a similar misunderstanding, but – crucially – it is one with little or
no hope of a peaceful resolution. It begins with a Martian Exploration
Vehicle (MEV) and its three-man crew searching the surface of Mars.
Pursuing the source of strange signals detected by Spectrum, the crew
unexpectedly discovers a fantastic alien city. ‘The first of the Earth space
travellers have arrived,” the disembodied voice of the Mysterons booms.
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“We must welcome them. Let us take a closer look.” Startled by the camera’s sudden
movement, Captain Black assumes that the Mysterons are hostile, and orders the
city’s destruction. However, a beam of blue light appears, and the complex is reconstructed just as quickly as it had been obliterated. The Mysterons address the crew:
“You and your people will pay for this act of aggression. […] Our retaliation will be
slow, but nonetheless effective. It will mean the ultimate destruction of life on Earth.”
Gerry Anderson may have envisaged Captain Scarlet and the Mysterons as a
‘war film’, but it was also one where the war was triggered by a terrible misunderstanding. While Anderson commented that he “didn’t want to make the Earthmen aggressors,” he added: “I’m afraid we are an aggressive people, and so the
story was arranged so that the Mysterons were friendly aliens.” These comments
hint at an introspective element; here, we have a story which considers the way
humanity reacts when faced with the unknown. It’s also a story about the catastrophic consequences of armed forces encountering something that lies beyond
their comprehension, and there is an obvious parallel with Nigel Kneale’s serial
Quatermass and the Pit (1957). Of course, the Quatermass serials were themselves an acknowledged influence on Doctor Who, and, considering the military
presence of UNIT, it was perhaps inevitable that the series would explore similar
territory. A particularly notable instance is the Doctor’s anger at the destruction
of the Silurian base: “But that’s murder. They were intelligent alien beings. A
whole race of them. And he’s wiped them out.” This ends the Doctor’s hopes of
reaching a peaceful settlement with the Silurians and accessing their “scientific
knowledge”; in contrast, Captain Scarlet never makes it clear how its ‘war of
nerves’ might have ended. Spectrum’s attempt to negotiate a peace settlement
in Dangerous Rendezvous ends in failure, and the series has no definitive finale.
Even the very nature of the Mysterons remains – well – mysterious. They never
appear on screen, and we only hear them as they announce their threats: “This
is the voice of the Mysterons. We know that you can hear us, Earthmen…” The
Mysterons’ only visual representation is the famous rings of green light projected onto the scene whenever
they use their powers on an The Mysteron City
on the distinctly
object or person.
non-red planet Mars
“If only we were fighting
something we understood,”
Captain Brown says in the
pilot episode. “Something
tangible. Something in three
dimensions.” The script for
this episode carefully clarifies that the Mysterons are
“a force which we cannot
see but nevertheless a force
with an extremely high inThe Tides of Time 45&46 • Trinity 2020 • 71

telligence level.” Anderson had been inspired by contemporary speculation regarding the possibility of life on Mars, and he worried that the series would be
undermined if it was conclusively proven that this did not exist; therefore, he
reasoned, the Mysterons should remain invisible. Some tie-in material offered
a slightly different spin on this idea. For instance, the 1967 annual suggests that
the actual Mysterons had returned to outer space long ago, leaving behind their
automated complex: “But the computers, ignorant of the fact that their masters
had long since left them, carried out their terrible orders – reconstruct and retaliate!” The television series itself left matters open to interpretation, but it does
show us something of the Mysterons’ powers, as the opening titles remind us:
“Sworn enemies of Earth, possessing the ability to recreate an exact likeness of
an object or person… but first, they must destroy.” This power of reconstruction
is described as ‘retro-metabolism’, and the Mysterons themselves
boast that they have “discovered the secret of reversing matter” –
a phrasing which suggests some kind of control over the fabric
of space and time. Hanging over our first glimpses of the Mysterons is an eerie, otherworldly atmosphere, as the programme
makes it obvious that this is a species like nothing known to
humanity. As the camera pans across the interior of their complex, we see some of the programme’s most striking and surrealistic visuals, and I was immediately reminded of Doctor Who’s
representations of alien planets like Skaro or Vortis.
Most importantly, the Mysterons’ main means of waging
war against humanity is to destroy specific people so that
they can be replaced with Mysteron-controlled duplicates.
Captain Black is himself taken over by the very aliens he
once attacked: “One of you will be under our control. You
will be instrumental in avenging the Mysterons.” These
plot elements very much reflect Cold War political anxieties, and several parallels can be found in Doctor Who
and its contemporaries. Many texts are preoccupied with
a conflict fought along unconventional lines, where the
most important consideration is simply working out
who can be trusted. There is the ever-present fear that
loyal agents could turn out to be traitors, or that people could have their minds manipulated to make them
change sides. A key example here is Len Deighton’s 1962
novel The IPCRESS File. Investigating a series of kidnappings, Deighton’s unnamed protagonist uncovers a
process by which the missing subjects have been brainMind
over
washed into loyalty to the Soviet Union; in the course
matter
of the novel, the protagonist is framed by a traitor and
Captain
himself subjected to a failed attempt at the brainwashing
Black
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process. Examining stories such as these, it becomes clear how Captain Scarlet invites a political reading: from a certain point of view,
Captain Black is a rogue agent who has been reprogrammed into
following the Mysteron cause, and is subsequently tasked with recruiting others to his side.
Transformed or possessed humans frequently appear in
Doctor Who, and Captain Black invites comparison to characters such as Marcus Scarman or Staff Sergeant Arnold.
More specifically, subterfuge, betrayal and brainwashing
are recurring concerns in Troughton-era serials such as The
Enemy of the World or The Evil of the Daleks (1967). Perhaps this can be tied to the era’s supposed reliance on the
‘base under siege’ model – after all, the possibility of being
locked in with a traitor must be one of the most obvious
ways to increase tension in such a storyline. Doctor Who
is often praised for its ability to take something mundane
and make it frightening, and what could be scarier than realising that someone you trust has suddenly become dangerous
and unpredictable? The anxieties of the period ensure that we
are constantly met with deep and introspective fears about the
nature of the human mind and the possibility that it could be
made to serve alien interests, whether through willing betrayal or
forced reprogramming. Set against this background of paranoia,
the Second Doctor emerges as a trickster, a mercurial figure. In
contrast with the Third Doctor, who is usually seen as a more
Captain
Bond-esque man of action, this incarnation often relies on decepSmith, I
tion and double-crossing. He proves well suited to the task of imper- presume?
sonating Salamander, and is able to defeat the Daleks by turning their
own brainwashing process against them.
Perhaps the Second Doctor is a case of still waters runPuppet
ning
deep, as his outwardly whimsical persona appears to
Troughton?
hide darker depths. This reflects the tone of late 1960s
Doctor Who, which can be, at times, a grim affair with a
high death count and little time for mourning. Similarly,
Captain Scarlet and the Mysterons is a much darker and
more ruthless series than any previous Supermarionation
production. The puppets were redesigned to have more
naturalistic proportions, reflecting the desire for a more
grounded tone (as well as abandoning the caricatured look
which Anderson personally disliked). Its grim atmosphere contrasts sharply with the generally optimistic attitude of Thunderbirds, which depicted a futuristic society that had been, for better or worse, forged in ‘the white heat of technology’ (to borrow
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Harold Wilson’s famous phrase). This reminds us of the technocracy of postwar British society, in which traditional manufacturing industries were giving
way to new forces such as aviation and nuclear power. Indeed, it is a context in
which the Second Doctor stands out as an outcast; he is generally anarchic and
distrustful of over-organisation, exclaiming: “I hate computers and refuse to be
bullied by them!” In some ways, Captain Scarlet also seems to be moving away
from the dominance of new technology, which often proves unable to stop the
Mysterons from carrying out their threats. This air of futility is perhaps an attempt to challenge the valorising narratives about war often found in children’s
media, as Captain Scarlet emphasises the horror and bloodiness of armed conflict. Certainly, it is something which chimes with the anti-war themes which recur throughout classic Doctor Who, as exemplified by the Third Doctor’s urging
in Planet of the Daleks (1973): “Don’t glamorise it. Don’t make war sound like
an exciting and thrilling game.” Was it perhaps the case that Captain Scarlet, like
some episodes of Doctor Who, was partly influenced by its creators’ traumatic
recollections of the Second World War?
The darker tone of Captain Scarlet was clearly established from the very first
episode. When the Mysterons threaten to assassinate the World President, Captain Scarlet and Captain Brown are killed and reconstructed in the service of
the Mysterons. After an explosive car accident, we even see Scarlet’s body being
dragged away while his duplicate looks on impassively; it seems as though the
medium of puppets enabled Captain Scarlet to get away with more graphic violence than might have been permitted in a live-action production like Doctor
Who. Later, the Mysteron Brown tries to kill the World President by self-destructing, and when this fails, Scarlet is commanded to kidnap the President
and transport him to the top of the London Car-Vu, an 800 feet tall viewing platform. In the ensuing fight, Scarlet is shot dead by Captain Blue. When he revives
after falling from the Car-Vu, it is revealed that the Mysterons’ hold over him has
been broken, and he retains the memories and loyalties of his former self. Having
also retained the Mysteron
ability of retro-metabolism, Captain Brown
gets hot under
which allows him to recov- the collar
er from any injury – even
a fatal one – he is ready to
become Spectrum’s most
valuable asset, a literally indestructible front-line soldier. Oddly, the series never
really explains how Scarlet’s
original personality is restored, and this makes more
sense when one learns that
the original backstory was
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cut. It was initially planned that Scarlet’s Mysteron duplicate would be a robot,
with his loyalty being restored by Spectrum’s advanced computers, but this idea
was scrapped due to fears that audiences would find it hard to sympathise with
a mechanical man who had to be literally reprogrammed into compliance. It’s
a change that moves Captain Scarlet away from the stylings of rational science
fiction, in which the alien can be explained away as a product of advanced technology, and perhaps closer to supernatural horror.
Many different elements came together to illustrate Scarlet’s indestructibility.
Barry Gray composed the
music for the series, including the seven-note drumbeat
used for scene transitions,
while Derek Meddings was
one of several tasked with
designs and visual effects.
Artist Ron Embleton contributed the ten distinctive
paintings used in the end
credits, which were originally set to a mostly instrumenStand by... for
tal theme; partway through
Action!
the series, a new version with
full lyrics was recorded by
London-based pop group The Spectrum. Behind the scenes, there were also several
names that will be familiar to Doctor Who fans. Shane Rimmer, who played Seth
Harper in The Gunfighters (1966), is perhaps best known for voicing Scott Tracy in
Thunderbirds. He did, however, make some contributions to Captain Scarlet: as well
as voicing a number of minor, uncredited roles, he penned the scripts for Avalanche
and Expo 2068, and co-wrote Inferno with Tony Barwick. Tides readers, meanwhile,
may recognise Jeremy Wilkin as Kellman in Revenge of the Cybermen (1975), or the
Federation agent Dev Tarrant in the first episode of Blake’s 7 (1978-81). Wilkin appeared in several Gerry Anderson programmes, and voiced a number of characters
in Captain Scarlet, where his most notable role was that of Captain Ochre; despite
Ochre’s relatively limited screentime, Wilkin is able to give the character an air of dry,
subdued practicality. One last example is Martin King, who briefly appears in The
Power of the Daleks (1966) as the Earth Examiner who is shot dead at the beginning
of the story. Although he had no regular roles, he played a range of minor characters
in Captain Scarlet and Joe 90 (1968-69). Other connections can be found, such as
the range of Century 21 props which appeared in Doctor Who after being salvaged
by Ian Scoones. An easily-missed example is Captain Scarlet’s jet pack, which briefly
turns up in Colony in Space (1971) as the power pack for a hand-held drill!
More recently, Captain Scarlet saw a reboot which debuted in 2005 under the
title Gerry Anderson’s New Captain Scarlet. Animated in CGI (dubbed “HypermaThe Tides of Time 45&46 • Trinity 2020 • 75

rionation”), the reboot saw mixed reviews; while some praised its reworking of the
original mythology, others criticised ITV’s poor scheduling decisions. What’s most
important to Tides readers, though, is that several episodes of New Captain Scarlet were written by one Phil Ford, who has had considerable involvement with the
worlds of Doctor Who and The Sarah Jane Adventures (2007-2011). In particular,
Ford returned to the red planet in 2009, co-writing The Waters of Mars with Russell T Davies. New Captain Scarlet’s debut, moreover, came just a few months after
BBC Books published Simon Messingham’s The Indestructible Man (2004), a novel
in the Past Doctor Adventures range. In this novel, the Second Doctor, Jamie and
Zoe arrive on Earth in the year 2096 to find that it has been devastated by the war
between a now-defunct organisation, PRISM, and a race of aliens known as the Myloki. Sound familiar? Messingham’s plot draws heavily on Captain Scarlet and UFO,
and the novel is crammed with references to other Gerry Anderson programmes.
The plot summary also reveals that the author has recognised some of the parallels
between Doctor Who and Captain Scarlet; the Doctor is initially suspected of being
a ‘Myloki’ puppet, and is later tasked with tracking down Grant Matthews (the novel’s version of Captain Scarlet himself). I’m afraid that I was unable to track down a
copy of the book, however, and I have to admit that I was put off by what reviews I
could find. It seems as though Messingham’s quest for a realistic deconstruction of
the Anderson shows led him to put the Doctor Who characters through the wringer,
resulting in a novel that frankly sounds too grim to be really enjoyable. Perhaps
someone else will come along to write a more exciting crossover in the future?
Returning to the original Captain Scarlet, it’s clear that the show continues to
enthral viewers, and Scarlet’s indestructibility remains very much intact. The show
celebrated its 50th anniversary in 2017, and this was marked by a raft of merchandising – including several audio productions released by none
other than Big Finish. Your author is a recent convert to the
show, and I thought it might be fun to take a critical look at
The
this contemporary of 1960s Doctor Who; I can only hope you
late Cy
Green
enjoyed the results of my work. I definitely feel that looking past
the puppet strings will reveal numerous parallels with our
favourite programme – the cultural trends and political
anxieties of the 1960s shaped Captain Scarlet’s vision
of humanity in the near future, just as they did for
the makers of Doctor Who. Captain Scarlet is perhaps
most notable for its depiction of a futuristic base with
a diverse, multi-national cast, and Bentley praises both
“its unflinching portrayal of terrorism and death, and
its progressive approach to ethnicity and gender”. This
“progressive approach” is most obvious in the programme’s inclusion of the Angels, and in the Trinidadian character Lieutenant Green; as his voice actor, Cy
Grant, put it, Green was “someone in authority and
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trust, chosen as a team member for his expertise in electronics. He was embraced
by, rather than excluded from, the group.” Despite its dark tone, then, Captain Scarlet
arguably offers a positive vision of humanity in the near future. More than anything
else, this echoes Doctor Who at its best – and on that note, I’ll leave you with a message from Colonel White himself. “Captain Scarlet is indestructible. You are not.
Remember this – do not try to imitate him!”
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Carried out on the Tides

Ah. Hello. Matthew Kilburn here. This seems to be an unexpected free
page. So, what to do with it? Delve into the files and see what one can
pull out from the secret history of Tides of Time, that’s what...
Mark Wallinger’s Time And Relative Dimensions In Space
was installed at the University Museum of Natural History in
Oxford in 2001. Four years later I used the picture I took then
to make the cover of Tides 30, with Christopher Eccleston
overlaid. Final editing was in greyscale, so in this colour
version the outline is very rough
In 2014, I designed this as a
possible Tides cover, inspired by
the Oxford University diary, but it
wasn’t used by the then editor
It’s the Octomoffat!
Image created
(tentacles need work)
to mark eight series
of Steven Moffat’s
involvement with
Doctor Who, not used
This is the first completed draft of the cover of Tides 39. I
decided then to go for an Oxonian blue background and
replace the Franklin Gothic Bold masthead with one in Della
Robbia, echoing the font used in the Doctor Who titles in
the late 1970s. Sam Sheppard’s Cyberman art present and
correct, though

Two drafts of covers, numbers
40 and 42, in both cases before I
overpainted the images of Jodie
Whittaker. My art skils have their
limits! There are a few other
differences too
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Enjoy what follows. This is the sideways and the obvious, the neglected and the
celebrated, the untrendy and the openly loved. It’s about the programme, its
stories, its characters, its people, its creativity. This is...

WHO THAT WE
BELIEVE IN
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Lockdown. The consequence of pandemic, protecting against and minimising
the spread of the infection. It’s transformed people’s lives, isolating us from
friends and family as well as from school and college, workplaces and
colleagues.
Doctor Who fandom has risen to the occasion, with online gatherings and
quizzes such as the Zoom edition of the Quiz of Rassilon, and several series of
shared viewings via Twitter, the most prominent being Emily Cook’s Lockdown
Who. Emily’s enthusiasm was the inspiration for this section. At a time of crisis,
when circumstances are bleak, it seemed a good idea to remind ourselves
of the good in Doctor Who. Fan criticism can tend towards the negative, so
the brief here was to emphasise the positive, the good in the chosen story,
character or theme.
The call was answered by current, recent and distant Oxford members as
well as friends of the society. Guiding you through Doctor Who that intrigues,
engages, enthralls and entertains them are

The Space Museum
by Melissa Beattie

I

’ve never been one to experience what some of my friends and colleagues have
referred to as ‘museum overload.’ I have happily spent days wandering round
museums all over the world and I’ve studied them as both an archaeologist and
a media studies academic. So it probably comes as no surprise to you that I
very much enjoy the First Doctor serial The Space Museum (1965). While my
favourite aspect, really, is Vicki getting to be quite Doctorish in helping start a
revolution primarily in her/the TARDIS team’s own interest, I think what I’d like
to draw your attention to, Dear Reader, is how the museum and the discourses
surrounding it in the serial are presented. These fit broadly into three categories:
time, colonialism and the ethics of display.
The first episode in particular involves the TARDIS team inhabiting a liminal
space as they are offered a glimpse of the (near) future on a planet that is ostensibly
dead but with a name that is very close to a word with temporal associations
in several Slavonic languages. They can see but not hear or touch the various
things and people they encounter. The one exhibit that has an infoplaque just
gives its name and provenance; there is no context being given in the museum
itself, the Daleks at the end of the serial notwithstanding. One can read this as
an example of the limitations of many museums. Visitors see items in display
cases but they are deand recontextualised. An
ancient amphora that
was the equivalent of a
modern tin is artificially
promoted to an objet d’art
in a museum because
of the prevailing views
about antiquity and rarity
equalling cultural and
monetary value. But this
Rejected by the Space Museum for failing
also objectifies the people
the amphora audition
who created and used the
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items, as well as any bodies who are included.
When the Doctor says that those who ran the
museum “thought we were worthy people to
put in their space museum,” that can be taken
in that sense of objectification and cultural/
economic value.
This brings me to the next idea. The museum’s
materials all relate to the conquest of a galactic
empire and is on a colonised planet-- the
‘achievements’ of their civilisation, according to
the governor. The governor and his staff all wear
white to the rebels’ black – the rebels being the
now-adult slaves from a peaceful world whose
parents were killed in the conquest and who
were due to be shipped to other planets. This is
Writer Glyn Jones recalled his
a very thinly disguised metaphor for European
South African youth and much colonisation and treatment of indigenous
else in his 2008 autobiography
populations, something that writer Glyn Jones,
a South African, would know only too well.
That the museum itself is run by the governor, a ‘scientist’ who dehumanises
everyone, reinforces this reference. Given that the serial aired in 1965, not
long after the sun had finally set on the British Empire, and while current and
former colonies were struggling in Africa and elsewhere, the symbolism would
likely have been even more obvious to contemporary viewers. That the Doctor
encourages the victorious indigenous population not to turn their backs on
science, by destroying all of the items in the museum can be read as relating
to this as well. This, however, positions the colonisers as a civilising force, with
the association of science and civilisation, which does, unfortunately, express
the fallacious European colonialist viewpoint that indigenous societies are less
‘advanced’ than European ones. Tor’s statement that such devices don’t ‘belong’
on the planet is also problematic, in that it suggests a reactionary xenophobia.
While this can see to be the case in some former colonies, the reality is far more
complicated than a reflexive rejection.
This idea of colonisation as expressed in and through a museum brings up
the last point: the ethics of display. The coloniser showing off what amounts to
war spoils is an expression of power and, as here, a way to constantly remind
the conquered populace of that power; inculcating a learned helplessness in the
conquered. This expands the recontextualisation which happens purely from a
temporal remove into something that can be considered obscene. Showcasing
the dead, embalmed bodies of the vanquished is, as Barbara notes, horrible. This
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is something that more modern
museum studies tries to take
into account, especially when
there are living descendants
of a given group. Accurate
context of items, provenance
and, critically, honest accounts
of earlier dehumanisation and
trying to humanise people of
other cultures in the museums
are critically important. The
ideal way of doing this is with
the consent and assistance of
any living descendants – the
case of c̓əsnaʔəm, in Canada, is
a wonderful example of a collaboration between museums and a First Nation
to contextualise materials within the Musqueam culture. While this serial does
not go so far, that they illustrate the point that museums contain the remains of
actual people (in this case, our friends in the TARDIS) does reinforce the point.
Thus The Space Museum expresses many of the contemporary discourses
surrounding museums, colonialism and the British Empire. In many respects
it anticipates much of the academic discussion in museum studies and related
fields about how best to contend with a past we cannot touch, speak to or
hear; one that we have, more often than not, badly mishandled. A museum
is always a liminal space where visitors can get a glimpse of different places,
peoples and time, mediated
through the present moment.
The interpretation of the past is,
as always, far more dependent
upon the present than anything
else. Time, after all, is relative,
and many of those in museums
now still have living relatives.
To avoid museum overload, of
anyone for any reason, museum
staff need to be mindful of their
displays. The Space Museum gives
a great lesson in the necessity of
doing just that.
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The Enemy of the World
by Adam Kendrick

T

he Enemy of the World is, without a doubt, the greatest Second Doctor story
ever made. Broadcast right in the middle of Series Five, this globetrotting
political thriller stands out from the numerous “base under siege” serials which
inundated the latter half of the 1960s. Set in the then-distant future of 2018, the
Second Doctor, Jamie, and Victoria accidentally become involved in an espionage
plot to expose the crimes of Ramón Salamander, a ruthless dictator who plans to
take over the world – and who just happens to perfectly resemble the Doctor’s
current appearance.
By having Patrick Troughton play the dual roles of the Doctor and Salamander
(not to mention having the Doctor himself pretending to be Salamander), we
finally get to see Troughton’s range as a character actor as he suddenly transforms
into a completely different person; his usual impishness disappears, his amicable
demeanour is replaced with cold-hearted deceitfulness, and his voice becomes
inflected with a contemptuous sneer. The two characters are polar opposites in
terms of personality, yet there are subtle parallels in how they both manipulate and
exploit others for their ends, and there’s an eerie feeling that the Doctor himself
could easily turn into someone like Salamander if he decided to follow a darker
path.
Frazer Hines and Deborah Watling are delightful as undercover agents who keep
finding themselves in predicament, but the exceptional performances from the
supporting characters cannot be understated: the gruff but conscientious security
chief Donald Bruce, the feeble and ineffectual Nicholas Fedorin, the sadistic and
deeply repulsive Benik, the courageous and trustworthy Fariah (played by Carmen
Munroe – the first black actress to appear in Doctor Who),
and the hilariously grumpy and sardonic Griffin the Chef.
All six episodes are well-paced and full of sparkling dialogue,
unexpected plot twists, thrilling action sequences, and some
wonderfully dramatic cliffhangers. The tension gradually
rises higher as everyone slowly becomes aware of the Doctor’s
interference, with secret ruses uncovered and foiled, until it
eventually peaks with a stunning face-to-face confrontation
between the Doctor and his evil counterpart. Thank goodness
this was rediscovered in its entirety.
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Peace in our quarries
The Dominators
by Victoria Walker

T

he Dominators is a criminally underrated serial, both
for the complexity of the message it espouses, and
for just how well it is executed. I enjoyed it the first time
I saw it and was very much surprised when I found out
that it had its detractors. I believe this difference stems
from the approach that is taken towards it. One should
not go into it expecting a serious thriller on the level
of The Dalek Invasion of Earth. It’s far more enjoyable
when one is expecting to laugh, as it is genuinely very
funny.
The Dominators was very clearly written to be funny,
rather than just being a case of being so bad that it’s good.
Unfortunately, I can’t explain why each part is as funny as it
is, but I implore you, next time you watch it, to pay a good amount of attention to
Cully and the Doctor. Both Arthur Cox and Patrick Troughton do an excellent job
of really leaning into their roles, and Frazer Hines makes an excellent comedic foil
for the Doctor at multiple points.
Something I can talk about, however, is the design of the sets and costumes.
A problem I often have with black and white media is that, without colour, the
sets can seem quite homogenous and busy, making things difficult to follow. For
whatever reason, however, The Dominators does not suffer from this issue, being
easy enough to follow despite it being obvious that three Quarks are simulating a
whole army, as well as some of the backdrops being painted... Every part is well
contained, and I never had any question about where exactly each scene was taking
place.
Anybody that knows me knows my penchant for costuming, and The
Dominators is no different. I rarely see it talked about, but the use of costumes to
immediately communicate a lot about the secondary characters and antagonists is
very well done. The long curtain-like robes of some of the Dulcians communicates
seniority, as long trousers would have done when Mervyn Haisman and Henry
Lincoln were writing the serial. In contrast, the shorter robes of Cully tells us that
he does not hold with the impractical ways of the Dulcians, as he is not wearing the
comparatively impractical longer robes. The outfit that Kando, and later Zoe, wears
is rooted directly in the attitudes of the sixties (obviously) but to a modern audience
it also communicates that even though the Dulcians claim to be enlightened, they
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do not escape being a patriarchy,as the absence of women from the council shows.
Similarly, the impractically hilarious costume of the Dominators forms an even
more imposing silhouette for the already towering Ronald Allen and Kenneth Ives.
The ludicrous shoulder pads start below the natural shoulder line, so fill out the
line of the costume and create an impenetrable wall.
Rago and Toba are seemingly different throughout the serial, until towards the
end where Rago is finally able to be rid of Dulkis, and states how he is looking
forward to the “destruction of the planet and its creatures.” This leads one to
consider the Dominators as a fascist force. The Second World War would have been
in the memory of Haisman and Lincoln as they wrote this serial, with both having
an understanding of the rise of European fascism. Echoes of the Second World
War and its firing squads are evoked when Toba is interrogating the Dulcians with
a Quark to ascertain the whereabouts of Cully and Jamie, while the initial Dulcian
response to the Dominators mirrors Neville Chamberlain’s plan of appeasement.
We also see overtones of Nazi eugenics from Rago’s scientific consideration of the
attributes of the different species, and his insistence that they are all “inferior.”
Toba and Rago clash often, much like the instinct of fascism to be destructive, but
it needs to remain presentable so as to gain the power it needs to be maximally
destructive. Rago, revealing he and Toba can finally be rid of Dulkis, reveals that
they are not so different, just as the popular image of the belligerent, obvious fascist
is no different to the more dangerous well-presented fascist.
The Dulcians form the passive, liberal majority. They abhor Cully for wishing to
go against the Dominators, just as much as they abhor the Dominators. This then
turns The Dominators from a simple allegory for fascism to a critique of liberal
society and its insistence that the use of violence lowers one to the fascists level.
When Senex gives Rago a platform to speak in the committee chamber, he is very
directly giving Rago a place to demand slave labor and announce the destruction
of the Dulcian people. Senex has done this in the name of pacifism, and the
misguided belief that words do not make actions. That brings us onto Cully, one of
the most underrated secondary characters in the whole of Doctor Who. With the
help of Jamie, Cully fills the role of the anti-fascist. Haisman and Lincoln are very
careful to completely justify Cully’s actions through the frustration both he and
the audience feels at the inaction of the Dulcians, thereby extension justifying the
existence of antifascism.
The Dominators is one of the few Doctor Who serials that does not feel like it is
overstaying its welcome, which might be because the final episode was cut. While
every episode has a worthwhile place in the narrative, I do question how bingeable
the serial is as a whole, though that question probably stems from my own inability
to binge television. It puts forth the very interesting theme of the liberal response
to fascism, all without compromising on an entertaining script. I fully believe that
The Dominators is a better exploration of fascism than any Dalek story, simply
because we all know that fascism is bad, and that’s as far as any Dalek story gets into
a discussion of the subject.
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Do you seriously expect
me to believe that?

Elizabeth Shaw
by Katrin Thier

1

970 was the year everything changed. After a trial by the Time Lords, the
Doctor wakes up with a new face, in a broken TARDIS, and stuck on his
favourite planet – in colour. Spearhead from Space was a new start for the series
in many ways, with new actors, a new production team, and a new direction. Part
of this was a new set of companions: on the one hand there was UNIT, a military
organization with a rather different approach to problem solving from the
Doctor’s (with Brigadier Lethbridge-Stewart as a convenient sparring partner),
on the other hand, there was Elizabeth Shaw – fellow scientist, kindred spirit,
and technical support. While the introduction of UNIT was quite an obvious
innovation, associating the Doctor
with a larger organization to
support and antagonize, Liz was
closer in concept to his traditional
travelling companions: a single
individual he could bounce ideas
off and explain the plot to, acting as
the eyes and ears of the viewer.
Yet, Liz herself was a radical
departure from what had gone
before. Ever since the departure of
Ian and Barbara, and especially in
his second incarnation, the Doctor
had travelled mainly with young
and inexperienced people, even
the cleverest of whom needed a
mentor’s guidance. Competent
adults could be enlisted for help in
these adventures, but they tended
to be guest characters unique to
each serial, such as secret agent
Astrid Ferrier in The Enemy of the
World, or scientist Anne Travers in
The Web of Fear.
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The arrival of Liz Shaw breaks up this pattern. Suddenly, the competent adult
is centre-stage: having been head-hunted by UNIT for the job, Liz has an array
of scientific qualifications stretching the boundaries of any real-world career qualifications it must have taken more time to achieve than any teenage genius
could before growing up. There is no question that Liz is an adult with some
experience of life behind her; Caroline John was almost 30 years old at the
time, and no effort was made to pretend that the character was any younger
(although her fictional age is never stated). She is approached by UNIT for
the breadth of her scientific background, which may be unlikely in the real
world, but is explained in more credible terms than usual for scientists. She
does not understand all of science by default (or narrative convention) as if
it were a single entity, but is clearly stated to have studied a range of subjects,
giving her a unique overview. With – and from - this breadth of insight comes
both a healthy scepticism and the open mind which UNIT is clearly hoping
for. At the same time that she rejects the possibility of a coordinated meteor
shower, she is able to accept evidence for its existence and is ready to seek an
alternative explanation.
This combination of scepticism and curiosity, backed up by a depth of
knowledge, mirrors the core values of the Doctor’s, who, for all his love of
physical action at that time, is never more a scientist than in his third incarnation.
When Liz and the Doctor are thrown together, there is an immediate meeting
of minds - two individuals with similar views, but with different perspectives,
pooling information to find a solution and instantly working as a team. The
Brigadier is brusquely sent away to let the grown-ups get on with the work.
And in the end, although neither
Liz nor the Doctor had come to
UNIT entirely voluntarily,
both stay on for their own
separate reasons, and
more importantly, both
stay with each other
to work as a team of
equals. They may not
always be equal in
knowledge, as there is
much the Doctor has
to show Liz (and the
viewers), but they are
equal in an environment
where information is
shared between peers, not
taught to inferiors.
Of course, given the Third
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Doctor’s action man persona, Liz does find herself in a fair share of danger,
but even when she gets to scream in the face of a Silurian, it is not the scream
of a child crying for help, but one of real, adult fear in the face of the horrific
unknown. Conversely, her evil military alter-ego in Inferno, who initially
takes no prisoners, is capable of weighing up ideology against reason in the
face of disaster. And it is also in Inferno that the Doctor entrusts the “real”
Liz with a part in his most precious scientific project – the well-being of the
TARDIS herself.
Sadly, however, their experiments with the console are also the closest they
ever get to travelling any distance together without
Bessie. After only four stories, and long before
the TARDIS can become functional again,
her time as the Doctor’s primary
companion comes to an end, for
reasons that remain firmly behind
the scenes - she is not even written
out. Instead, the following story
introduces Jo Grant - younger,
more innocent and a willing
part of the UNIT family - in a
story that in several aspects
seems to rerun Spearhead
from Space, as if to reset the
timeline to an alternative
version of events, one in
which Liz Shaw has no part.
So Liz remains one of the
companions with the shortest
time with the Doctor, so short
she was never even granted
a trip in time and space,
and one who is often
forgotten
altogether.
And yet it may be the
very shortness of her
tenure, and the nature
of
her
earthbound
adventures, which have
kept her legacy safe from
the principal danger to any
character in serial fiction:
that of writers running out of
ideas.

The Invisible Enemy
by Matthew Kilburn

D

octor Who puts the universe in a box; not
to confine it but to turn the box inside
out, and show to those who behold it myriad
wonders and terrors. The Invisible Enemy
(1977) is a journey into outer space and the
further future, but where the battlefield isn’t a
distant world but the body itself. The shortcuts
the production takes are invitations to the
viewer to add more detail. While recognizably
Terrance Dicks’s 1979
part of a cycle of stories about possession and
novelization of the story was
transformation which had dominated the
released as an audiobook in
previous few series, it also points to the shape
2018, read by John Leeson,
using Roy Knipe’s original cover
of Doctor Who under new producer Graham
Williams, with more invitations to new worlds artwork. No, viruses probably
don’t look like that.
with relatable inhabitants.
In the first half of The Invisible Enemy the
viewer makes new friends, only to lose most of them almost immediately.
The Titan relief crew of Safran, Meeker and Silvey are recognizable types. To
children and parents watching, they might be dads going to work, almost
numbed by routine, weary before their shift on Titan has even started. For a
series which in the previous few years had a number of on-screen possessions
begin with the moment when the alien element entered its human host, The
Invisible Enemy introduces the infection of the shuttle crew surprisingly
obliquely. The first voice to announce that “Contact has been made” – writers
Bob Baker and Dave Martin seem to have enjoyed catchphrases – is the
Nucleus of the Swarm itself. No superimposed lightning bolts illustrate the
infection of the hapless crew. Instead we get one of the most lyrical model
sequences in the series’ history. The Titan shuttlecraft lands as a character
in its own right. It moves from space to the landing platform, being passed
from chamber to chamber carved from rock before the crew can disembark.
It marries film and video footage and techniques with aplomb. That’s just
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Making Contact
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what Doctor Who did, when it was recognized for the best special effects on
television. There’s a sinister edge to the sequence, though, in the absence of
a human voice; we’ve got to know our grumbling crew in a few well-crafted
strokes, and the three are unnaturally silent. Safran’s hands on the shuttle
controls are mechanical in their precision; there’s neither lethargy nor flair.
Their faces in shadow, the crew lower the visors on their helmets, a signal to
the viewer to anticipate with dread the unmasking of something horrible. The
outgoing Titan base staff are brutally murdered, their joy at going home stifled
without any sign of empathy or compassion. Their successors reveal their
faces - the areas around their eyes now covered in fish-like scales and sprouting
white bristles.
Louise Jameson’s Leela is plunged into the unfamiliar from the beginning,
the warm, protective library-chapel of the Season Fourteen TARDIS control
room replaced with something antiseptic and unwelcoming, where imaginative
discussion about dimensional transcendentalism is superseded by dull and
backward-seeming handwriting lessons. Play has become torture. The change
prefigures the subversion of the TARDIS and the Doctor themselves. The
Doctor’s infection first manifests as a flu-like disorientation, a visual signal of
a break in narrative convention, that from
now on the Doctor might not be reliable.
The signs of cognitive dysfunction such
as vocabulary confusion and poor coordination anticipate that once Safran and
colleagues have – presumably – increased
the Doctor’s viral load, Tom Baker can
turn the Doctor into a dead-voiced husk. I
admire this turn and the extra sibillance he
brings to the Doctor as he tries to persuade
Leela to reveal herself.
Leela briefly gains a companion in Lowe.
Lowe’s story is a development of that of the
luckless relief crew. He’s initially a mildmannered desk man with a suppressed
enthusiasm for adventure; played by Michael
Sheard in a manner reminiscent of his
Laurence Scarman in Pyramids of Mars two
years before. The audience is misled into
The surface of Titan as seen by
NASA’s Huygens probe, 2005. Titan expecting a story-long partnership. Instead,
Base absent, as it has not yet been
Lowe’s appealing humanity and his curiosity
built and is in any case fictional
are his downfall. The end of Part One sees
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Lowe infected and Leela
seemingly about to fall
at the Doctor’s hand. It
thrillingly extends the
audience’s expectations
of what Doctor Who
might do, and makes
Leela central to the
recovery of the format.
Before the Doctor of
Hope, there was Leela
Detail from the trailer for Twentieth Century Fox’s
Fantastic Voyage (1966). No Proteus craft for the Doctor as the last representative
and Leela, but there were evident continuities in set
of humanity, armed
design
with a knife against an
unknowable entity which
had taken the body and mind of her best friend and was preparing to shoot her
down with a blaster.
Part Two exchanges the sparse Titan base for the busier environment of a
hospital, the Bi-Al Foundation. Leela’s unfamiliarity with bureaucracy is as
discomfiting as the dehumanizing of the shuttle crew in the previous episode.
In contrast with the rest of the station, the domesticity of Professor Marius’s
consulting room is pleasing. Frederick Jaeger rapidly establishes Marius as
brittle but essentially kindly, the centre of a surrogate family including a mobile
computer shaped like a dog. His initial suspicion of the Doctor gives way to an
easy rapport which emphasises their similarity as scientists and eccentrics and
might arouse justified suspicions that the mobile computer might be around
for longer than this serial alone. He even calls the Doctor “My boy,” a paternal
beside manner which aligns the Doctor firmly with the younger wing of the
audience. Like almost everyone we get to know at all well in this story, he is
taken over by the virus, but is the only person other than the Doctor whom we
see cured.
Like Baker and Martin’s earlier serial The Three Doctors (1972/3), this is a
multi-Doctor story; but in 1977 more than one Doctor could only mean more
than one Tom Baker. The duplication of the Doctor and Leela never hides
its gimmickry, but it’s more than a novelty. The quest for the Nucleus of the
Swarm begins as Fantastic Voyage quasi-verisimilitude, but rapidly becomes
abstraction. The word which kept coming to mind was stagecraft. Director
Derrick Goodwin’s Wikipedia page emphasises his theatrical background
and watching The Invisible Enemy this time, I found myself wondering at
the hybridity of performance environments representing the Doctor’s brain,
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achieved by ambitious
set design, careful colour
separation overlay, and
reliable split screen. The
cumulative effect is to
contextualize as figurative
the realization of the
Nucleus of the Swarm,
embedded in a frame
covered with black drapes,
suggesting a necrotizing
nodule. It’s a bravura
statement by designer
“I will have you know that I am a very distinguished
Barry Newbery.
crustacean.” A spiny lobster, protesting to a fish, having
The climax of Part Three
overheard the Doctor in The Invisible Enemy Part Four
and mistaken the identity of the speaker and his subject reveals the Nucleus in its
physical monstrousness,
albeit ready to be dismissed by the Doctor early in Part Four as an eminently
beatable “pathetic crustacean”. The serial returns to a parallel between the
virus’s infestation of the body, and humanity as a destructive force in the
universe which should have stayed close to Earth. Human empires in 1970s
Doctor Who tend to be commentaries on the British Empire. Script editor
Robert Holmes’s work displays a baleful attitude towards imperialism. He
is pessimistic about the benefits of colonialism even when superficially
supportive of empire as a stage in a narrative of progress. The climax on Titan
might arguably be shaped by a reluctance to allow imperialists redemption.
A goodies-versus-baddies structure refuses Safran and Lowe the chance of a
cure, as both are quickly dispatched. Prevented by Lowe from exposing the
Nucleus and its Swarm to the antidote, the Doctor instead blows up Titan base.
Perhaps this explosion sets back the human empire as another did the Daleks
three series before, albeit presented as collateral damage. The Doctor almost
leaves the companion who owes her existence to this instalment of human
colonization behind. Instead, he, Leela and K9 form a new domestic unit. It’s a
structure which will change Doctor Who, but for now it subtly reinforces both
the series’ scepticism towards the imperial myths from which its speculative
futures draw, and the inside-out cosy bohemianism of its wandering
protagonists.These rebels against the regulators of the working and learning
week are the heroes of weekends; contact was unmade for two precious days,
and we were glad of it and them.

Doctor Who’s sense of humour

Adapted from an photograph by Simon Harries, 1991. https://commons.wikimedia.org/wiki/
File:Tombaker1991london.jpg

by Gary Meehan

That’s what I keep telling
people. [The universe
is] a troublesome place,
difficult to administer.
And as a piece of real
estate, it’s worthless,
because by definition
there’d be no one to sell
it to.
— Shada (1980)
Those few sentences demonstrate
what I love most about Doctor Who.
Absurd, yet thought provoking. Witty,
but devastating to the antagonist’s
pretensions. When you’re fighting
villains whose aim is to dominate and destroy, it’s good to have these goals put
into perspective, and be reminded how ridiculous they are. Humour is often
the most effective way of achieving this, and no one does it better than the
Doctor.

You can’t rule the world in hiding. You’ve got to come
out on the balcony sometimes and wave a tentacle.
			— Terror of the Zygons (1975)
The first book I can remember that made me laugh was Terrance Dicks’s
novelization of Terror of the Zygons (titled in most editions as Doctor Who and
the Loch Ness Monster), in particular, the scene where the Doctor demolishes
Broton’s ambitions to rule the Earth. Sometimes leaders don’t think – or don’t
want to think – their grandiose plans through, and it takes an outsider to point
out the drawbacks in their thinking. The simplest of these was the question
the Doctor posed to the Pirate Captain in The Pirate Planet (1978): “What’s it
for?” We don’t have to look far into our own political scene to find ourselves
reaching for the same question.
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You’re just a pathetic bunch of tin soldiers skulking
about the galaxy in an ancient spaceship.
			— Revenge of the Cybermen (1975)
Sometimes, brutal insults are called for. Here, the show is poking fun not only
at the Cybermen but its own – shall we say constrained – production values.
Self-knowing, but avoiding self-parody, it helps take the edge off the cheapness
of the episodes and the awfulness of the Cybermen’s plan. With dead bodies
strewn where they fell, and suicide bombers sent out to obliterate ideological
enemies, something is needed to lighten the mood.

Your sense of humour will be the death of you, Doctor.
Probably quite soon.
			— The Caves of Androzani (1984)
Of course, the objects of mockery very rarely appreciate it, and have greeted
the Doctor’s put-downs with a variety of threats, assaults, and violent butlers. It
is a truth universally acknowledged that a baddie in possession of a masterplan
is in want of a sense of humour. Daleks don’t do self-deprecation; Weeping
Angels don’t do satire; and the number of Sontarans penning reflective sitcoms
on the folly of war is somewhat low.

The very powerful and the very stupid have one thing
in common. They don’t alter their views to fit the facts.
They alter the facts to fit the views. Which can be
uncomfortable if you happen to be one of the facts that
needs altering.
				— The Face of Evil (1977)
In a world where leaders increasingly make policies to suit the needs of their
egos, rather than the people they represent, we need someone to make us smile
as they point out the ridiculousness of the situation, and Doctor Who is still
doing this. You might be a teleporting, trophy-hunting warrior with genocidal
aspirations, but it’s a bit hard to take you seriously when you’ve been dubbed
‘Tim’.

Shortly, I shall be the most powerful man in the realm.
King in all but name, for Nottingham is not enough.
After this, Derby!
				— Robot of Sherwood (2014)
The author apologizes to all the Tims out there
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I

will be the first to admit that Castrovalva
is not an unloved Doctor Who story, but it
certainly is a rather underappreciated one in my
eyes. It perhaps has some of the most tepid and
lukewarm divisiveness among fandom, ranking
121 out of 241 stories in Doctor Who Magazine’s
2014 poll, which apparently makes it the median
Doctor Who story – not exactly terrible, but not
exceptional either. However, some reviewers
really have it in for Castrovalva. For example,
Christopher Bahn’s review of the serial for
The AV Club describes it as having “an unclear
and often dull storyline, poor costumes, and
atrocious acting”. Whilst nowhere near as harsh,
I posted the following tweet shortly after first
watching it five years ago: “Like Logopolis, I can’t
help but love the use of mathematical themes
but it was a weaker yet enjoyable story. 7/10.” It
would seem lots of very good things get review
scores of seven out of ten.
However, upon revisiting this serial in January
2020, I was surprised to find that I had changed
my mind, and quite dramatically too. It was
almost like opening a Chinese puzzle box, or,
if we want to keep it distinctly 1980s, solving
a rather fiendish Rubik’s Cube; suddenly all of
the pieces had clicked into just the right place.
Now, I am not only keen to suggest, but actually
contend that it is one of the most accomplished
serials in the show’s original twenty-six year run,
which I admit is a much stronger statement than
necessary here! I’ll limit myself to three good
reasons why I rather like this story.
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A Zero Room
sum game

You may be a
Castrovalva, but
I’m the Castrovalva.
The definite article,
you might say.
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First off, I love the story’s motif of recursion, which is when a structure or
process is defined in terms of itself. This itself is a comment on the unfolding
nature of Doctor Who, with each iteration of the show changing and responding
to what came before, developing into something more complex. It’s unsurprising
that its writer, Christopher H. Bidmead, employed the theme in a Doctor Who
story given his fascination with computers and how they work. Both computer
hardware, and software, benefit from using simple recursive structures to develop
increasingly sophisticated and complex systems; the very idea that underlies the
simulated world of Castrovalva. The plot itself reflects this idea with the Doctor’s
arch nemesis, the Master, laying trap within trap for him to find.
The TARDIS is also reinvented under Bidmead as a highly advanced computer.
Now we learn the TARDIS has data banks full of information, that rooms can be
stored and deleted like blocks of memory, and that the internal architecture of the
rooms can be reconfigured. The TARDIS is shown as being a disorientating and
labyrinthine structure that one must navigate and as the Doctor stumbles his way
towards the Zero Room at its centre, he also navigates the layers within himself.
We see this through the unravelling of the scarf worn by his previous incarnation
and the recalling of memories from those further back still. The Doctor’s identity
is itself a recursive process, growing in infinitely complex ways from a distant and
shrouded past; we will probably never know where it truly started (you may need
to turn a blind eye towards The Timeless Children at this point), but we will always
see where the Doctor goes.
I also love the use of Escher’s artwork in this particular serial. The title
itself takes its name from a 1930 lithograph by the artist of an Italian village
on a hillside, but Escher is arguably best known for his artwork of impossible
structures and optical illusions, featuring staircases that never end, waterfalls
that flow in perpetual motion, and hands that somehow draw each other into
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existence. It is not just the title but these philosophical musings that are used to
create the world of Castrovalva, so naturally the set and costume designers also
drew inspiration from his works. Even Fiona Cumming, keen to bring the logical
trappings of Escher’s art to the screen, directs her scenes in such a way that they
break the conventional ‘grammar’ of television drama, with characters exiting
and entering the screen from the same side between shots. You can even spot one
scene in particular where Nyssa looks down on the village square, only to find
that when she goes out the door, she’s somehow on the ground floor already – no
stairs required! How many other shows get the opportunity to create and explore
these fantastical and impossible worlds?
Lastly, I love the story’s broader philosophical statements. Here the new
incarnation of the Doctor is on his own philosophical journey, one of selfdiscovery. Bidmead knew whilst writing this that it would be filmed in the middle
of Peter Davison’s first run of stories and that Davison still had to settle on how
he would play the part. So somewhat boldly, he decides that, rather than use the
previously established excuse of post-generation madness, he will instead play
into Davison’s anxiety and uncertainty about the part in the plotting of his story;
something that works magnificently. Davison is given the narrative space to readjust his performance as needed, allowing the story and the character to be
wonderfully and beautifully intertwined. He is thematically present even whilst
he is physically absent.
Castrovalva itself is also profoundly philosophical, presenting itself as the ideal
civilised society before later being revealed as a simulated reality. Mathematics
is a subject that can be characterised as the search for truth and the very basis
of mathematics is an area that blurs the line between itself and philosophy. Here
it is mathematics that reveals the world is a simulation, through the increasing
realisation of the world’s recursive nature, culminating in the glorious third part
cliffhanger: “We’re caught in a space-time trap!” What else would you expect to
happen to an adventurer in space and time?
This aspect draws a parallel with the Capaldi-era episode Extremis, where the
Doctor, Bill and Nardole find themselves in a simulated world, which itself is also
revealed through a piece of mathematics – the pseudo-random nature of random
number generators within computers. We still see the Doctor defy the creators
of the simulation by using the world against them and this is also mirrored in
Castrovalva by the self-sacrifice of Shardovan in defiance of the Master who
created him. I like to think that both the Doctor and Shardovan escape from
Castrovalva in search of the truth about themselves, even if one of them does so
by swinging from a chandelier into the Master’s hadron web. How else will we
truly find the limits of who we are? The ending of Castrovalva sees the Doctor
at last come to terms with who is now. No longer struggling with who he once
was, or worrying about who he is going to be, he is content with his present self,
and he is all the more enlightened because of it. As the Doctor so neatly puts it,
“Whoever I feel like, it’s absolutely splendid.”

The Season Nineteen TARDIS Team
by Adam Povey

U

ntil recently, “I love Team TARDIS” was not a phrase that won me much
respect among Whovians. The era of Adric, Nyssa, and Tegan wandering the
universe with a celery enthusiast is not highly rated. Though Season Nineteen
isn’t as maligned as many of those that would follow, it is often overlooked.
Memories seem to be dominated by squabbling and tetchy companions working
through overwritten scripts on the cheapest sets the BBC could use. Why spend
time with a team of companions so dull that
one would often be written out of an
episode entirely?
In part, this fondness comes
from my love of all periods
with a three-companion
TARDIS. In capable hands,
the three-companion format
provides a canvas on which
to draw a more engaging
world than the typical Doc
plus one arrangement. As
you encounter up to four
perspectives of an Aztec
city, the wastelands of Skaro,
or, uhm, Marinus, we see
Ian, Barbara, and Susan
exemplifying different ideals
of humanity: they inspire the
downtrodden, bridge ancient
rivalries, and empathise
with the unknown. By being
examples of awesomeness,
these three started the Doctor
on his path from a suspicious
but curious old man into a
legendary hero, 2020’s The
Timeless Children notwithstanding.
Though Chris Chibnall mostly focuses
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on the interrelationships of Whitaker’s TARDIS, the episodes
that split up the companions, like It Takes You Away (2018)
and The Haunting of Villa Diodati (2020), are among the best
received and emotionally effective. Collectively, the Teams
TARDIS have left me with some of the clearest memories of
alien worlds and far-off cultures in the whole show.
The Davison crew both do and don’t do this. While a
number of perspectives provide a more nuanced look into
the planet of the week, it also means the writer has to find
something for everyone to do. That’s hard. Can’t we just leave Adric in the
TARDIS doing some sums? Could Tegan just have a nap? Once we’ve got the plot
moving, they can head out on their own and encounter this week’s antagonist.
Job’s done, and we’re down the pub early.
With their somewhat neglected scripts, many feel that this Team TARDIS
take travelling with the Doctor for granted. This is perhaps the greatest sin of a
companion, as they no longer represent the viewer. More often
than not, though, Team TARDIS react in the way I think I
would. Travelling all of space and time would be amazing,
but I too would insist on going home if that trip started after
walking into a kiosk by the motorway. There might be a
bright new world outside those doors but, after five planets of
death, I can sympathise with Adric’s desire to stay inside with
some familiar and unthreatening mathematics.
That’s the heart of what I love about Team TARDIS – they’re
not well suited to being companions. Adric is eager to prove himself, and help
those in need, but he never gets the chance to grow out of the selfishness of
childhood. Tegan longs to see the beauty of the universe, but like a tourist so she
can go home at the end of the day. The only life Nyssa ever knew was destroyed
by the Master, and travelling with the Doctor avoids the terror of starting a new
life. They’re young, inexperienced, and avoid facing adulthood by travelling –
truly a TARDIS for millennials. It’s appropriate that this era is when we get one
of the rare glimpses into a companion’s bedroom. Too mundane a setting for
most stories, but a much needed safe haven for someone that travels in infinity.
So, despite their stilted dialogue, I find Adric, Tegan, and Nyssa some of the
most human companions.
Though hiding from “real life” is a common motivation in the show, Team
TARDIS don’t do this through uplifting character moments
over a soaring chorus. They fail and have to learn from
their mistakes. They mourn the dead. None of them treat
travelling with the Doctor as a calling. They simply try to
make the universe, and themselves, a little bit better every
day. I can relate to that.

Attack of the Cybermen
by Jennie Rigg

M

y name is Jennie, and Colin
Baker is my favourite Doctor.
I say that as if I’m standing up in an
Alcoholics Anonymous meeting,
because that’s sometimes what it
feels like when you say Colin is your
Doctor: a confession of something
transgressive. You can often tell this
when you read something written by
a Colin fan: we are apologetic about
our love for him, because we know
the majority of fandom doesn’t share
it. And so we equivocate, we lovers
Colin Baker at DragonCon, Atlanta, 30
of Old Sixie, and say things like “I
August 2014, by Counse
know the criticisms of him say X, but
I really think Y applies, and he’s not
that bad really, if you give him a chance…”
I’m not going to do that. I’m not going to argue why Colin “isn’t that
bad”, because I think he’s great. So: my name is Jennie, and Colin Baker is
my favourite Doctor, and one of my favourite of his stories is Attack of the
Cybermen, and I am going to tell you why I think it’s fantastic.
The first reason I love Attack of the Cybermen is the modernity of it. The
structure of this story is very close to a New Who two-parter – fast paced,
multiple plot strands interacting in creative ways, and inexorably drawing
together through part one until the whole thing pivots with the cliffhanger.
In fact the only way I’d say it differs from New Who in structure is that in a
modern two-parter the scene in the sewers right at the beginning would come
before the credits and the guy’s scream would be blended into the theme tune,
and the Doctor’s experiments in TARDIS gynaecology would have been the
first post opening credits scene.
It’s also a remarkably feminist story. This is the second ever televised story
written by a woman – yes, yes, I know her ex says he wrote it really, but… –
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and there is a palpable difference in how the female characters are treated.
Peri gets to actually be useful and do things, which is a sporadic trait at best
when she’s written by a man. The first episode is quite butch and manly, but the
second, the crux of the story, is anything but, with the women getting gradually
more powerful as time goes on. The Cryons, odd costuming aside, are
fascinating aliens, feminine and feminised in their language and gestures, and
the Doctor and Peri would not survive this adventure without them. In fact,
the only surviving characters at the end of the story, apart from the Doctor, are
women. The Cryons take back their own and only let the Doctor live under
sufferance. To them, he’s just another one of these noisy, blustering men. They
may use him, rather like they use Lytton, but he’s just as much of a nuisance –
and, via his time machine, as much of a threat – as the Cybermen. In the end
Lytton and his crew are dead, the escaped prisoners are dead, the Cybermen
are destroyed and a chastened Doctor is reflecting on his mistakes. Unlike
the other men, he has acted to help others, not for his own gain, and listened
to what others – notably women – have to say about him; and that’s why he
survives. This does not strike me as a classic Eric Saward conclusion.
On top of all that, for the first time since 1966, the Cybermen are written
properly. They aren’t mindless robots in ignorance of a well-prepared meal,
they are the true, body-horror-filled cyborgs they should be. The madness of
the diseased ones is truly affecting, because you, as the audience, know that is
where the human characters will eventually end if the Cybermen get their way.
The story is littered with continuity references, but again, this is reminiscent
of the way they do it in New Who. Often, when I watch new episodes, I do so
in the company of someone who has not seen much Classic Who and when
I point out continuity references he hasn’t spotted they are just texture in the
story for him; it is the same here. The references are there, but they aren’t
presumptuous: added value for a seasoned fan, but not intrusive for a noob.
Another element of modernity in this story is its approach to violence.
This was heavily criticised at the time, but it is no more violent than, say,
Resurrection of the Daleks (the other story with Lytton in) the previous season.
And there is a lot of violence – the two decapitations of Cybermen; the Doctor
attacking the fake police officers, and killing the Cyber scout with his sonic
lance; Brian Glover’s head being squeezed; Russell firing the gun directly
into the Cyberman’s mouth, etc. etc. - it’s true. But none of it feels forced or
gratuitous. It’s all in service of either plot or character development, and most
of it is actually quite tame in comparison with most modern telly.
And it’s not all grim unrelenting violence: it’s forty minutes into Part One
before the Doctor even sees a Cyberman, and most of what the Doctor is doing
until then is exploration. The relationship between the Doctor and Peri is the
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Nicola Bryant and Colin Baker at Gallifrey One, 15 February 2009, by Sam Einhorn

chippy yet affectionate interaction of people who love each other despite their
differences - the nine-hundred-year-old alien and the teenage human groping
towards understanding of each other because they care. Her obvious concern
for his post-regeneration memory lapses, and his attempts to be reassuring
– for example, by booping her nose – are clearly born of affection. And he
demonstrates boundless empathy for creatures other than himself, especially
the alien he worries might be lost and alone in London – “the poor thing may
be trapped here” – and the potential casualties in the sewers – “someone may
be hurt; they might need our help.”
I love the mixture of styles, too – traditional Who story style is obviously
there, but also noir crime thriller in Euston, dystopian far future brutalism
on Telos, and the Doctor and Peri doing a very Holmes and Watson detective
story in the first two-thirds of part one. I like that mishmash of styles in a
story – one of my favourite films ever is Horror Express (1972), which is a scificomedy-detective-romance-horror movie, with a mad monk, and an alien,
and dinosaurs, and zombies, and a detective with a really big moustache, and
autopsies, and the Trans-Siberian Express (oh my) – so this is very much a plus
point for me.
The one criticism I would make is that the incidental music is awful,
sadly. But then so much of the music in eighties Who is awful, so that is
not a peculiar criticism of this story. All in all I would say that Attack of the
Cybermen is rich, complex, joyous and exciting. It’s filled with lovely little
character moments, and a cast of actual characters.
It’s a great story, whether you like it or not.
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Remembrance of the Daleks
by Sam Sheppard
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Oi, Dalek! It’s me, the Doctor! What’s the
matter? Don’t you recognise your mortal
enemy?

R

emembrance of the Daleks (1988) has been
my favourite story for many years now,
and I’m aware that this is hardly an original
choice (“What a predictable response,” as
the Doctor might say.) Indeed, much
has already been said about the story’s
strengths, from its pitched battles to
the night-time musings on decisions
and their consequences, from sugar in
tea to “Unlimited rice pudding!” Yet this
remains the story I’ve watched more
often than any other, and its popularity
isn’t exactly hard to explain. This is a
bold and intelligently plotted narrative,
which announces a new direction for the
show while paying homage to the past.
Perhaps its greatest strength is that it can
do this without becoming overloaded by
continuity. In fact, I once showed part of
this story to a couple of university friends
who were only really familiar with New Who;
I was relieved to see that they enjoyed it, in spite
of my worries about how they would react to the slower
pacing and dated graphics. That the story still holds up, nearly thirty years after
it first aired, is testament to its quality.
Remembrance is, of course, a very appropriate title for a story that not only
touches on the values and prejudices of the 1960s but also engages with the
show’s own history. Aaronovitch’s desire to portray a more proactive version
of the Doctor leads to an interesting new version of the Seventh Doctor: one
who is slightly more restrained, but not quite the Machiavellian chessmaster of
the Virgin New Adventures. McCoy delivers a fine performance, conveying the
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A
‘magnificently
irrelevant’, but
spectacular,
fight with a
Dalek
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Doctor’s frustration as his carefully laid plans begin to go awry (“I’ve made a
grave error of judgment. Oh, I’m beginning to wish I never started all this.”)
As a long-time fan of the Daleks, however, I have to say that one of my
favourite things about the story is its determination to reinvent them as a
credible threat. There’s the famous scene where a Dalek is seen to climb stairs
for the first time, of course, but I also appreciate the decision not to reveal
Davros until the very end of the story. This allows the Daleks to stand on
their own, and also adds a neat irony: in contrast to the end of Resurrection
of the Daleks (1984), Davros has now been subsumed by his own creation,
being reduced to little more than a head in a jar. The fire fight at Totter’s Lane
is also a highlight of the story. Rather than withholding the Daleks until the
Part One cliffhanger, as other stories had done, the story is quick to establish
their deadly nature, making for a well-paced and memorable story. Thanks to
location filming and a high budget, the conflict between the tank-like renegade
Daleks and the sleek new imperial Daleks is superbly handled.
Yet this explosive action is counterpointed by a satirical commentary on
the futility of military conflict. For the Doctor, Gilmore’s men are nothing
more than an unwanted complication, which leads to one of my favourite
lines in the story: “With respect, Group Captain, your career is magnificently
irrelevant!” More importantly, the battle between Dalek factions feels like a
pointed commentary on the arms race of the Cold War. The two factions resort
to different tactics as they vie for supremacy, wheeling out super-powered
Daleks or robbing human ingenuity, only for their conflict to end in ‘mutually
assured destruction’ as both are wiped out. The Doctor is also quick to warn
against a “military build-up”, asserting that the Daleks could simply “sterilise”
the area if they pleased. There’s an obvious message here: in war, all roads lead
to self-destruction. The point is made most clearly when Ace’s baseball bat
finally disintegrates after the Doctor uses it to smash up the imperial Daleks’
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transmat. “Weapons!” he scoffs. “Always useless in the
end.”
The combination of exciting action with subtler
themes was always something that drew me to this
story; in fact, the Seventh Doctor era is among my
favourites because of the extent to which it engages
with contemporary social issues. Aside from the
televised story, though, I greatly enjoyed the
Target novelisation of Remembrance, which
offers interesting new perspectives on the nature
of the Daleks. For instance, it reveals that the
Special Weapons Dalek has been driven mad by
the backwash from its own weapon; as a result, it
is feared even by other Daleks, who dub it “the
Abomination.” Aaronovitch also presents the
mental connection between the Supreme Dalek
and the little girl as having unwanted sideeffects, with their minds appearing to bleed into
one another: “Strange, alien emotions were
creating problems for its life support systems.
[…] For one vertiginious moment the Dalek
Supreme wanted to skip.” There’s something
disturbing about the way the Supreme Dalek is
presented as increasingly confused and unstable, and this points to a key
strength of Remembrance: it reminds us that the Daleks are ultimately living
creatures, not mere robots.
There are plenty of other things to enjoy in Remembrance. Ace is given
some good material,
and there’s a strong
supporting cast; I
particularly enjoy seeing
Simon Williams and Pamela
Salem as Group Captain
Gilmore and Rachel Jensen. In
a story full of witty dialogue,
Rachel’s quip about retiring to
raise begonias is an underrated
line. All in all, I’d be hard
pressed to choose the best part
of this story.
(We all know it’s the
Special Weapons Dalek,
though…)
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Too broad and too deep
The New Adventures
by James Ashworth

S

ome of the best things happen by accident. Penicillin. The microwave. And in my case, the New
Adventures. While doing some research for this very
publication, I ended up buying a copy of Blood Heat,
which turned out to be the first of a series arc. Of
course, I had to see how it ended. Before I knew it,
I was on a slippery slope, borrowing and buying
copies of long out of print novels from wherever
I could find them. They may have been difficult
to source, but to me, that was part of the appeal.
Books to look out for!
1: Timewyrm: Genesys
And having read many of them, I firmly believe
by John Peel (June 1991)
that every Doctor Who fan should be able to read at
More below
least one. Or two. Or sixty-one.
The New Adventures were advertised, at least
in their early days, as having ‘stories too broad and too deep for the small
screen. And I’ll be honest, this wasn’t always true. Novels such as Timewyrm:
Genesys and The Pit have reputations which precede them, containing levels of
sex, violence and nudity that aren’t just unsuitable for television – they’re just

4. Timewyrm: Revelation
by Paul Cornell
(December 1991)

9. Love and War
by Paul Cornell
(October 1992)

106 • The Tides of Time 45&46 • Trinity 2020

12. The Pit
by Neil Penswick
(March 1993)

19. Blood Heat
by Jim Mortimore
(October 1993)

22. Conundrum
by Steve Lyons
(January 1994)

27. All-Consuming Fire
by Andy Lane
(June 1994)

40. Sky Pirates!
by Dave Stone
(July 1995)

44. The Also People
by Ben Aaronovitch
(November 1995)
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childish. But when the New Adventures hit their stride, you’ll be hard pressed
to top them. The truly alien worlds of Conundrum and The Also People. The oh
so personal, yet galactic, storytelling of Timewyrm: Revelation and Damaged
Goods. And the journeys into lore and metaphor in So Vile a Sin, and, yes,
Lungbarrow. When at their best, these novels aren’t just great Doctor Who
stories. They’re masterpieces of science fiction in their own right. Even when
they’re not, there’s still plenty of fun to be had. If you watched The Talons of
Weng-Chiang and thought it wasn’t Conan Doyle enough for you, don’t worry
– All-Consuming Fire gives the Seventh Doctor an outing with Holmes and
Watson. Think Season Twenty-Four didn’t have enough humour? That’s fine,
Sky Pirates! will kick the comedy up a notch. Whatever you’re looking for, the
New Adventures have you covered.
But the series wasn’t, and isn’t, just something to keep fans entertained after
the end of the TV series. The New Adventures helped to keep the flame of
Who alive during the wilderness years, and in particular, at its start. It would
ha’ve been quite easy for the series to have popped up, put out a few novels
to explain the Cartmel Masterplan, and then faded out into obscurity. With a
debut like Timewyrm: Genesys, that would hardly have been a surprise. But the
novels kept up the momentum, and not only that, increased it, going from a
bimonthly publishing schedule to a monthly one. This increase in publishing
also opened up opportunities for new writers to enter the scene. Yes, some
didn’t write for the series again, and some shouldn’t have written for it in
the first place, but for every miss, there were many successes. Kate Orman.
Lance Parkin. Paul Cornell. Mark Gatiss. Russell T Davies. When the New
Adventures ended in 1997, after Virgin Publishing lost the Doctor Who licence,
it’s not surprising that many of their authors stayed on to continue for BBC
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Books’ Eighth Doctor Adventures. Later, when the TV series returned, it was
natural that some made the leap to TV, along with colleagues from Big Finish
and elsewhere. The New Adventures, along with other projects, ensured that
the wilderness years didn’t just see Doctor Who surviving, but instead, the
laying of groundwork for its rebirth.
The contributions the series made to Doctor Who still have impacts to this
day. If you have your favourite obscure character from a Classic-era serial,
chances are they made an appearance in the New Adventures, in one form
or another. The backstories of a number of creatures are expanded – the Ice
Warriors in particular. And, though Chris Chibnall says that he hasn’t read
it, there is more than a passing resemblance between Lungbarrow and The
Timeless Children – not bad for a novel almost twenty-five years old! But this
lore isn’t just something to put aside for a quiz, but something to be enjoyed.
There are New Adventures memes, regular citations in chats and forums, and,
in a particularly on brand moment for me, I’ve even used references from the
series to flirt! Happy Endings, for all its fanwank, has got nothing on me.
So yes, some of the finest New Adventures are expensive, and absent from
many a library. Yes, you need to have read quite a few of the novels to make
sense of what’s going on. And even then, not every novel is a masterpiece.
But what is being a Who fan about if not entertaining your friends, family,
neighbours, colleagues, and random members of the general public with
increasingly obscure trivia about a series of books from the 1990s? I hope I’ve
convinced you to read at least one book in the series (Love and War is a good
place to start), or maybe check out one of Big Finish’s audio adaptations. With
luck, you’ll be off on some New Adventures of your own in the near future.

50. Happy Endings
by Paul Cornell
(May 1996)

55. Damaged Goods
by Russell T Davies
(October 1996)
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56. So Vile A Sin
by Ben Aaronovitch
and Kate Orman
(May 1997)

60. Lungbarrow
by Marc Platt
(March 1997)

The TV Movie

by Rogan Clark

T
Adapted from James Ashworth - All Rights Reserved

he TV Movie. ‘The Enemy Within’. The little
piece of Who, caught between old and new.
Here’s eight reasons why it’s worth your time.
1. Paul McGann is the Doctor
For a man with less than two hours of on
screen performance as the Doctor, you may
wonder just why people seem to love him
so much. He’s just that good. His Doctor is
full of boundless glee for the universe, love
for humanity, and knowledge without
arrogance. McGann is a joy to watch, and the love
he has for the role shines through. What else would
convince you to do Big Finish for twenty-odd years?
2. Eric Roberts as the Master
“The Master is supposed to be smooth and suave,
not a campy snake-man!” I hear you cry. To which I
answer, “If the Doctor reinvents themselves which each
regeneration, why must the Master stay static?” Putting
preconceptions of what a Master should be aside, Roberts owns the
role, effortlessly switching between smooth manipulator and pure unashamed evil
camp when he gets the chance. And also a snake. Far more proactive than a ring
as a back-up plan.
3. Amazing Grace
Yes, Grace killed the Doctor. So did Wilf. She’s also a qualified heart surgeon, keen
opera fan, a patron of horology, and can rewire the TARDIS. Plus, she’s confident
enough in her own life to turn down the Doctor. I respect that. Plus, Daphne
Ashbrook plays off Paul McGann wonderfully – the scene where the Doctor
regains his memories is one of my favourite clips in the show’s history, and it’s
down to these two.
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Dressed for the
occasion

5. The Theme Tune
Let’s be real – the opening theme sounds amazing. Opening on the middle eight
– inspired. Should it have been used for the new series? Probably not, but its
spirit lived on in Murray Gold’s 2005 intro.
6. It’s at the Millenium!
Why is the TARDIS going to destroy the Earth at exactly midnight? Same reason
the TARDIS does anything – helping out the Doctor. Easy to remember how
long you have left when everyone’s counting down.
7. Deep Lore!
Alright, maybe the Doctor being half-human is a weird plot point that’s never
going to come up again. But it’s fun to discuss, isn’t it? Plus, as we recently found
out, maybe the Doctor isn’t as sure about their history as they hope?
8. It opened the doors to so much more
Say what you like about them, but BBC Books’ Eighth Doctor
Adventures and McGann’s acclaimed Big Finish series all stem from
this one point. And when Doctor Who came back with the Ninth
Doctor, Russell T Davies recognised what an important part the
TV Movie played in keeping the spirit of Who alive. And it did so
admirably.
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The majestic
TARDIS set,
rendered in that
most detailed of
mediums, LEGO
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4. The TARDIS
The sets are amazing to look at. The console room is beautiful, and it’s a shame
that John Hurt’s TARDIS doesn’t reference it at all. The cloister room looks
wonderful too, suitably gothic and imposing for a final showdown between the
two rival Time Lords.

The Unquiet Dead
by Michael Goldsmith

Adapted from Public Domain- National Media Museum - https://commons.wikimedia.org/wiki/File:Charles_Dickens_portrait_c1860s_restore.png

T

he Unquiet Dead is a story that rarely
receives much discussion. Often, when
talking about the opening of Series One,
fans discuss the merits and flaws of Rose, and
its relationship to previous Doctor Who eras.
Similarly some have cited The End of the World as
the point at which they were broadly convinced
by Russell T. Davies’s new vision for the show.
In contrast it often feels like The Unquiet
Dead is the one which people skip over
whilst rushing on to debate the much
more controversial Slitheen two-parter.
It’s very much a case of “oh yes – and
there’s the one with Charles Dickens.”
If the story does get any credit it
is usually for being ‘the first celebrity
historical’ – something which the
show later nods to when Donna jokes
incredulously about the ridiculousness of the idea of the Doctor meeting
Charles Dickens at Christmas with ghosts in The Unicorn and the Wasp.
Unfortunately, I think this tendency towards systemisation and categorisation
amongst fans, which I also admit to succumbing to, obscures a fundamental
point about The Unquiet Dead. It hides just how much of an enjoyable story it
is – regardless of its position as a story which sets the well-known template for
the celebrity historical.
Rather, I think The Unquiet Dead succeeds on its own terms in several ways.
Firstly, it introduces the creep factor more effectively than arguably either
of the first two stories – Mark Gatiss was clearly the perfect choice with his
penchant for horror and Victoriana. The Autons are iconic touchstones for
Rose, but as many fans lament, the wheelie bin somewhat underlines the camp,
rather than the creep, in that story. In contrast, The End of the World relies
on a ticking clock to generate tension and excitement, though again with a
joyful dose of camp. In contrast, here we get our first proper attempt at the
horrific, embodied in the walking corpses of the ironically named Mrs Peace
and her grandson Redpath. Several moments in the story make brilliant use of
The Tides of Time 45&46 • Trinity 2020 • 111

WHO THAT WE BELIEVE IN

Dead men tell no tales

Don’t let the
corpses put a
damper on this
episode...
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this, including the deaths of both Redpath and Sneed which are surprisingly
gruesome. There’s something joyous about seeing the two much loved tropes,
possession and zombies, back in Doctor Who. Befitting its status as a historical,
these hark back to the much-loved Hinchcliffe and Holmes eras of the show.
I’m also continually struck, every time I re-watch the story, just how fantastic
some of the dialogue is – especially of that marvellous creation Mr Sneed. There
are several lines which always make me chuckle and I adore him as a rather put
upon man who just has a business to run. The dialogue of certain scenes is also
electric, with one of the finest being that of the Doctor meeting Charles Dickens
for the first time. I adore watching this comic side of the Ninth Doctor, and it’s a
lovely touch of Gatiss to include some good jokes about Dickens’ works as well. Of
course, it goes without saying that Simon Callow is perfect as Dickens – not only
as a pretty brilliant resemblance but as someone who is known to have a love for
the man and his writing.
This love is also clear in the script, and, in a very neat touch, the story also
essentially steals a character arc for Charles Dickens from A Christmas Carol. Like
Scrooge, Dickens starts the episode as someone jaded, tired and defeated, with
little love for his fellow man, or indeed his family. By the end he is shouting ‘Merry
Christmas and God bless us, everyone’ like a Tiny Tim tribute act. This is more than
a little nod to one of Dickens’ greatest works though – it provides impetus to the
plot and conflict with the Doctor. His feeling of creative sterility leads him to close
his mind, so rather than being a willing companion to the Doctor, as the audience
might expect, he refuses to accept events. As a Victorian novelist concerned
with social conditions, it is perhaps natural that Dickens should be positioned as
a sceptical voice in the story, questioning things like the Doctor’s suggestion of
séance. However, Dickens wasn’t a stranger to believing in the incredulous, with
Bleak House famously containing an example of spontaneous combustion which
the author felt compelled to defend in a later preface. Here then, it’s not merely a
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case of providing a voice to
disagree with the Doctor,
which gives Eccleston
great material, but also of
suggesting that Dickens
is a man whose wonder
and joy at the world has
gone. His adventure
with the Doctor literally
leaves him as a new man
whose mind has been reopened; a lovely take on
how the Doctor touches
lives. It’s also important
not to forget that it is
Dickens that saves the
helpless Doctor and Rose
at the end – a fitting way of
integrating the character.
It is also often forgotten
that The Unquiet Dead
provides
much-needed
conflict between the
Doctor and Rose. In line
with his questionable
decision to show Rose
the destruction of Earth
as a first trip, he here,
quite seriously, considers
A genuine fake advert for Dickens
allowing the Gelth to steal
the corpses of a few people in order to take them to a new planet – and really, is he
wrong? Although Rose reacts with revulsion and insists, as most of us would do,
that the dead are sacred and deserve respect, the Doctor rightly points out that the
corpses would be better used to save the living. Blinded by the fact that the Gelth
invoke the Time War as the reason for their troubled state, he doesn’t suspect
that it could be a ruse. Their claim to be ‘few in number,’ which the audience
would be primed to suspect straight away, is totally accepted by him. All of this is
wonderfully strong character development and I’m always struck by it every time
I watch the episode.
The Unquiet Dead, then, is an underrated gem packed full of detail and richness.
It’s an excellent reintroduction for some of Doctor Who’s staple motifs and ideas,
establishing a strong formula which continues through the revived show to this
day. It deserves to be considered an example of great storytelling in the first series.

by Matthew Kemp

There once was a short Who vignette,
A prequel released on the Net,
Before River’s Wedding
The monster we’re dreading
Called Sil-… I tend to forget
For some people, small, beautiful events are what
life is all about! - The Fifth Doctor, Earthshock

W

hen does a story begin? And when does it
end, for that matter? Though the main
television episodes of Doctor Who are of course
the most prominent part of canon, over the
years there have been many short pieces that
elaborate what happened to characters
before, after, and sometimes within
these episodes. They have been called
many things, including shorts, bonus
content, extra material, prequels,
sequels, or very occasionally, amusebouches… Personally, I prefer to call
them minisodes. These minisodes
come in many sizes and forms, and
are disseminated over a variety of
platforms. They can add a little dash of
depth to a character, a pinch of poignancy
to a departure, or give an opportunity
to try an experimental art form. I have
always loved these little vignettes and
the recent lockdown has prompted a
beautiful and heart(s)-warming revival.
Twentieth-century Who didn’t have
many examples of a minisode, with
only a few stories being preceded by a
specially filmed teaser. For example, The
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Short Trips
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Web of Fear (1968) had a now-lost trailer with the Second Doctor saying that if
the young viewers’ parents should get scared then they should hold onto their
hand! A few stories have been given prequels or sequels during reruns and
releases on DVD, but the minisode really came into its own during twenty-first
century Who, when broadcast methods were plentiful. A highlight of Children in
Need night, the BBC’s charity telethon, was of course their Doctor Who segment.
Without fail, I bought every DVD box set in case they had some minisodes
stashed away as a scrumptious mini-easter egg… As technology has developed,
we’ve jumped from having Series Two’s ‘TARDISodes’ (another fantastic name)
sent to phones, to recent minisodes being released on iPlayer and YouTube –
what will they think of next?!?
Some minisodes are incredibly important. The 2005 piece for Children in
Need, which goes by many names including Born Again, gave us the first
full scene of David Tennant as the Doctor. It shows Rose’s initial scepticism
about the Doctor’s identity starting to fade as the post-regeneration TARDIS
crash hurtled them into The Christmas Invasion. Later, Friend from the
Future (2016) introduced Pearl Mackie as Bill Potts; a variant of the scene
was then accommodated snugly within 2017’s The Pilot. 2007’s Time Crash
brought the Fifth and Tenth Doctor together for the first
time, before the actors who played them became
respectively father- and son-in-law. Trivia aside,
it is the first multi-Doctor story of New Who,
with many a Moffat-loop and timey-wimey plot
device. But of course, the minisode that changed
the game was 2013’s The Night of the Doctor. After
years of listening to Paul McGann’s exquisite Eighth
Doctor audio plays from Big Finish, that massive
hit of excitement as I first heard his voice made me
jump around my room so
much that I nearly
missed the whole
thing! This fiftieth
anniversary
prequel
efficiently told how the
Doctor changed from
reluctant
bystander
to grizzled warrior,
giving us the
re g e n e r at i on
sequence we
had never
known we
needed.

We’re all stories in the
end. Just make it a good
one.
—The Eleventh Doctor,
The Big Bang
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The Night of the Doctor came near the end of Matt Smith’s time as the Eleventh
Doctor, who had a large plethora of minisodes in his own right. Personally, I
think there are some lovely hidden gems within these. Of the Comic Relief
specials of 2011 Space and Time show a mind-bending TARDIS-within-theTARDIS conundrum; Bad Night and Good Night show what the Doctor gets
up to whilst his companions are asleep; and First Night and Last Night sow
the seeds of the inevitable parting of the Doctor and River Song, referenced
later in The Husbands of River Song (2015). Pond Life (2012) cracks me up
every time with the Doctor laying down some beats in the studio along with
some classic Ood antics; the Paternoster Gang get a trilogy of prequels to their
big comeback in The Snowmen (2012) and She Said/He Said (2013) tries an
experimental form of the Doctor and Clara analysing what they think of each
other. One of my favourites is Chris Chibnall’s P.S. (2012) which gives Rory
an emotional farewell message for his father,
and always brings a tear to my eye.
Rory recently made another appearance
in 2020 in Neil Gaiman’s prequel to the
lockdown rewatch of The Doctor’s Wife
(2011) in which he references his and
Amy’s son from P.S. – it’s all connected!
This, along with many other brilliant
additions to the minisode canon, from
Moffat’s hilarious Strax Saves the Day to
Davies’s deliciously political sequel to Rose,
have brought joy and togetherness in
a time of need. Along with Jodie
Whittaker’s recent Public Service
Announcements, performed in
character within a cupboard,
these shorts show that
Doctor Who is the perfect
show to help us through
these uncertain times.
Doctor Who is more than
just any old TV show, it’s
a story that never ends…

The Rings of Akhaten
by William Shaw
April 2013

I

Adapted from Pexels License - Izabella Bedő - https://www.pexels.com/photo/brown-leaf-plant-1413729/

watch an unremarkable episode of
Doctor Who. It has some singing,
some ambitious special effects, the
Doctor vanishes partway through,
and it ends with his companion
confronting him in the TARDIS.
It’s kind of okay. A week later I
read the IGN review, which states
that “The Rings of Akhaten couldn’t
match its lofty ambitions and sci-fi
inspirations”. I agree, and move on
to the AS Levels I am supposed to be
revising for.

August 2014

I watch a remarkable episode of Doctor Who. Kill the Moon airs the week before
I leave home for university. It has some ambitious special effects, the Doctor
vanishes partway through, and it ends with his companion confronting him
in the TARDIS. There is no singing. It’s a game-changer. While I am more
immediately engaged by the episodes before and after it, it kick-starts a
period of Doctor Who which will keep me engaged once I actually get to
university, and which I will eventually come to call my favourite.

November 2015

I am coming to the end of the hardest two months of my life. I have, for reasons
too convoluted to relate, spent the last eight weeks in a self-destructive loop,
lurching from gruelling work to scarce, unsteady sleep. I am one week away
from the end of term and sorting my fucking life out, but I still have six
miserable days of obligations to fulfil. I watch Heaven Sent on my faithful old
laptop, and nearly cry from the emotional release.
In a week’s time I will watch Hell Bent in my parents’ living room, and not
quite get it. On a later watch, I will recognise it as the better half of the story,
but Heaven Sent is the half I need right now.
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The Lord of the Rings

I attend my first meeting of the Oxford Doctor Who Society; it’s great fun,
and I think we watch School Reunion followed by The Caretaker. I bond with
the only other guy in the room who likes Kill the Moon. In the pub afterwards
I get to know a group of people I will one day count among my best friends.

August 2016

I listen to a podcast criticising something called ‘New Atheism’. It is apparently
an ideology characterised by condescending and ignorant attitudes to other
cultures, which is counter-productive in its attempts to address social
problems. I also watch The Rings of Akhaten, since it has popped up on BBC
iPlayer. In it, the Doctor condescends to a little girl, revealing his ignorance
of her culture, and his attempts to help are so counter-productive he has to
be bailed out by Clara using a leaf. In the back of my head, something begins
to click.

October 2017

I give a talk to assembled Shitposters and Oxford Doctor Who Society
members, entitled ‘Why The Rings of Akhaten is Top Episode - Notes Towards
a Larger Critique’. It has become a remarkable episode; my favourite, in
fact. The talk goes down very well, leading to a lovely
Q&A during which I make copious notes of things to
incorporate when I submit this lecture as part of a
proposal to Obverse Books, the aforementioned
Larger Critique. We then proceed to a viewing of
Earthshock which ranks among the most enjoyable
(one is tempted to say excellent) Doctor Who
viewing experiences of my life.

January 2018

Obverse Books accept my proposal, and the writing
process begins in earnest. OK, well, actually, I spend
the next several months reading postcolonial theory
and production arcana, but this is all Vital Research,
or at least that’s what I tell myself. I also watch Hard
Sun, Neil Cross’s new detective series about
the end of the world. Its apocalyptic vision,
which heavily features the heroes sitting
around in their houses and cars looking
miserable, seems impossibly far-fetched.
The appearance of a giant evil sun at the
end of Episode Six at least demonstrates
Cross’s consistent themes.
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February 2016 (or thereabouts)

I interview The Rings of Akhaten’s director, Farren Blackburn. I feel nervous,
and clutch a sheaf of scribbled notes as I prepare to interview him. But he
puts me at ease, and is remarkably patient with this strange fanboy asking
him how he directed Matt Smith, as well asking whether he thought about
Cold War while he did it. He sends me a behind-the-scenes document which
he later gives me permission to publish in the finished book. The document
is pure joy; when I finish reading it, I am grinning from ear to ear.

September 2019

I submit the first draft of my Rings of Akhaten book to my main editor, Philip
Purser-Hallard. This begins a valuable correspondence as we work through
drafts two and three, while fellow editor Paul Simpson and publisher Stuart
Douglas weigh in. They all give excellent feedback, and coax me into
producing some of my favourite parts of the finished manuscript. These
include an extended section on cosmic horror and haunting in Cross’s wider
work; a passage on the Long Song which I am finally confident actually works
as music criticism; and a note on why Clara Oswald might be a Weeping
Angel. Working with such thoughtful, rigorous, and patient editors is one of
the many privileges of writing this book.

March 2020

My Black Archive on The Rings of Akhaten is published a few weeks ahead
of schedule, and the UK goes into lockdown. It feels like the apocalypse, but
mainly consists of sitting at home, and in cars, feeling miserable. Having the
book to promote is a very welcome distraction. The reviews are positive,
and the messages from friends are an absolute joy in an unprecedented,
uncertain, and unrelenting time. My girlfriend and I have started singing
‘rest nooooowwww, myyyyy warrrriiooooorrrrrr...’ to each other when we
are feeling particularly stressed.

April 2020

I have given multiple interviews about the Rings of Akhaten book; recorded
a commentary track for the episode; a (very bad) vocal for a metal cover of
the Long Song which will feature hundreds of fans; and join the swelling
ranks of #LockdownWho. An entire new subgenre of Doctor Who, forming
spontaneously in history’s wake. I have been asked to contribute a piece about
the episode to The Tides of Time. I sit in my darkening bedroom, late on a
Tuesday evening, and bang out a piece on the same laptop I first watched
Heaven Sent on. This is my last time writing about The Rings of Akhaten.
Until the next one.

The Tides of Time 45&46 • Trinity 2020 • 119

WHO THAT WE BELIEVE IN

February 2019

Hell Bent

by Michael Goldsmith

I

n recent years, I’ve adopted a controversial
philosophy when it comes to our favourite
television show – I’ve decided to enjoy it as much
as possible. This wasn’t something I always did, and
there was certainly a good period during the Moffat
era when I was a frustrated and confused fan. I was,
in fact, one of the many who derided Hell Bent as
dreadful, and a nadir for the show.
Well, I’m pleased to report, after watching it again
for the third time since broadcast, that I firmly
recant my previous nonsense – Hell Bent is a really
good episode of Doctor Who, and I feel all the better
for actually enjoying it! I’m pleased to be able to say
that the Capaldi years are some of my favourite,
and a great deal of that comes from the fact that I’ve
been able to re-watch, reinterpret and re-evaluate stories that I dismissed or perhaps
misread on broadcast. Episodes like Death in Heaven, Kill the Moon, and Hell Bent.
What I love most about my slow reconversion back to the ranks of Moffat
cheerleaders is how it’s enabled me to fall back in love with Doctor Who. To appreciate
it as a show capable of change, and of embracing multiple ideas, approaches and
conceptions of itself. It’s something we talk about all the time, but which I didn’t
necessarily appreciate fully.
There were several reasons why I disliked Hell Bent on broadcast – many of them
well rehearsed and discussed in various forums. I disliked that Clara was resurrected,
that she meant so much to the Doctor, and that she was ultimately rewarded for her
dangerous actions. I disliked how the return of Gallifrey was swept aside for a more
intimate tale focusing simply on the Doctor and Clara, and I hated how wasted the
whole first half felt. I was certainly someone who felt that the whole joke about ‘Clara
Who’ had gone too far...
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How I learned to stop
worrying and love
Doctor Who
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These are now precisely the reasons I
love the story. How cool is it that we can
re-watch Series Eight and Nine and see
a clear and compelling development
of the characters of the Doctor and
Clara, as well as the way they interact?
In this context, Kill the Moon becomes
a fascinating touchstone for the series’
central developing plot arc, rather
than an odd misfire about the moon
turning out to be an egg. It’s so much
more satisfying to see stories which
I previously had reservations about
– The Magician’s Apprentice, for
example – turn into more complex
tales when I look at them again. In
particular, I now appreciate how
Moffat threads through themes
and ideas, especially in his use
of phrases, motifs, and the ‘duty
of care’ which is repeatedly
mentioned by the Doctor.
Let me be clear though – I’m
not claiming any of the episodes
I’ve mentioned are perfect. Nor
am I suggesting that if anyone is
still not a fan of these stories that
they are ‘failing to be a Doctor Who fan correctly.’ Instead, I’m trying to convey
the sense of joy and satisfaction I have gotten from realising that it’s more fun for
me to take on board what the writers present us with and digest it, than do what I
initially did - which is to reject it for failing to live up to the impossible standards
of my arbitrary imagination.
Rather than a big showdown over the fate of Gallifrey, Hell Bent is a sweet and
poetic coda to the Doctor and Clara’s relationship which gives them time to
properly say goodbye while working out the kinks which have bedevilled their
relationship. The Doctor learns that no matter how many walls of diamond he
punches through, there are sometimes unhappy endings, and sometimes you have
to accept it. Conversely, Clara succeeds in becoming the Doctor and in claiming
ownership of her own life and story. She’s been adrift since Danny’s death, and
here, she finally finds peace. The final scene with the memory wipe pretty much
justifies the episode alone, with some absolutely stunning acting from all involved.
It has now struck me how beautifully Moffat is able to stoke my emotions without
resorting to some of the higher melodrama of the Tenth Doctor’s era.

122 • The Tides of Time 45&46 • Trinity 2020

Adapted from CC BY-SA 2.0 - Gage Skidmore - https://www.flickr.
com/photos/gageskidmore/36272060275
Adapted from CC BY-SA 2.0 - Gage Skidmore - https://flickr.com/photos/22007612@N05/35878109020

WHO THAT WE BELIEVE IN

I watched The Husbands of River
Song a few days after my Hell Bent
viewing – another story which
had me groaning and rolling
my eyes on first viewing. As with
its
predecessor, I found myself
laughing, enjoying myself, and
with a tear in my eye and a lump in
my throat. Rather than a meaningless
run-around with River Song, a
character I’ve always been sceptical of, I
found it to be a great little comedy caper
which turns into a beautiful goodbye to
River. It is a demonstration of the
fact that the Twelfth Doctor
has learnt his lesson from Hell
Bent – you have to say goodbye,
but that doesn’t mean it has to
be without joy or hope.
This re-evaluation and appreciation isn’t merely a matter of getting the
satisfaction of being able to do another ranking of Doctor Who stories, but
with some higher scores thrown in. It’s a symptom of my realisation that
it’s actually fun to love Doctor Who. Gone
is my sense of frustration, anger and
disappointment; now I just feel love for
the show, and excitement at the chance
to share that. That’s why I’ve written
this article, not because I want to
preach about how disliking Hell Bent is
foolish; or to prove with analysis how
wrong anyone who has reservations
is; but to say that I’m glad to be able
to really say that Doctor Who is
something I love, in all its various forms
and variations. One of the best things
about that is knowing that every
story has someone who
can see it differently,
and will make me
see it like they do
– as it was in my
case with Hell
Bent.

The Tsuranga Conundrum

by Georgia Harper

O

n broadcast, I quite liked The Tsuranga
Conundrum. However, I soon realised that
few others did! As a result, I got caught up in far
too much fandom discourse, and now, somehow,
it has become my most-watched episode of the
Chibnall/Whittaker era. Here’s why…

Pting - Fair Use for Comment

The Pting
“Pting.” “Pting?” “Pting.”

The Pting is adorable. Look at it. It glows and
everything. While I wouldn’t want every alien
monster the Doctor faces to be this cute, it’s
nice to have now and again (see also the Adipose
in 2008’s Partners in Crime). After a fairly long
build-up as the Doctor pursues an unseen
invader – at one point using a stethoscope to
listen to its clanging – the eventual reveal is all the more surprising.

The Anti-Matter Drive
“It’s beautiful. Anti-matter powering the movement of matter. Bringing
positrons into existence to move other forms of life across space. I love it.
Conceptually, and actually.”
Most of us have quickly taken a female Doctor for granted, but it’s still all too
rare to see women enthuse about science on our screens. Here, the Doctor’s
unbridled delight is contagious.

The Music

I’m a big fan of Segun Akinola’s work on Doctor Who so far, and maybe it’s just
all that re-watching, but ‘Tsuranga’ and ‘Resus One’ are amongst my favourite
tracks on the Series Eleven soundtrack. The synth-driven music is perfect for the
clean, clinical, hospital-in-space atmosphere on board the Tsuranga.
The Tides of Time 45&46 • Trinity 2020 • 123

WHO THAT WE BELIEVE IN

There’s Some-Pting
About Tsuranga

Character development in Series Eleven is often stretched, but The
Tsuranga Conundrum offers us a glimpse into Ryan’s backstory – the
tragic sudden death of his mother, and eventual abandonment by his
father. Ultimately, this becomes a bridge between series opener The
Woman Who Fell To Earth and arguable series closer Resolution.

Yoss
“You don’t have to be perfect. You just have to be there.”

Of all those on board the Tsuranga, Yoss’ story initially
seems the most detached from the main plot; having
“got involved with someone” on holiday, he’s now about
to give birth to a baby he doesn’t feel ready for. Male
Giftan pregnancies, we’re told, last only a week,
and I love the scene where he shows Ryan and
Yaz a series of ultrasound scans: “One hour…
Three hours…” However, Yoss’ character arc
does resemble those of the other characters
(particularly Mabli and Durkas) in a
key theme of the episode: growing in
confidence and rising to the challenge.
When Yoss meets the Doctor and
co., he’s preparing to give up his
baby; by the end, with the help
of Ryan and Graham, he’s giving
him a name. Even if that name is
“Avocado Pear.”

A baby picture
of Avocado Pear

The Ciceros
“Her heart couldn’t take it. She gave
me control… I’m a Cicero. I studied
for this.”

When the Doctor first meets decorated fighter pilot
Eve Cicero, there’s a fun exchange over their collective achievements: “I’d say it’s
more of a volume than a chapter…” This storyline focuses largely on the growing
resentment as Eve attempts to keep her fatal illness secret from her engineer
brother Durkas: “Well, we’ve all hacked into our loved ones’ confidential records
at one stage or another, haven’t we?”. The siblings only reconcile when it’s too late;
no matter how many times I watch this episode, Durkas piloting the ship as his
sister lies dead beside him hits hard every time.
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Ryan’s Past
“I never knew life threw that sort of stuff at you. I never knew that when
it does, sometimes adults don’t cope either.”

I’ll get it over with: Astos dies a very silly death. He’s told not to get into the
life-pod, he gets into the life-pod anyway, and the obvious consequences are
funnier every time. His last words, though, are of encouragement to his insecure
colleague: “You can do this, Mabli. You’re good enough. You have to believe
in yourself.” My favourite exchange in this episode, reflective of the kind of
conversation I’ve had to have far too often myself, is the Doctor showing Mabli
how to problem-solve without giving in to the panic: “Imagine the solution, and
work to make it a reality.” This also sets up an under-rated muttered line from
Mabli during the passenger briefing later: “Right now, I’m imagining you sorting
this all out!”
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The Doctor of Hope
“People prevail. Hope prevails.”

The Doctor’s constant references to hope in The Tsuranga Conundrum were
widely mocked, but for some, that’s exactly what keeps us going – to feel the
impact that can have, you only need to look at the coronavirus-themed video
starring Jodie Whittaker uploaded to social media in March. Now more than
ever, we need those symbols of hope. For me, the Thirteenth Doctor was already
playing that role – being the first woman, and an exciting autumn promise to
get me through what was a difficult summer – and The Tsuranga Conundrum
simply articulated that. From the Doctor’s stubborn insistence on walking the
equivalent of four days’ flight to find her TARDIS, to her reaction to the bleak
database briefing (“On the plus side, I now feel very well-informed!”) to her
description of the sixty-seventh Century (“Bit tricky in the middle. Turns out
all right in the end.”), the same theme rings clear: light at the end of the tunnel.
“Light in dark times.” To me, that is incredibly powerful.

Honourable Mentions

The whole-cohort briefing “You’re probably wondering why I called you all hereSorry, bit Poirot!”
Yaz kicking the Pting “Siobhan Chamberlain with the goal kick for England!”
Hamilton “I love that show. I’ve seen all 900 casts.”

Ptingball
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Mabli
“It’s going to kill us all, isn’t it?” “Whoa, Mabli! You went there way too
quick. I said a puzzler, not a death sentence! I mean, it’s a bit of a challenge,
and I can’t quite see the solution yet, but that’s life.”

T

wo players, clad in white t-shirts, shorts and shoes, walked out onto Centre Court at
Wimbledon. They said nothing as they came out before the thousands of people in
the crowd. They were both nervous, but did their best to hide it. The game was about to
begin.
“Ready. Play,” said the umpire, as the public watched with bated breath as the two
players set to work. The crowd cheered, as they often did when the player they were
rooting for succeeded. The triumph of winning meant all the days of all the weeks and
months spent practicing had finally paid off.
Within the arena itself, in the dressing room of one of the players, appeared a battered
blue box. Inside, a room larger than the one it occupied was taken up by the central
console and two persons. One wore a fedora hat, auburn coloured coat, multi-coloured
scarf, corduroy trousers and muddy shoes, whilst the other wore a red dress, pink top, a
lilac coloured hat and wellington boots. They looked more appropriate for Glastonbury
than the Wimbledon tennis scene, which wasn’t surprising, given the pair had only just
left there that day.
Romana stuck her head out of the door. “Not much to look at,” she said. “Are you sure
this is the place?”
The Doctor checked the instruments on the console. ‘The TARDIS says so,” he replied.
“Why? What’s out there?”
It was a question he answered himself. He followed Romana through the doors and
stepped out into a small, square room filled with personal belongings, including a sports
bag, the sleeve of a tennis racket, and some signed photographs. “This looks like the
players’ room, which means we can’t be far from the action. Come on!”
They made their way down a narrow lobby following the sounds of cheers, jeers,
and cries of “You can’t be serious!” as players battled it out to be considered credible –
competition. The lobby was adorned with plaques honouring some of the greats who’d
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achieved victories at the tournament. At the end of the long corridor was a door, but
standing beside it was a security guard.
“Doctor, I don’t think we ought to go any further,” said Romana.
He didn’t take any notice.
“Oh nonsense, that chap’s got far more to worry about than us!” he replied. “Besides,
we have these.”
He took out two small sheets of paper. At first, Romana couldn’t see their relevance,
but when she blinked, they changed. They now resembled real Wimbledon tickets.
Romana was gobsmacked.
“Psychic tickets,” the Doctor explained. “Like paper, except laminated. Poor fellow
won’t know the difference.”
Indeed, he didn’t. Instead, the security guard left his post to show them to their
seats. Their luxurious royal box seats, which Romana was not expecting. “Comes with
a free upgrade,” grinned the Doctor, all teeth and curls. “The perks of thinking big!”
The match was already in play. The two players were evenly matched, their scores
reflecting this. Jonathan Fizz was playing against Marcus Stone. It was three points
all, six games each, tie-breaker. The Doctor was cheering whoever won the point, not
concerned with picking one over the other. In his mind, they were both good and both
deserved his respect. The cheers from the crowd came when Marcus Stone finally took
the first set. Jonathan Fizz threw his racket to the ground, being fined for offensive
language and racket abuse.
As the players returned to their seats to recuperate, Romana turned to the Doctor
and asked: “What are they battling over? A planet?”
The Doctor shook his head.
“No, no, Romana, it’s a game. A game where there must be one victor and one loser.
Whoever wins gets a trophy to end all trophies, not to mention prize money to end
all prize money.”
“So it doesn’t end in death?”
The Doctor smirked.
“Good heavens, no. Not unless the rules have changed, though I doubt it.”
“Time!” announced the umpire. The players hopped up, ready to recommence play
when suddenly, there was a great shift; a mighty disturbance that threatened the safety
of every man, woman, and child within the arena.
“Feels like powerful machinery,” said Romana, struggling to keep balance.
Everything was going up. The stadium was lifting off. It was incredible. Wimbledon
was rising.
“Talk about a pick-me-up!” the Doctor quipped. “Must be a gravity suppressor or a
gravity scoop, one of the two. Very rare technology. Not what I’m used to at all.”
“What could it mean?”
The Doctor shrugged.
“Too early to say.”
There was a ‘shroom’ noise and everyone around them, save for themselves, had
chunky neck-braces appear about their person.
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Introducing the
All-Milky Way
Championships
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“What are they?” asked Romana.
“Brace-bombs,” said the Doctor. The devices flashed green, yellow, and then red,
indicating they had now been primed and activated. “They’ll blow your head off,” he
whispered, so as not to startle their neighbours.
“Even the players are wearing them,” she pointed out. “So why aren’t we?”
“Only those who paid to be here, officially, must be made to wear them. We didn’t. We
were lucky,” he told her.
“Which means what?”
“That whoever has control of Wimbledon doesn’t know we’re here. Advantage us!”
Looking around them, they quickly realised they were no longer on Earth. Blue skies
were replaced by the blackness of space, and twinkling stars as bright as the floodlights in
the grounds of the stadium.
Romana tugged at the Doctor’s sleeve. “We’ve stopped moving.”
He nodded approvingly. “We’ve arrived.” His whole face lit up, beaming with giddy
excitement, but the smile vanished as suddenly. The crowd cheered, and the players ran
to each end of the court, taking up their positions.
“What’s happening?” wondered Romana. She’d never experienced anything like this
before.
“I think the crowd, the umpire, and the players are now under the control of whoever’s
taken over. We must get to the bottom of what’s going on here before the game takes a
turn for the worst.”
“Worse than this?”
“Oh yes,” replied the Doctor. “Don’t underestimate them.”
“Who?”
The Doctor only put his fingers to his lips, having already said too much.
Romana moved on. “So what can we do?”
“Save the spectators,” said the Doctor, jumping up and seizing Romana’s hand. The
crowd looked on, oblivious, as he led her into the aisle and down into the depths of the
arena. There were a number of crazy thoughts running through his mind when they
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came to a sudden halt.
Removed from the lights and sounds of Centre Court, Romana realised something
was wrong. A dull rumbling echoed through the architecture as she and the Doctor stood
alone in Wimbledon’s empty halls. “Can you hear that?” she asked. “Sounds like the
engines of a light speed cruiser.”
“Which means something’s been sitting on top of Wimbledon,” the Doctor replied.
“Sitting and waiting, to get two of its best players together in one place, at one time, in
what’s believed to be the hottest ticket in town!”
“For what purpose?”
“To entertain our hosts, whoever they may be.”
There was a glint in his eye, and Romana tilted her head quizzically. He just stared back
at her, silent and strangely impassive. Romana disliked not knowing, but she knew there
must be a reason for the Doctor keeping secrets from her. So just this once, she let it slide.
Besides, there was anger fizzing inside her; all those people with deadly brace bombs
strapped to them filling up her thoughts.
“By watching other people suffer?” she asked.
“Yes, they’re good at that,” said the Doctor. “They get a real kick out of it. In fact, it
sustains them. Gives them a life force they can survive on.”
“Then we need to disrupt the match, anything that’ll impact the game.”
As she said those words, the lights in and around the arena went off, as if on cue.
“What’s going on?”
“Control override – some kind of emergency shutdown procedure.”
“Why? What for?”
At this point, the Doctor could but guess. He knew as little as Romana did. He couldn’t
be sure of anything.
“I don’t know… yet. Must be serious. They wouldn’t bring the game to a standstill,
unless…”
Romana shivered. “Unless what?”
“Unless it was a matter of life and death.”
As they emerged slowly back into the stadium, the Doctor pulled a torch from his
pocket. There wasn’t a sound from the crowd, as if they too had been switched off. But
from amongst the quiet and darkness, there was a growl.
“What was that?” whispered the Doctor, shining his torch down on Romana.
“I assumed it was your stomach rumbling,” she remarked.
“My stomach never rumbles,” stated the Doctor.
“Then it would appear we have company.”
Something fluttered around them, flapping its giant wings, until it came down with a
thump. The Doctor turned the torch on the creature that appeared before them. It was
huge.
“What is it?”
‘It’s a Time Dragon, Romana!” boomed the Doctor.
“But that’s impossible!” Romana cried. “They died out aeons ago!”
The creature’s blue veins glowed faintly, and feral, amber eyes targeted

them both with an undying
hunger. The Doctor held onto
his hat, fighting against the
blasting wind coming from its
wings.
“Clearly not,” the Doctor mused. “It
seems our textbooks were… mistaken.”
He spotted two massive chains attached
to its claws and tail. They had obviously
broken off.
“You poor thing,” he said. “A Time Lord’s
best friend, reduced to… this. It must have been
captured, perhaps used to allow our hosts free rein
of the time vortex. And now, with the arena shut
down, it’s free once more.”
Romana stood closer to the Doctor.
The Time
Dragon
“But what caused the arena to shut down?”
approaches...
“That is an astute question,” the Doctor replied,
twisting on his heels. “Unexpected solar storm?
Gravimetric interference from a nearby star?
Rather sloppy for our hosts, I must say.”
He noticed that the dragon had failed
to attack them. Curious. Before he could
voice his observation, the arena lights
switched on again, and a booming
voice emanated from the speakers.
“And you pilot your TARDIS
with such grace, Time Lord?” it
mocked. “Come, pet!”
A screeching sound arose from all
around, causing the dragon to roar in pain and fly high
above the stadium.
“This specimen is ours to control,” the voice
continued. “We do not know how you came on board, interlopers,
but you will not interfere. The game must continue!”
The tennis players and crowd members reawakened, continuing as if nothing had
changed. The players swung their rackets as hard as they could, keeping up a volley that
seemed to go on forever. And then one of them scored a point. The crowd erupted,
cheering for their chosen hero.
“Why are you doing this?” Romana cried.
“I told you,” said the Doctor. “They’ve turned it into a life or death sport so they can
feed on the rich psychic energy. The excitement, if you will.”
“The loser will die,” said the voice, “and all of their pathetic supporters will follow. It
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will be glorious.”
“Not on my watch!” the Doctor thundered. “I’m going to stop you.”
“You couldn’t stop us.”
“Oh, really? Then why don’t you come down here and prove it? Show your superiority,
instead of cowering behind the scenes.”
“You are attempting to goad us.”
“Then coward it is!”
The Doctor smiled knowingly at Romana, who had a permanent frown plastered across
her face. There was silence from the voice as the game progressed, with cheers booming
after each point. Then, in a sudden flash of light, four hooded humanoids appeared on
the ground in front of them; their robes black and lined with silver.
“You know much about us,” one of them stated slowly.
“We would like to understand how,” said another.
The Doctor laughed.
“Well, yes, I can see why you might be confused. I seem to have that effect on people.
Of course, it hasn’t happened for you yet.”
The first robed humanoid looked at his companions.
“What are you talking about?”
“Oh, nothing,” the Doctor said quickly. “Don’t you worry. You do have quite the obvious
trademark, though. I love the literal captive audience. Yes, very good. Almost impressive!”
“Enough!”
The first robed humanoid held up his hand, and the people in the arena shut down.
The game stopped.
“This is ridiculous!” he screamed. “We shall not allow our plans to be hindered any
further! Pet, come!”
The Time Dragon dived down and landed on the arena, sending a mild shockwave
across the surface. The robed figures turned towards it and held out their hands, chanting
something unintelligible. The dragon roared, as if in protest, but eventually gave in. It
focused its hungry eyes on the Doctor and Romana.
“Go!” said the lead humanoid. “Feast on their flesh!”
The dragon shot towards the two Time Lords. The Doctor dived out of the way, holding
onto his hat, but Romana stood firm.
“Romana!” the Doctor shouted. “What are you doing?”
She ignored him and held out her hand, just as the dragon opened its jaws. But then
it stopped. It looked at her inquisitively, then lowered its head in submission. Romana’s
hand drew closer and closer until it touched the creature’s scales, and finally the Doctor
understood what she had done.
“Of course,” he muttered to himself.
Romana lowered her hand and smiled.
“You are such a beautiful creature,” she said. “Once, our two species were as one. But
it is time for you to be free. Send these vile hosts back to their own time and fly far, far
away!”
The dragon turned around and roared. This time, a vortex wormhole opened up
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beneath its captors, sucking them into the abyss. The Doctor collected himself and
watched the wormhole close, patting Romana’s shoulder.
“Good work,” he said.
“Thank you,” she smiled. “I am quite good, aren’t I? So… you’ve met those people
before?”
“Yes, a long time ago. In their future.”
“You knew all this was going to happen, didn’t you?”
“Of course not. What do you take me for, Romana?”
He smiled at her, then turned towards the dragon that seemed to be recovering from
its ordeal.
“And aren’t you magnificent!” he boomed. “Once thought extinct, and the last of your
kind… I wonder what that feels like?”
The dragon stared at them both, remaining for a moment, before turning and flapping
its wings, flying off into the vastness of space. The Doctor wrapped his scarf tighter around
his neck.
“Well, that’s that,” he said.
“Not quite, Doctor,” Romana reminded him. “We still have to take off the brace-bombs,
remember? And then lower the stadium back to Earth?”
“Details, Romana, details!” the Doctor laughed. “The main threat is vanquished, and
the brace-bombs should prove no problem at all. As for the arena itself, it’s not really
Wimbledon, but a mark two light-speed cruiser disguised as Centre Court, which means
that so long as we evacuate the players and the public via the TARDIS, I can set the arena
to self-destruct.”
“So long as you’re certain it’s not the real Wimbledon?”
“I am. The real Wimbledon is where we left it. This is a hoax, I assure you. We, along
with the audience, were tricked by a holographic exterior projection, which went some
way to convince us this was Wimbledon. If it wasn’t for the engines, I’d have probably
been fooled for life! That was down to you, Romana.”
He whipped out the sonic screwdriver from his pocket and walked towards one of the
tennis players. Romana sighed, then looked up at the Time Dragon’s quickly shrinking
silhouette. She wondered if it would be all right. The last of its kind with nowhere to go…
she couldn’t even imagine what it must be feeling.
She lowered her gaze to the Doctor, who had managed to free one of the players.
Perhaps one day they would be able to enjoy some time to themselves without ending up
in someone else’s crosshairs.
One day.
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All the Gateways, or None

Acceptance of difference should be the state of being for Doctor
Who fandom

Matthew Kilburn

S

unday evening in East London. Autumn is shedding its last leaves and
displaying the sharp angles of winter. A few tall, bare trees contort over city
streets, roadways variously armoured against the janis thorns of December
rain according to their degrees. In a thrivingly edgy local which has seen more
than its fair share of ducks and dives in its chequered existence, a quiz is taking
place. The unwary might be taken aback by how loud it all is. Surely this is a
subject which attracts the shy people? There must certainly be many loudly
disputing the answers who would not be recognised here by their colleagues or
classmates or perhaps even family. Others are more seasoned at projecting their
voices and opinions and, yes, images too, for this is a culture which has its fair
share of divas as well as dilettantes. There’s a ripple of outrage, some confected,
at one host’s insistence that the colour of one item of the lead character’s wardrobe in one particular story can’t be one of the most popular answers. It carries
on perhaps a little too long, and the realisation that it probably isn’t the host
who has chosen the wrong hill to defend, but that loud section of the audience
who don’t know their clothing technicalities, comes a little too late for many.
The dynamics of the moment would take some reading, but those with ancient
prejudices about this particular subculture would be confounded that the host
defending her corner was a young woman, and that a lot of the participants
were young women as well.
The event I’ve just recalled, in a very impressionistic manner which others
will doubtless remember differently, was a Quiz of Rassilon held in London
earlier this year. It attracts a large number of Doctor Who fans from anywhere
within reasonable travelling distance of London; there are often attendees from
Brighton, Cambridge, Oxford and probably further afield. The pub seems to
do very well from it; I remember visiting a large convention several years ago,
where the venue underestimated the taste for alcoholic and indeed non-alcoholic drinks shared by convention-going Doctor Who fans; at rather too early
in a busy evening, the convention organiser was able to announce that we had
drunk the bar dry, to cheers and groans. I doubt that the Sebright Arms, in
that mysterious realm where Bethnal Green and Hackney are one (probably
Cambridge Heath) has ever made this mistake. Likewise the Quiz of Rassilon
overcomes the distinctions between ‘in’ and ‘out’ fans which I remember from a
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convention which I attended in the so-called wilderness years, when invitations
and directions seemed to separate fans into upper and outer castes.
The confrontation described suggests that a fifth of the way through the
twenty-first century, hierarchies in Doctor Who fandom are indeed much more
fluid. The Quiz of Rassilon’s variety of question-setters emphasises a churn of
different authorities and backgrounds. The opening of the quiz to larger numbers of people through Zoom during the lockdown has widened participation
and drawn attention to other online Doctor Who quizzes which have also had
widespread support, including from people involved in the programme or its
supporting media.
However, not everyone is exposed to the same social currents nor, if they
are, knows how to navigate them. Since 2005, Doctor Who has been associated with success and modernity, and many of its young adult fans seem to me
extremely accomplished people with successful careers in media, marketing
and public relations. In experiencing Doctor Who across media since 2005,
they have learned from the very best in their fields. For the middle-aged whose
formative years were blighted by the BBC’s disowning of Doctor Who in the
late 1980s, this is a curious reversal at best. However, for someone like me to
generalise about all younger Doctor Who fans in this way is mistaken. I suggest
that what we now have is a fandom of specialisms with their own hierarchies of
expertise. It’s not surprising that with a diversified media and a golden age of
Doctor Who products following the return of the series in 2005, that there are
multiple ways of celebrating Doctor Who in 2020.
This should make gatekeeping impossible, but some people still try to
invalidate others’ experiences of the programme. During the lockdown in
particular, there have been some reprehensible conflicts on social media. In a
programme which has evolved and changed as much as Doctor Who has over
fifty-seven years, it is feasible for there to be people who emphasise different
aspects of it, who specialise in different branches of the programme. It should
be feasible for there to be mutual respect between individuals and groups with
different attitudes. Fandom is inevitably personal. There is often going to be
a sense of hurt when finding someone doesn’t like the same aspects of Doctor
Who that you do. Likewise, there are dangers in overstereotyping; it is possible
both to have been born around 2000, be interested in dressing up as contemporary Doctor Who characters, to have an encyclopedic knowledge of the 1990s
New Adventures books, and watch reconstructions of missing 1960s episodes.
I always hope that everyone can achieve sufficient perspective on themselves
not to condemn others for being different, or to accept that expression of that
difference isn’t an attempt to invalidate them.
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Writer, Author, Composer, FX Guy
Ian Bayley recalls the insights Rob Shearman, Mark Ayres, and Mike
Tucker offered on their contributions to Doctor Who
n recent months, the Oxford Doctor Who Society has had the pleasure of hosting
Dalek writer Robert Shearman; incidental music composer for The Curse of Fenric
Mark Ayres and model effects expert for The Time of the Doctor Mike Tucker. All
three having dined with our members beforehand, they joined the rest of the society
at Corpus Christi, where, after sitting patiently while their story was screened to a
packed seminar room, they discussed their contribution to the world of Who.
For Rob and Mike, this patient waiting was something of a novelty, as neither had
watched their episodes recently. In particular, Rob had only watched Dalek twice
before, both times alongside Moffat’s and Gatiss’s contributions to Series One. On
these occasions, professional rivalry spoiled the experience for him a little bit as,
rather than appreciating his own work, he was preoccupied with comparing it to that
of his friends. This time, he enjoyed it a lot more, not having to make good on his
jokey threat to slip out if he felt embarrassed.
Mark, meanwhile, had seen The Curse of Fenric many times, and as it turned out,
it wasn’t even the only time he would be talking about the serial that week! His visit
coincided with the thirtieth anniversary screening at the BFI two days later so, after
a brief lull in the conversation, he launched into an enthusiastic celebration of the
serial and its historical context. Though the Second World War had ended over forty
years previously, it was still within living memory for some at the time of broadcast,
and remained somewhat sensitive as a topic. As a result, The Curse of Fenric had to
be a mature portrayal of the era, leading to the inclusion of themes such as sexuality, faith and the “seductive power of evil.” Even Miss Hardaker, who seemed like a
laughable stock character to some of the audience, was representing quite accurately
how many people treated the evacuees. Further context was found in the political
climate of the 1980s. When the serial began, the Berlin Wall was still standing, but
would fall before Part Three was shown. The end of the Soviet Union was within
sight; the Soviet troops became relics of a bygone age during its first transmission.
Russian history, albeit further back in time, also played a key role in inspiring
Mark’s work. Thinking about the pagan subject matter of the story, he adapted
a twelve-note figure from the opening bars of the Stravinsky ballet Firebird for
his main theme. First heard as the invading Russian boats are spied upon by an
underwater POV, looking past the bow of a sunken Viking dragonship, this motif
provided him a starting point to score the rest of the episode; a technique also used
by the great Dudley Simpson. Mark was fortunate to have been taught by another
great composer for Who, Carey Blyton, just after the latter’s work as part of Revenge
of the Cybermen had been broadcast.
For Rob, the starting point was more clear-cut. His initial brief was simply to
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Rob gave his talk in front of a packed WhoSoc meeting. Photo: Rory Salt
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adapt his Big Finish audio Jubilee, but it soon became clear that this idea was unworkable. Though his episode still owes a debt to his audio, Rob instead had to go in
a different direction. He attributed to Russell T Davies the idea of the Dalek ascending to power from a position of weakness, acknowledging that this owed a lot to the
success of the idea in The Power of the Daleks. Rob was also interested in making
use of the many quirks of the Dalek design, particularly those that had made them
seem laughable to some, including his wife. As a result, there was a callback to Remembrance of the Daleks as the Dalek was seen to levitate up a flight of stairs when
the target thought it had got stuck. Similarly, the comical-looking sink plunger was
demonstrated to be a deadly weapon when used to kill a guard, while the Dalek’s
sense globes were originally intended to be sentient mines. Finally, though not intended by Rob, the Dalek was shown to be capable of melting approaching bullets,
since this was easier to depict than having them bounce off its armour.
Though there may sometimes be the impression that writers and artists are kept
away from the front line of the production, I was surprised to hear that all three
guests were more closely involved than I had expected. As a writer, Rob particularly appreciated Christopher Eccleston’s decision to devote time to private rehearsals
with Nick Briggs, particularly for his delivery of the line “why don’t you just die!” It
could have been delivered archly but Eccleston managed to avoid this trap, with his
spittle-flecked enraged take considered so perfect that they decided not to reshoot
it. Mark, as a composer, visited the barracks at Crowborough to see first-hand what
the director Nicholas Mallett was doing, and so learn how he could score the scenes,
even if he wasn’t able to visit Lulworth Cove.
Mike, meanwhile,was glad to be able to influence the design of the Christmas
village buildings somewhat, so that he could later model them at 1:6 scale. These
buildings were blown up by the invading Daleks at the climax of The Time of the
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Doctor; a lengthy sequence of shots he is
particularly proud of. The models could easily
be reassembled so that alternative shots could be
filmed from different angles. The Dalek saucer
being shouted at by the Eleventh Doctor was
also his, and assembled via the process of ‘kitbashing,’ where suitable, aesthetically-pleasing,
elements are found from expected places like
Airfix kits, as well as unexpected ones such as,
in this case, a Nerf gun water pistol. These are
then combined and spray-painted to a uniform
Victoria and Mike admire the craft of the colour, producing the models we see on screen.
Series Eleven randomiser.
There are even, if you look closely, very tiny toy
Photo: Thomas Barker
Daleks in the windows of the saucer! To
complete the shot, toy model Daleks bought online, and even a model TARDIS, had
to be filmed being blasted by an air cannon, but it turned out the gusts it made were
too powerful, so everything had to be tied in place.
Watching these episodes again can also remind these creative talents of the
missed opportunities they had, which can surprise fans who greatly enjoyed the finished product. Rob kept thinking, on his rewatch, of the many plot threads that were
excised from the main draft, although, given we found out a month later that he
was working on a novelization of Dalek, this is perhaps unsurprising. The original
version was closer in darkness to Jubilee, with the Dalek originally being tortured
into singing ‘Happy Birthday’ to Van Statten, who was originally to be called Will
Fences, a play on Bill Gates. It would also have been a family affair, with his wife running the company and Adam Mitchell as their son. However, all of these elements
were removed, as were many jokes, the only one of which survived being the Doctor
rifling through three possible weapons in Adam’s workshop and judging them to be
“Broken! Broken! Hairdryer!”
However, Rob has no regrets having not written for Doctor Who again despite
the eleven series which have since passed. He has achieved a childhood dream of
writing for the show and struck it lucky because Dalek became a fan favourite. He
is especially fortunate because Dalek is not only a triumph, but a disaster averted.
The Terry Nation estate initially blocked the use of the Daleks, and so Absence of
the Daleks, as it was jokingly called, would have been made with a big black sphere
as the antagonist, an idea that was later reused as the Toclafane. This sphere would
instead have been the destroyer of Gallifrey, a new villain for a new series. Or, maybe
it wouldn’t have been made at all. Having been at the centre of events, the sole victim
in a national news story, was a very stressful time for him, and so he believes that
trying again would be to tempt fate.
For Mark, his regrets were due to budgetary constraints. There was originally intended to be a choral piece during the attack on the church in Part Three, rather
than synthesized stabs, but the choir would have been too expensive. Of course,

Rob meeting some WhoSoc fans. Photo: Sam Flower
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little was he to know that only three episodes after Fenric had aired, these financial
constraints would become absolute when the plug was pulled on Doctor Who. This
proved a tremendous shock to Mark, especially after attending a wrap party for Season Twenty-Six where everyone fully expected there to be a Season Twenty-Seven.
He would have stayed on as composer, alongside Dominic Glynn, while Andrew
Cartmel had already started commissioning. Doctor Who was newly resurgent after
its mid-eighties wobble, but was cut down too soon. As far as Mark could see, the
only good reason for cancelling it was to get rid of John Nathan-Turner, something
which also didn’t quite work, given he effectively stayed on as producer until 1992.
Mike’s main regret was that, with the exception of a one second sequence for Thin
Ice, The Time of the Doctor was the last time he did model work for a new episode
of Doctor Who. Indeed, Mike is prouder of his work on The Time of the Doctor than
The Day of the Doctor for which he won his BAFTA. He found Day was more of a
learning exercise that enabled his team to achieve greater excellence in its follow-up,
even if his company was misspelt in the credits as ‘The Modelo Unit’. As a worker in
practical models, he has seen the rise of computer graphics, which have now become
the default choice for many directors nowadays, with some honourable exceptions
such as J.J Abrams. Another exception is Douglas Mackinnon who, after directing
Cold War, recommissioned Mike’s submarine in that episode for Good Omens. Mike
pointed out that whereas computer graphics are costed by the second, he was able
to put a submarine in a tank and give them “forty minutes of footage” from a range
of angles. He is sad to see the loss of large models from productions, some of his
favourites being the Jagaroth spaceship from City of Death and the Sandminer from
The Robots of Death. Mike pointed out that these are crucial establishing shots beginning both much-loved stories, but that modern Doctor Who is too fast-paced for
those kinds of shots nowadays.
Although the talks with Rob, Mark and Mike are now past, and we’re all stuck
indoors for the near future, it was a thrill to speak to the people behind three
gems of Doctor Who history.
Fortunately, we have the
opportunity to enjoy their
contributions again this year,
with Rob novelizing Dalek,
Mike having co-written At
Childhood’s End with Sophie
Aldred and Steve Cole, while
Mark assisted with the sound
restoration for The Faceless
Ones. I look forward to seeing
more of their work in the
coming years.

The Good Sumaran
Snakedance and
Christopher Bailey’s gifts to
modern Doctor Who

Harry Draper

W

here the winds of restlessness blow,
Where the fires of greed burn,
Where hatred chills the blood,
Here, in the depths of the human heart,
Here is the Mara.

Snakedance is perhaps the single greatest allegory for how Doctor Who is
the most adored, undervalued, inventive and disastrous property in popular
culture. Cue theme sting.

2006 I have a confession to make. I don’t quite get Snakedance (1983). In my
formative years of novice fandom, Doctor Who is the Doctor, the companion,
the TARDIS, the Daleks and the Cybermen. Even when treading the hallowed
halls of the Blackpool exhibition, becoming aware of and being enthralled
by Mechonoids and Morbius, the Mara had no such hold over my mind.
Christopher Bailey’s two contributions to the programme, Kinda (1982) and
its sequel Snakedance, cannot compete with my affections for Earthshock
(1982) or Resurrection of the Daleks (1984). Or even Time-Flight (1982) – I am
a strange child. Kinda, I concede, is at least cerebral, lurid, intriguing. I admit,
I have as much interest in its follow-up as Director Ambril
(John Carson) has in the Doctor’s ravings.
Being a completist, it is satisfying to have them
as artefacts or relics of a bygone age, on BBC
Video. But nothing more.

2011 I’m reading Doctor Who Magazine, and

in bursts a madman, rambling about the Mara,
imploring me to open my eyes. Not the Doctor,
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but writer Gary Gillatt. As I read his review of Snakedance to coincide with its
DVD release as part of the Mara Tales boxset, I begin to see that there is more
to this serial than meets the Great Mind’s Eye:
... everything is perfect in Snakedance. It’s as funny, scary,
silly, imaginative, reckless and just plain brainy as Doctor Who
needs to be... We can go back to it time after time after time, and
always find a level, a nuance we’ve not seen before. It’s a story for
us to grow into and grow old with. It’s a story to inspire and
motivate all future Doctor Who storytellers, as both carrot and
stick.
Unbeknown to me, Kinda and Snakedance had already secured their rightful
place in the parley of Doctor Who scripture as bona fide classics.

2020 We are on the verge of isolation. As we prepare to face an unseen

threat, constantly at the back of our minds, I take refuge in watching Kinda and
Snakedance back to back. For the first time, with no caveats or compromise, I
love them. The Box of Jhana has been opened. Sceptic has become convert.
But if we had to choose which of these is the jewel in the crown, the Great
Crystal to be placed in the jaws of the horrible, rearing snake that is Doctor
Who - which is it to be?

1982 Kinda is broadcast. Christopher Bailey looks at the finished

programme, and winces. He reasonably says to himself, “Paradise was a garden
centre. You could see the plant pots!” and likens the “laughable” production
values to a pantomime. This is not to condemn the work of director Peter
Grimwade, designer Malcolm Thornton or producer John Nathan-Turner,
without whom Kinda would not have been possible. And it’s almost a cliche in
itself, but worth reiterating - Doctor Who fans have often rejected the maxim
of ‘wobbly sets and rubber monsters’, valuing the storytelling above all else. But
we can sympathise with Bailey. The forest world of Deva Loka is noticeably
artificial, flooded with studio light which only casts an unfavourable sheen
upon that giant writhing snake’s plastic skin in the finale to Part Four. Eden
needed to be shot at Ealing. Nevertheless, we can look past this. Kinda is, in
spite of its limitations, a masterpiece.
This is where Snakedance has the advantage. It is an
unqualified success that exploits these limitations.

1983 In Snakedance, Bailey creates a world that IS a

pantomime - specifically, a pantomime staged to celebrate
the end of the Sumaran Empire and the vanquishing of the
Mara to the Dark Places of the Inside. In its original run
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between 1963 and 1989, Doctor Who often did look cheap. Russell T Davies,
the award-winning writer who spearheaded the revival of the show, noted that
“part of its cheapness, part of its slight amateuress at times, allowed viewers
in”. Bailey was the first writer to make that cheapness integral to the worldbuilding. He presents us with a beautifully tacky bazaar, Manussa, where the
Mara is not simply history and culture, but merchandise. The plastic snake
is not the final embodiment or manifestation of the Mara as it was in Kinda.
Here, in the fictional narrative itself, it is a literal prop being paraded about
by the Manussan public. We also see it slithering its way into the Punch and
Judy show, much to the delight of the children. It is a striking and ingenious
technique of visually conveying the Mara’s presence with the limited resources
available. This is not to say this is a bad-looking piece of television. Only
on my most recent viewing did I notice just how intricate the design of this
production is, expertly crafted by director Fiona Cumming and designer Jan
Spoczynski. See the candles or glowsticks Lon acquires to take Ambril to
Snakemouth Cave? Snake candelabra! It’s a slight shame we couldn’t have an
in-joke about snake rub-on transfers, but that may have been an indulgence
too far. Speaking of which, when will Eaglemoss get round to doing that Mara
statue?
Significantly, if the production values ever appear to be false, unrealistic,
artificial – those words encapsulate Manussa perfectly. The shoddy booth of
distorting mirrors, the sawdust on the studio floor, that maddening mosaic
scapular worn by the fortune teller – all play to the strength of the story’s
subject matter. Bailey admits that this was intended as a commentary upon the
production values of Kinda. But I wonder if he realised that, in Snakedance, he
had provided the single greatest allegory for the paradox of Doctor Who. The
programme can be regarded as a tawdry affair made on a shoestring budget
with duct tape and pantomime cows (or snakes), and yet offers us the most
imaginative stories. If Snakedance is about anything, it is about how external
appearances can be both revealing and deceptive.
For once, the production values are not competing with the imagination of
the writer and failing to meet expectations. We have a world that feels real and
alive, and a story which will never age or date. For four evenings in January
1983, Doctor Who was truly timeless.
If the design of Snakedance captures the banality of life on Manussa, it is the
dialogue that provides its true riches. Tanha paints a morbidly middle-class
picture of the Snakedancers who have secluded themselves from society:
Oh, they were frightful. They were all covered in ash. Some
of them were almost naked. They lived entirely on roots and
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berries and things, and they put themselves into trances. It was
quite disgusting.
Similarly, it is the Doctor who discerns the otherwise evasive origins of the
Crystal which led to summoning the Mara into existence:
The crystals were designed and built by a people who had
mastered the techniques of molecular engineering in a zero
gravity environment.
Bailey does not ask the production team to try and visualise zero-gravity
engineering or the heady, spiritual underworld of the Snakedancers. He knows
that cast and crew are working against time, the clocks ticking down to ten,
the lights threatening to go out at BBC Television Centre. Understandably, he
puts his faith not in post-production or special effects like chroma-key, but
in Peter Davison and Colette O’Neil. And yes, the joke about the Six Faces of
Delusion, the headdress that renders the wearer’s own as the sixth, may be
obvious now, but the fact that the intention is completely lost upon Ambril, the
self-designated expert, never fails to make me laugh. Just goes to show – show
and tell.
Dialogue and design sing from the same hymn sheet, and for all its apparent
ambiguity, the song is lucid. Manussa is an emporium where everybody has
sold out and given up. Lon, another of our Six Faces of Delusion, is played
by Martin Clunes. The son of the Federator is only too wise to this failure
of Manussan civilisation, but only because the greatest consequence is that
it bores him. In his privileged position as heir, he does nothing to effect any
change, dismissing Ambril’s work as digging for trinkets, dismissing his own
mother’s pamperings. He does not believe in dreams.
The Mara was destroyed, not banished to another dimension.
It won’t return in a dream or in any other form.
This is cleverfully juxtaposed with the Doctor’s own philosophy in the
following scene:
Dreams are important, Nyssa.
Never underestimate them.
Only the Mara has a dream. Is a dream.
The Mara is the one part of the Manussan
consciousness that wants anything. The fate of
impresario Dugdale, played by Brian Miller,
husband of Elisabeth Sladen, is absolutely
appropriate; he is mentally reduced to a
wind-up toy, his empty head swaying from
side to side, eyes not daring to blink, endlessly
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inviting the public into his shoddy booth of distorting mirrors. That’s the
people of Manussa all over.
The Mara exists where the fires of greed burn. It is telling that its
posthumous legacy (if that is the correct term, for the Mara can never truly
die) lies in the ever-constant climate of capitalism.
The original ending of Snakedance was cut in post-production (available
to watch as a deleted scene on the DVD). It’s a traditional ending to a Doctor
Who serial. The status quo of Manussa has changed for the better, the Doctor
applauded by the public, recognised at last as a hero. Ambril offers an apology,
albeit begrudgingly. It is left to the Manussans to decide whether or not the
Great Crystal should be destroyed. One suspects this was the hand of script
editor Eric Saward rather than Bailey, but that’s only speculation. Regardless,
thank heavens this was cut. You can understand the logic behind such an
ending, as an affirmation of the show’s general optimism. But the broadcast
ending, with silence falling upon the horrified, helpless civilians, the Doctor
holding Tegan close to comfort her – a rare occurrence – and the Mara lying
dead, its jaws forming a mocking grin... it’s like we’re all in shock. Perhaps
there just is no coming back from this. The shopkeepers and merchants will
no doubt walk away from this spectacle, the horror already a faded memory,
wondering if they should slash the prices of their clockwork snakes to shift a
bit of stock and earn a few extra credits before the sun goes down.
“You can’t mend people!” screams Hindle, played by Simon Rouse, in Kinda.
The great joy of that story is that he is proven wrong and healed by the mental
balm projected from the Box of Jhana. No such luck here. Manussa is broken,
has always been so and will always be so.
Strangely, few writers since Bailey have applied this idea again - the
concept of weaving a monster into the cultural fabric of our society. The most
obvious example is Robert Shearman, self-proclaimed devotee to Kinda and
Snakedance, having cited the latter as his “very favourite Doctor Who story.”
Rather wonderfully, student is now master, becoming one of the most critically
acclaimed writers in theatre and prose. In his popular Big Finish audio drama
Jubilee, the foundation of the hit television episode Dalek, Shearman asks the
question – what would the Doctor have thought of Dalekmania? Presumably,
he would have been horrified. Shearman brings the Sixth Doctor into an
alternative timeline in which we do indeed buy those Dalek tea towels and
mugs. In both stories, the Dalek and the Mara are faded icons, mocked and
used by the people who, without knowing it, now embody the values of
their enemies. Just as the Manussans are locked inside their self-imposed
worldwide shop, the glorious English Empire suppresses its subjects through
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the outlawing of contracted words and enforcing national spirit. Naturally, the
Doctor’s warnings of the ever-relevant threat posed to these regimes are not
heeded – with horrific consequences. Both monsters take advantage of their
respective situations to stage the means of their revenge and renaissance. In
ouroborosian logic, the Mara exploits the ceremony celebrating its destruction
five hundred years ago to instigate its return, the snake quite literally eating
its own tail to survive. The lone Dalek, imprisoned in the Tower of London,
appears to accept its execution at the jubilee commemorating its defeat, only
for the Dalek invasion force of the past to materialise in the present, like ghosts
coming back to haunt us.
Snakedance remains encoded
in the DNA of some of the best
episodes to follow in its wake.
BAFTA-winning writer Steven
Moffat gleefully borrows from
Bailey’s two contributions on
a regular basis. In Blink, the
Weeping Angels are frozen for
all eternity when the TARDIS
dematerialises and they are
forced to see each other. This
no doubt owes its conception
to the Mara being trapped
in the circle of solar panel mirrors and forced to leave Aris’s body in Kinda.
According to the Doctor, the one thing evil cannot face is itself – a fairytale
logic which applies to both the Angels and the Mara. In The Eleventh Hour,
Prisoner Zero, a multiform, disguises itself as a man and a dog. In a twist that is
both comedic and disturbing, it is the man who growls and snarls, as Prisoner
Zero, in a hurry to get dressed, has “got the voice a bit muddled” between the
two. Hold up a mirror to this, and we see its reflection – the sequence where
Tegan donates her voice to Lon, the two sharing in their enslavement to this
monster that speaks through their mouths. The Weeping Angels’ mental attack
upon Amy Pond (Karen Gillan) in The Time of Angels/Flesh and Stone evokes
the nightmarish ordeals suffered by Tegan Jovanka (Janet Fielding) when she
becomes a supplicant of the Mara. In both instances, the eyes are the ‘doors’
into the soul, which allow the demons to consume our companions from
within. Could we even go as far to interpret the Pandorica as a direct lift from
Kinda – a box that threatens to reveal a terrible secret if we open it? Those last
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three examples only cover one series from the Matt Smith years. As Shearman
asserts the point to Bailey in an interview smuggled onto the DVD release of
Snakedance, his work is like ‘temples’ to him, Moffat and Paul Cornell, opening
another Box of Jhana in the process.
One of the key themes of Snakedance is legacy. Fittingly, the serial’s influence
permeates some of the most popular episodes of the twenty-first century.
Bailey’s disciples went on to write for the show that they loved. They studied
the text intently, and have been rewarded by its riches through both childhood
and career.
This is the ultimate vindication of Snakedance. For Christopher Bailey
and the Doctor, it is the triumph of the writer and the reader over the false,
commodified and manufactured (see Andrew O’Day’s excellent article, ‘Wise
Men Say’ in Tides of Time 43). The Doctor uses Dojjen’s private journal to
understand the nature of the Mara, to seek a truth that they never find – thank
you, Jon Pertwee. He finds the still point, refuses to submit and prevents the
Legend of the Return becoming a reality. And like the pictograms on the cave
walls and the journal of Dojjen, Snakedance is history worth revisiting. Maybe
now more so than ever.
We face an enemy, constantly at the back of our minds. Find the still
point.
Fear is the only poison.

Bibliography
•

•
•

•

Bailey, Christopher, ‘Moments of
Pleasure’, Doctor Who Magazine 327, ed.
Clayton Hickman (Panini: Tunbridge
Wells, 2003) (image left)
Davies, Russell T, Doctor Who
Confidential: The World of Who, (BBC:
2005)
Gillatt, Gary, ‘Mara Tales: Kinda
& Snakedance’, Squabbling Rubber
(2011) https://gillatt.wordpress.
com/2011/10/10/mara-tales/, accessed
11 April 2020
Shearman, Robert, Christopher
Bailey, Interview, Doctor Who – Mara
Tales: Snakedance, DVD (2 Entertain:
2011)
The Tides of Time 45&46 • Trinity 2020 • 145

More than five decades on from its
original broadcast, The Faceless Ones
has been resurrected in animated form.
Evan Jones was there to witness its
rebirth...

O

n the rarest of days, the twenty-ninth of February, we had the rarest of
treats: a first preview of the latest Classic Doctor Who animation, The
Faceless Ones, a mostly incomplete Patrick Troughton six-part serial first
broadcast between April and May 1967. As I arrived at Waterloo station, I was
greeted with some cold, wet Saturday morning weather, which encouraged
me to make the short walk to the BFI Southbank, where some 500 Doctor
Who fans would shortly gather.
After taking our seats in the main auditorium for a prompt midday start,
the event began with a short introduction by the two regular BFI hosts, Justin
Johnson and Dick Fiddy. This was followed by a short trivia quiz to win
a Doctor Who DVD and the Doctor Who Appreciation Society’s magazine
Celestial Toyroom, of which the main highlight was when Anneke Wills
(Polly) managed to successfully scoop a prize herself with the delightfully
obscure answer of ‘Anneke Wills’. Before the main event got underway, we saw
a short video from Ben Craze (son of Michael, who played companion Ben
Jackson), as well as his two daughters, one of whom delightfully upstaged his
intro with her own seemingly well-rehearsed speech. The audience seemed
to find both incredibly cute and downright hilarious, and so we entered the
first part of the animation in rather high spirits.
The story begins on the runway of Gatwick Airport where the TARDIS
materialises quite inconveniently in the pathway of an outgoing plane. They
actually filmed some of the scenes on location there back in 1967, years before
Heathrow would make an appearance in Time-Flight. Being on a runway, and
pursued by security, The Doctor and his three companions quickly scatter
when spotted, so they can each discover something unusual happening
behind the scenes at the airport. We soon learn that many young people are
disappearing after going on cheap package holidays to Europe, and it seems
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We’re all going on a
Summer Holiday
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to have something to do with the mysterious Chameleon Tours. I personally
was already familiar with the first half of the story, having already viewed the
two surviving episodes (episodes one and three) on the Lost in Time DVD,
though this was nearly six years ago.
I certainly felt the new animation, which we viewed in full colour
widescreen, captured the essence of these surviving episodes. There were also
plenty of background references and Easter eggs to enjoy, including signs for
International Electromatics and a couple of wanted posters for both Delgado
and Dhawan’s incarnations of the Master, with the latter having been absent
when the opening scene debuted on the Doctor Who YouTube channel back
in October 2019. Scenes involving the Doctor, Ben and Jamie hiding inside
a photo booth, as well as Jamie holding a newspaper upside down whilst
hiding from police, elicited some laughter from the audience too, both of
which were indeed present in the original episode.
After Episode Three, there was a short break in the screening to allow for a
brief interview with the animation’s director, AnneMarie Walsh, and Doctor
Who audio maestro Mark Ayres about the year-long process of making this
new animation. We learnt that they used the original camera scripts to help
plan the animation, though they learnt to adapt their approach towards the
strengths of the animated medium, using more close-ups and mid-shots,
rather than attempting to closely recreate what the filmed episode might have
looked like, as was the approach taken for the first animated reconstructions
of The Invasion’s episodes one and four. Perhaps the most surprising fact was
that they used the off-air recordings made by notable fan Graham Strong.
This was not only done to achieve consistency in audio terms with the lost
episodes, but also because Mark Ayres found that they were in fact better
recordings than those on the film prints for episodes one and three.
We then continued into the second half of the story, which I was going
into completely blind – I had no idea how the story was going to develop and
resolve. By this point I was confident that this was the strongest Doctor Who
animation we have seen to date, with considerable improvement in Troughton’s
facial expressions from previous animations. As well as this, there were some
spectacular shots of the aeroplanes flying to and from Gatwick Airport that
would have likely replaced stock footage or model shots in the original
production. The story’s fourth cliffhanger particularly left a strong impression
on me, which proved to be an intriguing development in the narrative, as well
as neatly setting up the story’s third act. The final episode saw the departure of
companions Ben and Polly, who leave upon realising they are back in London
on the exact same day they originally left. The audience certainly had a risible
reaction to the Doctor’s suggestion that Ben should go off to catch his ship
and become an admiral, whilst Polly should just look after Ben – Anneke
would later go on to say that’s just how life was in the sixties.
Finally, we had an interview and Q&A session with actors Anneke Wills
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and Frazer Hines
(Jamie) who were
also present for the
entire
screening
and
available
for
autographs
afterwards.
We
learnt that Anneke
and Michael (who
sadly passed away
in 1998) didn’t
get
a
goodbye
party, since they
filmed their final
scene together on
location at the start
of filming episodes
one and two. Frazer Anneke Wills, Frazer Hines and BFI Lead Programmer Justin
Johnson answering audience questions. Photo by the
mentioned
that
author
Pauline Collins was
offered the role of a companion but that she turned this down in order
to pursue an Oscar (being nominated in 1989 as best actress for Shirley
Valentine); she would return to Doctor Who nearly forty years later as Queen
Victoria in Tooth and Claw.
When asked what missing Who stories they’d most like to see animated,
Anneke said The Smugglers and Frazer said The Highlanders, both of which
are historical stories from Season Four. However, it has been noted these are
the most difficult to make due to the number of characters and costumes that
need to be drawn, so we may have to wait a while for these. They were also
asked what their characters would be doing now, since we had recently seen
what Ace has been up to in the Season Twenty-Six box set trailer. Frazer said
Jamie would probably have married Kirsty from The Highlanders and had
five kids; Anneke simply said Polly would be growing her own vegetables in
an allotment.
After the event I, along with James Blanchard, Michelle Coats, William
Shaw, Ian Bayley and Katrin Thier, headed along the South Bank for an
early dinner at Wagamama. This was followed by a trip to a nearby pub for
some drinks where we discussed our impressions of the screening, as well
as attempted to predict what would happen in the Series Twelve finale, The
Timeless Children, due to broadcast the following day. Unsurprisingly, none
of the predictions were particularly prescient. But perhaps more importantly,
we all managed to travel home safely, ensuring that none of our transport
was being operated by a company called Chameleon Tours.
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Bits and pieces
Echoes of the past in
Eric Saward’s Doctor Who
Andrew O’Day

D

uring its ‘classic series’ run, Doctor Who (1963-89) exhibited many
examples of postmodern pastiche of novels, films and television
programmes. However, there were also other examples which, rather than
being intertextual, were intra-textual, echoing previous of the programme’s
narratives. This was nowhere more evident than in the serials made under
the stewardship of script editor Eric Saward and producer John NathanTurner, and especially in those actually written by Saward. This was
sometimes done consciously, sometimes perhaps not. This turn to the past
has been recognised by fans, a group where many are aware of the series’
history, whom the production team wished to appease (often unsuccessfully
because of, for instance, the redesign of villains, monsters and sets), and
newer fans would come to see the connections. But as well as cutting and
pasting previous scholarship, just as episodes were pasted together, this
article adds to what has been written. Not only did serials echo the distant
past, but also other narratives of Saward, while some echoes may have been
the result of directorial technique.

Television form and memory
Doctor Who’s television form made it apt for containing recurring
monsters and characters and echoes of the past. In its classic guise Doctor
Who was a long-running series consisting of numerous serials of varying
numbers of episodes. These serials were placed within seasons (twenty-six
in all). Most classic series serials were self-contained (with exceptions such
as the Key to Time season in 1978-79 and The Trial of a Time Lord season,
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presented as one serial, in 1986) but later
serials could reference earlier ones.
Furthermore, the longevity of the
programme led not only to the changes of
the central actor (through the concept of
regeneration) but also to the arrival and
departure of different production team
members, most notably producers and
script editors, who made their own mark on
the series. One such script editor was Eric
Saward, who worked alongside producer
John Nathan-Turner in the early 1980s and
who also wrote a handful of serials in the
same period. This era, once the series was in
maturity, was characterised by echoes to the
programme’s past.
Here was a long-running series which
was concerned with memory as opposed
to amnesia. So, for example, in Peter
Grimwade’s Mawdryn Undead (1983), the
1980s Brigadier suffers from amnesia, does
not remember the Doctor or the TARDIS,
and quite clearly states that solid objects
cannot dematerialise, ironically just before
a shot of the Doctor unable to dematerialise
the ship. He lacks knowledge of which the
long-term viewer is aware and that the
newer viewer comes to learn. This is not
a serial that begins in medias res, unlike
many suspense/thriller films dealing with
amnesiacs which is enabled by the selfcontained movie form. Similarly, the serial
is not like television series such as the US
A Man Called Shenandoah (1965-66) or
Coronet Blue (1967) where the format opens
with the central character suffering from
amnesia and where the mystery is never
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THE CHANGING FACE OF
FALLON CARRINGTON COLBY
In Dynasty (1981-1989), Fallon
Carrington Colby was first
played by Pamela Sue Martin
(1981-1984)...

..who was replaced, thoroughly,
by Emma Samms (1985-1989;
The Colbys, 1985-1987)

The novelization of The
Five Doctors, seen here in
its W.H. Allen hardback
edition (November 1983),
with a cover by Andrew
Skilleter. The story’s appeal
to viewers’ memories and
affections makes it almost
a paradigm of Eric Saward’s
script-editorship.

fully solved. Rather, it relies on its long-running
form, such as when Fallon Carrington Colby
suffers from amnesia later in 1980s Dynasty and
The Colbys, or Clayton Farlow briefly in Dallas
(Series Twelve), or Harold Bishop in 1990s
Neighbours, to give just a few famous examples.
In the case of Dynasty’s Fallon, Emma Samms
takes over the role from Pamela Sue Martin,
but the opening titles see Samms in an identical
pose; there are flashbacks from Jeff Colby’s point
of view re-filmed with Samms, and the portrait
hanging in the living-room of the Carrington
mansion is replaced with her likeness. In
Mawdryn Undead, there are flashbacks to the
Brigadier’s earlier involvement with the Doctor
as the Brigadier regains his memory, just as
flashbacks to the past were evident in serials
such as 1981’s Logopolis (as the Doctor is about
to regenerate, but which came prior to Saward’s
involvement with the programme), Earthshock
(1982) and Resurrection of the Daleks (1984).
So, the long-term viewer’s knowledge of the
past pays off and the newer viewer is made
aware of the programme’s history. And, as James
Chapman observes, the idea of memory is key
to the twentieth anniversary special The Five
Doctors by Terrance Dicks (1983) (2013: 152).
In collaboration with producer John NathanTurner, Saward script-edited several serials
which paid homage to the programme’s past.
Old villains would appear such as Omega (in
Johnny Byrne’s Arc of Infinity, 1983), the Black
Guardian (in Grimwade’s Mawdryn Undead,
Steve Gallagher’s Terminus, and Barbara Clegg’s
Enlightenment, all 1983), and frequently the
Master, as would old monsters such as the
Silurians and the Sea Devils (in Johnny Byrne’s
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Warriors of the Deep, 1984), and the Sontarans (in Robert Holmes’s The Two
Doctors, 1985) .The aborted Season Twenty-Three was also due to feature the
Celestial Toymaker, the Ice Warriors and the Autons. Furthermore, a serial
such as Eric Pringle’s The Awakening (1984), which did not feature any old
villains or monsters, still echoed the programme’s past, specifically the Jon
Pertwee serial The Dæmons (1971). Kate Brown notes that the isolation of
the village, the awakening of an ancient alien presence and the disruption
of a festival all echo this earlier narrative (1997: 72). Added to that is the
climatic destruction of the church (Howe and Walker 1995: 138). This
article, however, will focus on the serials actually written by Saward.
Eric Saward’s scripted serials: resurrecting Who, resurrecting fan
readings
Fans have detected echoes of the past in Saward’s writing, which he has
sometimes admitted to commemorating. It has become a game of ‘spot
the allusions’ as these fans share their observations in print. Some of these
fans write for professional magazines and books and others are academics
in different fields. Right from his first scripted serial for Doctor Who, The
Visitation (1982), Saward echoes an earlier story. Alan Barnes (2004: 12)
argues that the closest antecedent for its content is The Time Warrior (19734) by Robert Holmes and proceeds to explain the similarities. Like The Time
Warrior, The Visitation opens with an alien spacecraft crashing into historic
rural England and being mistaken for a falling star, which is considered by
152 • The Tides of Time 45&46 • Trinity 2020

The destruction of
Shapwick church in
The Awakening (1984)
recalled the explosion
which destroyed the
church at Devil’s End
in The Dæmons (1971).
That church was played
by St Michael’s Church,
Aldbourne, Wiltshire,
pictured left. Image by
Matthew Kilburn, June
2019

the locals to be a bad omen. The parallels continue, since just as in The Time
Warrior, where the Sontaran Linx works in the most significant property
in the area using humans under mental control, so too does the Terileptil
leader in Saward’s serial, even though other such monsters are seen towards
the climax. Similarly, both aliens have an armoured android and in both the
Doctor faces execution at the cliffhanger to part two. In both serials, the alien
works on a post-crash strategy. In The Time Warrior, Linx aims to rejoin the
space war, while in The Visitation the Terileptil leader, who has escaped from
a prison planet, seeks to colonise Earth.
Similarly, Saward’s second serial Earthshock (1982) echoes the past, in
particular previous Cybermen serials. Interviewed for Doctor Who Monthly
69 (October 1982), Saward noted ‘I watched all the old Cyberman tapes still
existing and, noting that the Cybermen had physically changed from story
to story, and that there were inconsistencies anyway with their history, it
was a matter of trying to make sense out of what I could and what was there’
(Howe and Walker 1995: 86). Saward continued ‘It was quite deliberate
that Earthshock was such a collation of everything from The Tomb of the
Cybermen…’ (even though he had to rely on telesnaps since Tomb did
not exist in the BBC Archives at the time) (Howe and Walker 1995: 86).
The serial begins in a quarry on Earth which bears similarities with the
archeological expedition on Telos of this earlier serial (1967) written by Kit
Pedler and Gerry Davis. Later in Earthshock, the Cybermen burst out of
the silos on the freighter much as the Cybermen tear through the seals on
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their tombs (Howe and Walker 1995: 86) or as a Cyberman emerges from a
cocoon in The Invasion (1968) written by Derrick Sherwin (from an idea by
Pedler). Meanwhile, the Doctor’s speech about the value of emotions recalls
the First Doctor’s that the Cybermen are emotionless in The Tenth Planet
(1966), written by Pedler and Davis, and that gold is lethal to Cybermen
recalls their previous outing in Revenge of the Cybermen (1975) by Davis (see
Martin Wiggins 1995: 18). Wiggins, who is in a minority of fan writers in not
liking Earthshock, further notes that there is an echo of the 1960s Cybermen
serials such as Pedler’s The Moonbase (1967) and The Invasion where the
Cybermen are presented en masse, either marching on the surface of the
moon or down the steps of St Peter’s Hill near St Paul’s Cathedral (1995: 18).
Saward’s third serial, Resurrection of the Daleks (1984) continues from
Destiny of the Daleks by Terry Nation (1979), finding Davros on a prison
ship in a cryogenic state. But it also echoes other Dalek serials, as noted by
Stephen Birchard in TARDIS volume 9 number 1 (see Howe and Walker
1998: 454-55). Resurrection recalls Terry Nation’s The Dalek Invasion of Earth
(1964) with the Doctor and his companions arriving in a deserted Thames
setting, once heaving with activity, albeit here in the present (Birchard cited
by Howe and Walker 1998: 454), and exploring a warehouse. The Daleks’
ability to time travel and search for the Doctor hails from Nation’s The Chase
(1965). Davros’s wish to restore instinct and the Dalek civil war echoes David
Whitaker’s The Evil of the Daleks (1967) (Birchard cited by Howe and Walker
1998: 454-55). The flashback sequence with the Doctor tied to the operating
table recalls Louis Marks’s Day of the Daleks (1972) and the Doctor’s
hesitation at killing Davros was a re-enactment of Nation’s Genesis of the
Daleks (1975) (Brichard, cited by Howe and Walker 1998: 455).
Fiona Moore has also traced echoes of Mervyn Haisman and Henry
Lincoln’s The Web of Fear (1968) in Resurrection of the Daleks which she
cleverly calls a Resurrection of Fear. Moore points out that both are sequels,
though the first occurs some forty years after the events of The Abominable
Snowmen (1967) and the latter ninety years after those of Destiny of the
Daleks. In both the TARDIS crew find themselves in the grip of an external
power which forces them into a location on the periphery of the action. Both
feature an old enemy of the Doctor’s and feature an eerie London backdrop
(the Docklands in the latter and the Underground and Covent Garden in the
former), and in both the TARDIS crew meet a squad of soldiers investigating
alien activity with a female scientific advisor. In both the Doctor is urged to
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stay and help since he is the only one who knows how to fight the aliens. The
twist of Stein as a Dalek agent echoes the revelation of Staff Sergeant Arnold
as vessel of the Great Intelligence, and the mind control of Kiston by Davros
echoes that of Travers by the Intelligence.
Moore also notes that certain images in Resurrection echo Web.
For example, the death of the flat-capped vagrant at the beginning of
Resurrection echoes the corpse of the news vendor at the start of Web.
Additionally, Turlough discovering the bodies of the gassed disfigured
space station personnel recalls the Doctor and Victoria finding web-covered
corpses of soldiers; the Daleks spherical visualiser device echoes the Yeti’s
spheres; in both someone uses silver protective gloves inside a transparent
case to examine an alien object; and Tegan wearing a white plaster on her
forehead in the latter echoes that of the injured Staff Sergeant Arnold. Moore
argues that some points in Resurrection of the Daleks distort or reverse
ideas from The Web of Fear. For instance, the Movellan virus is only fatal
to Daleks whereas the web was fatal to humans; there are two groups of
potentially friendly military figures (Mercer’s crew and Colonel Archer’s)
as opposed to a scattered party of the regular army; and the battle between
the army and the Yeti in episode four is echoed by the different battles at
the start of Resurrection, at the cliff-hanger to part one and at the end of the
serial. Moore also notes that the Doctor, Jamie and Anne reprogramming
the Yeti spheres is paralleled by Davros reconditioning the Dalek troopers
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and Daleks. Moore labels The Web of Fear as a source for Resurrection of the
Daleks, yet while there are definite echoes, we must be wary of authorial
intent on Saward’s part.
Resurrection of the Daleks further echoes ideas from Saward’s own
Earthshock. Barnes (2008: 46) citing a regular contributor to Doctor Who
Magazine, the Watcher, from twelve years previously in issue 236, points
out that like Earthshock, Resurrection begins on Earth with the guarding of
a concealed weapon, sees the Doctor travel to a spacecraft where halfway
through he is taken prisoner by a human traitor, and ends with a person
being blown up on the spacecraft in the process of defeating the monster.
Knocking down walls: Attack of the Cybermen’s heritage
Two serials from the 1985 season were written by Eric Saward: Attack of the
Cybermen, credited to Paula Moore, and Revelation of the Daleks. It is the
first which recalls the past most strongly, even though Revelation revisits the
Dalek civil war of Resurrection and much earlier The Evil of the Daleks (Howe
and Walker 1998: 484). As has been noted, there are echoes of previous
Cybermen serials in Attack of the Cybermen. Ian Levine, who has claimed
co-authorship (something Saward denies) said: ‘What we both agreed we
wanted to do…was take all the bits that had really worked from Cybermen
stories of the past and put them together into one magical story that
would have all the fans salivating in their seats’ (Levine 1998: 4). The 1986
destruction of the Cybermen’s home planet Mondas seen in The Tenth Planet
(1966) forms the basis of the Cybermen wishing to avert this (Levine 1998:
4; Howe and Walker 1998: 470). Attack echoes The Moonbase where people
are walking around under Cyber-control (Levine 1998: 4). The presence of
the Cyber Controller and tombs on Telos (however different) draw from The
Tomb of the Cybermen (Levine 1998: 4; Howe and Walker 1998: 470); and
the Cybermen in the London sewers recall The Invasion (Howe and Walker
1998: 470.
In addition to these echoes of earlier Cybermen serials, there is a return
to the very first Doctor Who serial with the appearance of I M Foreman’s
junkyard at 76 Totter’s Lane (Wood 1998: 18; Howe and Walker 1998: 470),
and there are echoes of Saward’s own earlier serials, dealing with Cybermen
or otherwise. Lytton and his fellow policemen, along with incidental music,
for instance, directly reference Resurrection of the Daleks (Wood 1998: 18;
Howe and Walker 1998: 470), and there is the repeat of incidental music by
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Malcolm Clarke from Earthshock (see In-Vision 79, p. 20) along with the
similar line at the end of part one (‘Destroy her, destroy her at once’ in place
of ‘Destroy them, destroy them at once’) (see DVD Production Notes). Other
ideas may or may not have been intended.
Attack of the Cybermen also recalls the earlier serial Revenge of the
Cybermen (1975). In the former serial, the human Kellman appeared to be
working for the Cybermen but was in fact allied with Vorus from the planet
Voga. Kellman lured the Cybermen onto Nerva Beacon, which orbited Voga,
by murdering members of the crew using Cybermats, seemingly to put the
Cybermen in the position to attack the planet of gold, a substance lethal
to them. But, in reality, Kellman did so in order that Vorus could fire his
rocket at the beacon, thereby destroying the Cybermen. Similarly, in Attack
of the Cybermen, the humanoid Lytton may at first appear to be allied with
the Cybermen but is in fact working for the alien Cryons against the silver
giants. The difference is that we are ultimately meant to feel empathy for the
deceased Lytton, as suggested by the Doctor’s closing words, whereas we
were positioned against Vorus, and hence Kellman, whom we were told had
brought the wrath of the Cybermen upon Voga.
There are also echoes of Bill Strutton’s The Web Planet (1965) in Attack.
While the Cryons and the Menoptra are different in appearance, the Cryons
icy creatures and the Menoptra butterfly-like insects (Phil Newman on
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Facebook), Alan Stevens and Fiona Moore have noted that the female
Cryons who flutter their hands and circle around Peri recall the Menoptra.
Stevens and Moore note that the Cryons were originally intended to be
male but that in the televised serial there is an erotic lesbian subtext to their
movements towards Peri, in place of her many monstrous male stalkers.
This may have been a directorial decision and little to do with Saward. But
Stevens and Moore do not take the parallel further. Just as the Menoptra’s
planet Vortis was taken over by the Animus and the Zarbi, the Cryons’ planet
Telos has been taken over by the Cybermen. There are other examples of a
planet consisting of two races, one benovelent and the other antagonistic,
such as Thals and Daleks on Skaro, but Attack’s Cryons recall the Menoptra
most strongly.
Attack also echoes the past in the idea of Stratton disguising himself as
a Cyberman, so that he and Bates can act as escort and prisoner to get into
Cyber Control even though this plan is ultimately abandoned. This was very
much a Terry Nation trope. In the first Dalek serial (1963-4), Ian Chesterton
gets inside a Dalek casing so that he can act as escort to the prisoners of the
Doctor, Susan and Barbara. In The Dalek Invasion of Earth the disguise of
Robomen as escort is taken so that the rebels can get close enough to the
Daleks at the flying saucer to use bombs against the metallic monsters. And
in the much later story Planet of the Daleks (1973) characters are disguised
as Spiridons and take a Dalek with them so as to appear prisoners (a point
noted by Ian Bayley and Chuck Foster on Facebook).
Attack of the Cybermen picks up the Doctor’s attempts to repair the
TARDIS’s chameleon circuit from the final Tom Baker serial Logopolis (1981)
by Christopher H. Bidmead, but also mirrors the Peter Davison serial Arc
of Infinity, written by Johnny Byrne yet script-edited by Saward. As in Arc of
Infinity, in Attack of the Cybermen there is an initial TARDIS interior scene
of the Doctor making repairs in an open roundel, accompanied by his female
assistant (here Peri instead of Nyssa). The principle is the same even though
in Arc of Infinity the Doctor was repairing the scanner’s audio link rather
than the chameleon circuit.
There are also echoes of Saward’s own earlier work in Attack of the
Cybermen in addition to those already noted from Earthshock and
Resurrection. The DVD production notes make clear that the fake walls in
the sewers in Attack recall the fake wall in the manor house of The Visitation.
But what is not noted is that Stratton’s luring the Cyberman towards him so
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that he can overpower the silver giant recalls Tegan’s luring the Miller into
a trap in the final part of that earlier serial. There are also further echoes of
Earthshock. The presence of workmen Bill and David in the London sewers
who fall victim to a Cyberman at the beginning of Attack recalls the different
fate of crew members Vance and Carson moving through the freighter in
Earthshock. Finally, the ending of Attack seems to be composed of multiple
back-references. Lytton stabbing the Cyberman which then oozes green
slime recalls the Doctor attacking the Cyber Leader’s chest plate with the
gold edge of Adric’s badge in Earthshock; the Doctor firing at the Cybermen
using their gun recalls the Doctor shooting the Cyber-leader multiple
times in Earthshock in the TARDIS (though Colin Baker wanted to pump
shots into the Cyber Controller to emphasise the Doctor’s darker side); and
Lytton’s death recalls Adric’s in that serial, Stein’s in Resurrection of the Daleks
and prefigures Orcini’s in Revelation of the Daleks with in all cases there
being a gigantic explosion.
Conclusion
Many intriguing links have been made between Saward’s Doctor Who
and previous of the programme’s serials in magazines such as DWM,
Celestial Toyroom and In-Vision, and in the DVD production notes. Here
those links have been assimilated to show a common pattern in Saward’s
work, recognised by fans, even though some echoes may be accidental.
In attributing an ‘Eric Saward signature’, there are links between his own
scripted narratives. As well as assimilating what has already been written
about Saward, links between Attack of the Cybermen specifically and
previous serials have been made for the first time. Furthermore, Saward’s
work has been theoretically placed in the context of television form and
notions of memory. Saward’s echoing the past is very germane later with
serials first having been released on commercial videotape and now on
DVD. Finally, it is worth pointing out that narratives later than the Saward
era, like Ben Aaronovitch’s Remembrance of the Daleks (1988), scriptedited by Andrew Cartmel and still produced by Nathan-Turner, involve a
turn to the postmodern (see Moore). Amy Holdsworth also notes that the
programme is a window on the culture that created it and she intriguingly
examines the museum in episodes such as the new series Dalek (2005), by
Robert Shearman, and Steven Moffat’s The Big Bang (2010), as a space for an
encounter with the series’ history and its re-imagining (2011: 127-29).
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Whose Doctors,
Whose Who
Ian Bayley reviews Graeme Burk and
Robert Smith?’s latest guide to the
new series, Who is the Doctor 2

W

hen I was much younger I owned, and constantly browsed, Jean-Marc
Lofficier’s The Doctor Who Programme Guide Volume One, a thin paperback notable for having, pleasingly, the exact same dimensions as my Target
novelizations. For every televised story, up to only Logopolis in its first edition,
I could read the production code, transmission dates, writer, director, guest
cast, and a hundred-word synopsis. Of course nowadays, in the age of the Internet, nobody would pay money for this kind of a dry repository of factual
data, and so considerable creative energy has to be expended into making programme guides interesting. Graeme Burk and Robert Smith? excelled at this
for twenty-first century Doctor Who when they published Who is the Doctor in
2012. It was described by Neil Gaiman as “nightmarishly more-ish” when he
became embroiled in an engrossing four-hour reading marathon after only a
glance, and I have had many such unplanned sessions myself in the years since
I bought it. The only fault I have ever found with it, one that worsens over the
years, is that it stops with The Wedding of River Song. You can therefore imagine
my excitement at receiving a preview copy of Volume Two that covers Series
Seven to Eleven, including all three series of my favourite New Who Doctor.
The key to the more-ishness is in the choice of categories, which make the
reader want to read the entry for the next story, then the next after that and
so on. The apparent cultural roots for each story are listed; much erudition is
displayed in their references to other works of literature, film and television. I
particularly enjoyed, for example, A Town Called Mercy’s suggested links not
only to the film High Noon, which I had watched, but also to the Deep Space
9 episode Duet, which I hadn’t. Other links, related to aesthetics rather than
plot, are often more tenuous but no less enjoyable: Pavel’s frozen pose in Knock
Knock resembles Han Solo trapped in carbonite, while the Murray Gold favourite ‘The Shepherd’s Boy’ from Heaven Sent sounds perhaps a bit like the
Allegretto from Beethoven’s Seventh Symphony.
The sections that follow help to clarify continuity: callbacks, series arcs, and
character development for both the Doctor and the companions. Further sections consider the ‘monster of the week’, explain where the TARDIS has landed, and find one thing to praise and one thing to carp at – even for the stories
at the very edges of the quality spectrum. There’s then a page of interesting
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trivia, often channelled into speculation. To take two examples from the second half of Series Seven, Moffat probably knew that The Web of Fear was close
to being found when he wrote The Snowmen, effectively a prequel, and Ellie
Oswald’s death on 5 March 2005 was probably due to the Auton attack on that
day shown in Rose.
All these sections so far, however, are but a mere prelude to the main focus
of the book: reviews, usually at least a page long, written by each of the two
authors in turn. As someone who has already watched the episodes in question
many times, I can find new reasons to love the undisputed greats; a precise
analysis of what went wrong for the episodes that nobody wishes to defend
and a fresh perspective even on those stories that have already been debated
exhaustively on An Unearthly Chat. Although marks out of five might seem
reductive, and have probably been avoided for that reason, there were reviews
where I would have liked more clarity about where the writer stood. One particular irritation is that the first review of the pair is always, inexplicably, called
either ‘Brilliant?’ or ‘Cool?’ or ‘Don’t Be Stupid?’, while the second is always
called ‘Second Opinion’, whether it accords or not. Unfortunately, for at least
two episodes that I find important, reviews have been replaced with attempts at
comedy. For The Lie of the Land, they both created what appear to be semi-sarcastic reviews based on the idea that the Monks had rewritten their personal
history. For Heaven Sent, Graeme cycles repeatedly through the five stages of
grief while watching the episode and the other says he has nothing to add.
Starting with the fan favourites, The Day of the Doctor is “about learning
how to be a grown-up”, with the mid-life crisis Eleventh Doctor hiding from
his past, and the Tenth Doctor defined by it, until Clara helps them both to
see that the only way to truly move on is to make amends. In Mummy on the
Orient Express, they examine how the Doctor’s moment of vulnerability on the
beach is earned through his reaction to every death. In Face the Raven, Robert
points out that Clara has spent all her time learning how to be the Doctor, only
to forget that she can’t regenerate to cheat death, perhaps giving the coherence of her character arc more credit than many would. The other, meanwhile,
writes a moving eulogy to his “favourite companion,” pointing out that the
Doctor himself was the impossible one, so perhaps Clara wanted to be like him
to escape the tragedies in her life. Other Twelfth Doctor classics such as Last
Christmas, Oxygen and Extremis are loved for pretty much the same reasons as
the ones I would write.
Turning to the stories that I believe, based on DWM polls, are less fondly
remembered, we start with The Doctor, The Widow and The Wardrobe, where
both reviewers admired the whimsy of the Eleventh Doctor and the portrayal
of the nature of Madge’s grief. Kill the Moon, meanwhile, is mercilessly lambasted for its crimes against science before the moral philosophy even starts
– admittedly it is an episode of two halves. Both reviewers, unsurprisingly, link
it explicitly to the abortion debate. Robert agrees that men should not absent
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themselves from the debate, like the Doctor did, but was angry that we were all
presented with a consequence-free “right answer” at the end. Graeme just loves
that the fact Kill the Moon makes people feel uncomfortable!
Turning to Sleep No More, the authors suggest that though it advertises found
footage as its innovation, it then betrays the concept by putting the cameras in the
dust so they are nobody’s viewpoint. Furthermore, the spacious sets take away the
claustrophobia that the format needs, and then fills them with uniquely unscary
monsters: the Sandmen. The Eaters of Light, they concur, is boring and/or inert;
nothing more than the epilogue to an unshown battle.
Moving onto the Chibnall era, Arachnids in the UK was an unlikely favourite for
the authors: Graeme loves the title, finds the spiders scary – both sentiments I can’t
share – and loves the character moments. Robert passionately defends Robertson’s
mercy killing. The Tsuranga Conundrum was a showcase for the Chibnall era’s procedural style for Graeme but Robert found it contrived, and laughed at sibling rivalry
between middle-aged people. He did, however, point out to me that the early death
of Astos, and pregnancy of Yoss, is an interesting inversion of gender.
There are, however, stories that are neither universally loved, nor universally hated, but which are much discussed in An Unearthly Chat. There are many I thought
of covering here, but I will stick to the highlights of Series Seven. Fans of The Rings
of Akhaten would be very pleased to read their reviews of the story, with high praise
for its depiction of a genuinely alien society and the imagery of using untapped potential to defeat Grandfather. They also celebrate the fact that Clara herself rejects the
‘Impossible Girl’ label that the Doctor assigns to her. I received a huge shock, however, when reading their reviews of A Town Called Mercy. One of them is outraged
that the Doctor uses a gun to force Jex to stay out of the town, insisting that Jex could
easily have been rescued with the TARDIS, while claiming that the Doctor doesn’t
care about Isaac’s death. Another says that the only joke in the episode is the horse
being called Susan and describes the scene that leads to Jex’s expulsion as “100%
pure bullshit.”
There is one major fault with this book, however, and it’s one that I had to struggle not to begin this review with, as it was my very first thought on receiving the
review copy. The problem is, it stops at Resolution and the end of Series Eleven. It is
already out of date at a time (April 2020) when we know there will only be one new
story in the next eighteen months. It looks ahead at how Jodie Whittaker’s Doctor
could evolve, pointing out in particular that the Doctor is wrong a lot in the middle
episodes of Series Eleven, and bemoans the fact that Yaz was underutilised, as we all
did at the time. Every observation of the Chibnall era so far fills me with the urge to
exclaim “so what happened then?!” I strongly urge the writers to finish the job and
release a second edition for Series Twelve as soon as they can, as only the more disenchanted fans would welcome the omission of nearly half the Thirteenth Doctor’s
episodes.
The book in its current form will be valued most by people who enjoy and would
like a full account of the Capaldi era; I am one of those people.
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The Myth
Maker

Donald Tosh (1935-2019) was story editor
of Doctor Who for a short period, but his
influence runs deep

Matthew Kilburn

D

onald Tosh died on 3 December 2019. His brief period as story editor
of Doctor Who (on screen, June 1965 to February 1966) fascinates me,
beguiled by the self-consciously intellectual air of the stories he commissioned
with producer John Wiles. However, there was a conflict between their goals and
the character of the programme they inherited from Verity Lambert and Dennis
Spooner, which affected some of the series most successful elements.
Donald Tosh had left television in the wake of his Doctor Who experience and
worked largely in the historic monuments sector. He seemed to wish that his
television career had been more rewarding than it was. I suspect that like Doctor
Who’s co-begetter Sydney Newman, he was a company man rather than an
instinctive deal-making freelancer, and the drift of the television writing sector
was against him. At Granada, there was little recognition for his role in getting
Coronation Street to screen in 1960, perhaps because it was a great team effort
and there were others more senior in the chain of command. He would say later
that he moved to the BBC in the hope of working on more respectable material
than he had at Granada, but instead of the literary adaptations he’d hoped for,
he was assigned a stint on Compact, another twice-weekly serial but one without
Coronation Street’s respect. Doctor Who wasn’t ideal, but it was at least more
imaginative.
Tosh entered Doctor Who at a time when the atmosphere seems to have been
demob-happy; for several leading personalities it was a project nearing its end.
William Russell and Jacqueline Hill left the cast as Tosh arrived to story-edit, and
the decision had already been made to replace them with one new regular rather
than two, Peter Purves as futuristic space pilot Steven Taylor. Verity Lambert
was still credited as producer, but more of her BBC staff time was being taken
up with new projects.
Tosh’s predecessor Dennis Spooner had not been on the BBC staff before
joining Doctor Who. There was something of a culture gap between Tosh, moving
within the serials department, and Spooner, freelance contributor mainly to ITV
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companies who – like his friend and collaborator Terry Nation – would find
the atmosphere on co-produced filmed series pitching at global audiences very
congenial. Nation and Spooner were jointly responsible for the twelve-part serial
which dominated the brief Wiles-Tosh era, The Daleks’ Master Plan (1965-66),
one which neither Wiles nor Tosh wanted to make. Tosh performed extensive
rewrites on The Daleks’ Master Plan; the question of how far they were necessary
is an open one. It’s tempting to view him as a determined writer-editor seizing
the chance to make a much-watched popular and populist series more literate,
or at least literate about the things Tosh cared for.
Although credited on The Time Meddler, Galaxy Four and Mission to the
Unknown the first commission from Donald Tosh was The Myth Makers (1965),
a playful and self-aware take on the fall of Troy. This was the first script for Doctor
Who from Donald Cotton, who had written for and broadcast on the Third
Programme, the BBC radio network which preached high cultural values to the
public. This included strands of convention-deconstructing plays and revues,
and The Myth Makers was in this tradition. Radio Times readers were advised
that it was an “action-filled but not too serious tale”. It’s sometimes reassuring
to find heroes feeling the burden of their legends. Menelaus in particular has
no great interest in winning his wife Helen back. Although the story begins
with a swordfight in which Achilles kills Hector, there are lots of long scenes
of wordplay between the classical characters. The Doctor, Vicki and Steven
are more bemused and appalled than in control of their situation. In the genre
clash between space-time travellers and denizens of the mythological Aegean,
Vicki succumbs altogether and becomes Cressida, herself a product of multiple
reworkings of Homer’s Iliad during post-classical ages. It’s fun, and has aged
well. Despite the doubts of Steven that the combatants he and Vicki will meet
will be anything like the heroes of legend, The Myth Makers portrays them as
perpetrators and victims of their own spin.
The Myth Makers is more arch than The Romans earlier in 1965, and less
interested in the regulars than perhaps it should be. The Doctor and Steven do
their best to stay within the confines of history, but they are visiting a society
which doesn’t pretend to be anything other than a construct of legend and
fiction. It continues to perplex them because its reference points are constantly
shifting, breaking previous rules about journeys into the past.
Tosh’s adventure stories had to have levels of realism to them which went
beyond the priorities of other writers. His work on The Daleks’ Master Plan
added extra layers. Mavic Chen, the Daleks’ human ally, was rewritten to suggest
a ruthless politician with identifiable charisma and credible manipulative skills,
rather than an unsophisticated fanatical villain whom it was easy for the audience
to jeer. Chen’s exchanges with his allies sometimes have the laconic and wry
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tone of the Greeks and Trojans of The Myth Makers, cultivating a supercilious
distance from the horrors they dwell among. Several character and place
names were altered to suggest a more mythological and suitably epic context
to the twelve-episode clash between the Doctor and the Daleks. The future of
4000AD, envisaged by Terry Nation as a thinly-disguised contemporary Earth
rather like The Dalek Invasion of Earth’s 2167, became more otherworldly, and
Nation’s political parallels with the Cuban Missile Crisis of 1962 buried in Tosh’s
universe-building.
Tosh’s vision of the Doctor diverged somewhat from the elderly refugee
scientist imagined by the devisers of the series during 1963, an indicator being
Mavic Chen’s line that the Doctor’s humanoid appearance is “only a disguise”
(The Daleks’ Master Plan Eight: Volcano). His human accoutrements conceal
unsuspected powers, such as his ring, which he uses to break the Monk’s reset of
the TARDIS lock. At the climax of The Daleks’ Master Plan he is able to survive
the effects of the Daleks’ time destructor when his ally Sara Kingdom ages
to death. Where the Doctor under story editors David Whitaker and Dennis
Spooner mellowed into a mischief-loving manipulator of the malign but foolish,
stories edited by Tosh maintain this – indeed, he’s perhaps more markedly
humanitarian in principle – but develop an unsettling alienness which can leave
his human companions ill at ease.
This trend was accelerated under the last
story on which Tosh received the story editor
credit, The Massacre of St Bartholomew’s Eve
(1966). Tosh imposed the subject matter on
writer John Lucarotti, who had an agreement
with Dennis Spooner to write a story about
the discovery of Canada by Erik the Red;
Tosh and John Wiles recoiled from heroic
narratives and said that if Lucarotti was to
write a third Doctor Who serial, it had to be
on Tosh’s preferred subject, the sixteenthcentury wars of religion in France. Although
the original scripts aren’t extant, it seems
that with John Wiles disliking William
Hartnell’s portrayal of the Doctor, one of
A bit ruff, but the Abbot of Amboise
Lucarotti’s central elements, the Doctor’s
might have looked a little like this.
impersonation of the Abbot of Amboise,
Adapted from a portrait of Jean de la
Rochefoucauld, abbot of Marmoutier a partisan Catholic cleric, was changed so
in Amboise, c.1555, who fell prey to
that for much of the story Hartnell played
impersonation in 1562
the Abbot, Steven only believing that this
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was the Doctor. The Doctor effectively abandons Steven and the audience in
Paris in 1572, his study of human history setting him on a quest to meet one of
a “brotherhood of apothecaries” who made early advances in germ theory, while
Steven has to deal with human hatred based around arguments which he finds
remote and inexplicable.
The full title of the story is usually shortened to The Massacre, the version of
the title which appeared in The Making of Doctor Who (second edition, 1976).
The objection to the full title is usually its inaccuracy; the massacre in the title
occurred on St Bartholomew’s day, not its eve. However, the title surely refers
to the eve of the massacre; the slaughter of French protestants only begins at
the very end of the serial, as the Doctor and Steven leave in the TARDIS. The
story concerns Steven trying to come to terms with the situation, just as he,
the Doctor and Vicki struggled with legendary Troy on the eve of its fall in The
Myth Makers. In contrast, earlier historical stories saw the travellers plunged
into the middle of momentous events rather than waiting for them to happen; in
Marco Polo’s caravan, in the middle of the Reign of Terror or the Third Crusade.
There’s a tendency in Tosh stories for the Doctor and his friends to be stunned
into passivity early on, without enough opportunities to advance the action. In
The Celestial Toymaker (1966), which at one point in its development was to be
credited to Tosh, the Doctor and his friends are trapped in cyclical events for
most of the narrative and are unable to influence the story except by scrupulously
following rules and outwitting the Toymaker’s pawns.
The Celestial Toymaker was the second full story to feature Vicki’s eventual
full-time replacement Dodo, who arose from serial problems with casting
and failures to anticipate the consequences of the standards Tosh set for new
companion characters. John Wiles had backhandedly dismissed Maureen
O’Brien for expressing her frustration with the part of Vicki, ignoring that her
talent at portraying an engaging and intrepid young woman on screen easily
overcame her disenchantment with a role she found limiting. Tosh’s response
was to create a new character quickly and write her into the final episode of The
Myth Makers, Katarina. Less time seems to have been put into creating Katarina
than her predecessors, and problems with placing a bronze age character in a
futuristic setting became clear when the scripts from The Ark (1966) came in,
lengthy explanations to Katarina clogging up the dialogue. Rather than remove
her from The Myth Makers, she was killed off early in The Daleks’ Master Plan as
a shock to the audience, and a temporary futuristic female lead created in Sara
Kingdom, also to be killed off at the end of the story. Tosh and Wiles seem to have
put more thought into Dodo. The TARDIS makes a special trip to London, 1966,
so she can enter it seeking a phone. She’s meant to be a contemporary teenager,
reminiscent of ‘Biddy’, the life-loving secondary modern schoolgirl in the early
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writers’ guide to Doctor Who who morphed into Susan. However, there’s a sense
she wasn’t quite of the moment in the way that was hoped; her Lancashire accent
recalls Tosh’s earlier work at Granada rather than the mid-sixties pop culture
shift from Mersey Beat to Swinging London, and that it’s swiftly dropped in
favour of something closer to received pronunciation suggests someone realised
it was a misstep.
Donald Tosh lost his story editor credit from the final episode of The Massacre,
being succeeded by Gerry Davis. However, he had commissioned the succeeding
four stories and they reflected his preoccupations. The Ark by Paul Erickson (and,
nominally, Lesley Scott) deals with human ignorance and fear being as prevalent
in the far distant future as it was in ancient Troy. The three TARDIS travellers
are put on trial for infecting the human and Monoid inhabitants of a generation
ship. Steven’s impassioned defence and his despair at human fallibility build on
the morally resolute character developed for him through The Daleks’ Master
Plan and The Massacre. The Doctor’s dedication to finding a vaccine restores any
credibility lost by his apparent inhumanity in The Massacre. In the second half
of the story, the Doctor, Steven and Dodo help the oppressed humans of an even
further future resist the Monoids, who have turned from patronised servants to
crudely brutal oppressors, but the inclusion of the Refusians, a kindly invisible
species who have lost their forms as a result of a solar flare, seems almost a
personification of a sense in Tosh-era serials that individuals are largely at the
mercy of invisible historical forces rather than able to seriously influence the
fates of themselves and others.
Invisibility was a running theme of stories developed by Donald Tosh, which
continued into The Celestial Toymaker. There, the Toymaker made the Doctor
invisible and intangible in order to limit his effectiveness as an opponent. John
Wiles and Donald Tosh intended The Celestial Toymaker to be the last story
in which William Hartnell would play the Doctor. At the end of the story the
Doctor and his friends would escape from the Toymaker’s control, but the
Doctor would find that he had materialised with a different physical form. In
the event Hartnell outwitted Wiles by arranging an extension of his contract
with head of serials Gerald Savory. Tosh withdrew from the story in response
to editorial interference from the new production team, and it went out rediting
Brian Hayles, who had provided the initial storyline, as its writer.
Two more Tosh commissions lingered, though realised under Davis and
Wiles’s successor as producer Innes Lloyd. The Gunfighters (1966) was another
genre-bending Donald Cotton script, although interpreted as a more literal
comedic western by Lloyd, Davis and director Rex Tucker. The Savages (1966)
was a philosophical tale about life essences and personality which might again
have been an assault on William Hartnell’s leading role. Where Tosh toned down
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Terry Nation’s parallels with the Cuban Missile Crisis in The Daleks’ Master Plan,
he seems less likely to have disapproved of colonial satires such as the eclipse
of the humans by the Monoids in The Ark or the farming of a subject (white)
people for their life forces in The Savages; perhaps even the appropriation of
Chinese culture by a being looking like the unChinese Michael Gough in The
Celestial Toymaker (Tosh believed, however, that the Trilogic Game really did
emerge from the Far East, rather than western Europe). Other than the Monoids,
there are no obvious monsters, only humanoids making mistakes on all sides. It
was not a development in which Tosh was involved, but it was appropriate that
Steven, in some respects his voice of human reason as well as morally-inspired
impetuousness, should remain to reconcile the people of The Savages’ unnamed
world.
I said in a recent Twitter exchange that Donald Tosh and John Wiles were
the cavaliers of Doctor Who, in a 1066 And All That sense. They were “wrong
but wromantic” – wrong in that their view of what Doctor Who should be
undervalued so much of what had made it successful in its first two years, but
wromantic in that so much of what they did appeals to a large proportion of
Doctor Who fandom. They wanted Doctor Who to have a credibility they
thought it lacked, ringfencing the Daleks as ‘monsters’ and seeking ambiguities
and climactic horror rather than tidy resolution. They were not in place for
sufficient time to prove the worth of their ideas, though perhaps those ideas
defeated themselves. Wiles clashed with his star and his department head and
resigned in December 1965, Tosh following in support. What they had built was
rapidly dismantled. However, the early part of Season Three was a favourite of
several early fans of the series. In the 1990s especially, when Doctor Who’s main
fictional continuation was a book series, Tosh’s literary take on Doctor Who, with
the Doctor as an extradimensional figure walking among humans, was attractive
to a fandom intrigued by the enigmatic Doctor of the New Adventures books.
Although tied to the nmismanagement of the series by John Wiles, Donald
Tosh’s pushing of the envelope of Doctor Who’s attitude to realism and genre laid
important precedents for much iterations of the series.
This article was written in lockdown conditions and I was consequently
unable to check several books and articles. Of those I could see, Alan
Stevens’s interview with Donald Tosh and his account of the evolution
of the script of The Daleks’ Master Plan at www.kaldorcity.com were
invaluable. Further reading would include Alan Barnes’s recent tribute
to Donald Tosh in Doctor Who Magazine, the relevant volumes of
Doctor Who: The Complete History, and James Cooray Smith’s The Black
Archive: The Massacre.
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Since Tides 39 three years ago, we’ve printed a list of contributors on the
back page. Given the size and scale of this issue, there seemed to be a case
for introducing everyone in a little more detail. In our own words...
Adam Kendrick is a chemistry graduate who has been involved in the Oxford
Doctor Who Society for more than a decade
Adam Povey is a physicist at the University of Oxford, one of the few places
where overanalyzing media brings one respect and friends
Andrew O’Day has a PhD in television studies from Royal Holloway, University of London, is a published author and editor of books about Doctor Who, and
can be found on the web at www.hrvt.org/andrewoday
Aym Phoenix is an Oxford-based writer and artist, whose main project is
currently trying to convince their two cats, Peter CatPaldi and Jodie WhittaCat,
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days
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Doctor Who Society, who blogs about all the maths he can find in Doctor Who,
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1993 and 1995, is the author of the True Fire trilogy and lives in Derby where
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Ian Bayley is a computer science lecturer at Oxford Brookes University; his
favourite Doctors are Four and Twelve, but Thirteen is in with shout at second
place if she continues like this
James Ashworth is currently a journalism student at City University, who has
inexplicably clung on to a committee position at the Oxford Doctor Who Society, and probably knows whatever you need to know about the latest scientific
developments and deep lore from the 1990s
Jennie Rigg is a bisexual autistic political activist, award-winning blogger, and
occasional contributor to the Huffington Post and Liberator magazine who has
been a Sixth Doctor fan from his first appearance
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Katrin Thier is a medievalist with an interest in science, an appreciation of
fiction, and a certain fondness of the Third Doctor
Louise Dennis, the founder of The Tides of Time, is a computer scientist working in artificial intelligence; in her spare time she has been known to have short
stories published in the City of the Saved anthologies from Obverse Books
Matthew Dovey, it is rumoured, was once on the society’s committee and for
his services was gifted a bow tie, long before it was ‘cool’; but it is rumoured
that these are just rumours
Matthew Kemp is a PhD student who investigates rocks; in his spare time he
writes and perform musicals about science that occasionally reference a certain
television series
Matthew Kilburn is an independent scholar, writer and editor based in Oxfordshire and Northumberland, and is the author of the Black Archive volume
on The Time Warrior from Obverse Books
Melissa Beattie received her PhD from Aberystwyth University in 2017 after
writing a dissertation on Torchwood, and is currently an independent scholar
based in the US
Melvin Peña is an artist, social-media manager, karaoke aficionado, and former academic from Durham, North Carolina
Michael Goldsmith is a historian and compulsive reader and collector of
books, who is currently embarking on his second chronological rewatch of
Doctor Who
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audios and fanzines, including Nine Lives, Cosmic Masque, Whoblique Strategies, Unbound: Adventures in Time and Space, The Final Game (audio), The
Terrible Zodin, and Master Pieces
Peter Lewin-Jones is a Masters student at Mansfield College, reading mathematical and theoretical physics, and former president and treasurer of the
Oxford Doctor Who Society
Rogan Clark is a physics student, procrastinator, and occasional thought
producer; they have been on the committees of both the Oxford Star Trek and
Doctor Who societies
Sam Sheppard has recently gone from a BA in English at Oxford to a Masters
at York, and his interests include transport and Gerry Anderson as well as
Doctor Who
Thomas Barker is a first-year history and English undergraduate who is
currently continuing a fantastic voyage into the expanded universes of Doctor
Who, particularly on audio
Victoria Walker is currently a second-year mathematician and is interested in
historical costuming
William Shaw writes about politics, science fiction, theatre and their intersections (often meaning Doctor Who); he quite likes The Rings of Akhaten
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