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The society was treated to one of the longest Doctor Who stories ever in 
Series Thirteen as Flux took the Doctor, Yaz and new friend Dan through six 
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compilations from Ian Bayley (5-7), reviews from Victoria Walker, James 
Ashworth and John Salway (8-17), and Thomas Barker’s society ratings 
analysis (18-25).

RTD2: 26-36
He’s the showrunner - but perhaps not the one you were expecting! Matthew 
Kilburn summaries the society’s response to the return of Russell T Davies to 
Doctor Who (26-30), while James Ashworth looks into how the society reacted 
to the unexpected announcement of Ncuti Gatwa as the next Doctor (31-33). 
William Shaw, meanwhile, has his say on the outsourcing of the show to private 
enterprise rather than it continuing as an in-house BBC production (33-36).

Dispatches from the Dark Times: 37-53
After his first batch of reports in the last issue, John Salway continues his look 
at Time Lord Victorious. With the debut of Tom Baker in the story arc, plus the 
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part of this crossover lorefest!

The next Pip and Jane: 54-58
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When it came to putting this issue together, it seemed obvious, based 
on the content, that the front cover could only be Jodie Whittaker. 
Then, Russell T Davies surprised us all by returning to Doctor Who as 

showrunner. Jodie’s place on the cover was still secure, but a mention for the next 
showrunner was guaranteed. And then Ncuti Gatwa arrived as the Fourteenth 
Doctor, making an unheralded appearance into our lives. While we’re yet to see 
what adventures the Fourteenth Doctor will have, it was only right to give Ncuti 
the cover - albeit in the McCoy era titles style this fanzine would have been most 
familiar with in its early days. Some of the society’s reaction to the arrival of 
the show’s next showunner and Doctor are contained within this article, along 
with the outsourcing of Doctor Who’s production. Since the production of this 
issue began in earnest, there have also been glimpses of filming for the 60th 
anniversay with David Tennant and Catherine Tate, as well as the casting of 
Yasmin Finney and Neil Patrick Harris in new roles. There’ll be more next time, 
no doubt!

While the second coming of RTD may feature, this is still very much the Series 
Thirteen issue, with views and analysis of the prevailing themes of the series 
itself and the specials that followed. We’ve had the arrival of new companion 
Dan, ably played by John Bishop, and seen the series cross into new territory 
with hints of a relationship between the Doctor and Yaz. Where these characters 
will end up by the time the final special rolls around is anybody’s guess, but rest 
assured there’ll be more to come next time!

There’s been plenty of talk about next time, but not as much about the gap 
between this issue and the last. This issue has been a slow burn, waiting first 
for the broadcast of Series Thirteen and then subsequently two of its specials 
while the issue was prepared. It’s been a bit of a slog getting this issue together, 
but I’m hoping that there won’t be as large a gap until Tides #49 - preparations 
are already underway, and a few articles are already laid in. The issue will be a 
celebration of the Whittaker era as we look back on the final special and the 
three series we’ve spent with the Thirteenth Doctor, as well as the usual mix of 
reviews, prose, poetry and features. I’m hoping to have something ready at the 
start of 2023, all being well, but watch this space - who knows what curveballs 
RTD could throw at us by then!

For now, let me thank you for picking up a copy of Tides #48, and I hope you 
enjoy all that is to come inside.

An editorial epistle 
to the reader 

Looking back on this issue, and ahead to the next
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Fighting the future
WhoSoc pit themselves against the Planet Time to see if 

they can predict what would take place Series Thirteen
By Ian Bayley

Chris is 
baffled by 
some of the 
predictions

March 2020 began with WhoSoc watching The Timeless Children together 
and President Victoria Walker reading out the predictions society mem-
bers had made for Series Twelve. It ended with the introduction of lock-

down and a homemade video from Jodie Whittaker in costume assuring us that 
“darkness never prevails.” Despite this, the Covid restrictions seemed to make a 
prolonged blackout of new Doctor Who content inevitable, so we were overjoyed 
to hear that Series Thirteen would arrive after a gap of only 19 months. It was a 
shortened series of only six episodes, we learned, but the challenges of Covid had 
been overcome with an innovation: Series Thirteen would be a single story - Flux 
- and would last even longer than The Daleks’ Master Plan.

At first, all we had was a one minute trailer which showed us Yaz, Dan, known 
returning monsters, and unnamed guest characters. As a serialised story, the parts 
could be connected either as tightly as the ten episodes of The War Games or as 
loosely as the stories in The Trial of a Time Lord. Aside from episode titles, which 
were only released a week or two in advance, there was much we didn’t know so 
it was time for speculation to fill the gaps. As in previous years, society members 
wrote their predictions, sealed them in envelopes and gave them to the President 

for safekeeping before being read out after the 
final episode aired. Except where otherwise 

stated, the predictions which follow were 
made before Part One was aired.

With Series Thirteen, and the following 
specials, set to bring the Chibnall era 

to an end, some used the exercise as 
an opportunity to call out its tropes. 

There were predictions for a lot of deep 
lore, though one person predicted there 
would be none. Meanwhile, Chibnall would 

write the worst episode and not the best, 
one suggested, while another said that 

an episode will end with “an awful 
speech [that will] cause old 

men on Twitter to complain 
about something woke.” 

Another similarly 
proposed that “all will be 
resolved with power of 
hope/love speeches.” 
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Putting the era to one side, and focusing on the series itself, the most common fo-
cus of speculation was Yaz, the only member of the ‘Fam’ to stay on after Graham and 
Ryan left in Revolution of the Daleks. Focusing on the relationship with the Doctor, 
one person suggested that Yaz had “attachment issues [which] will be her downfall.” 
Another, predicted there would be “material for Thirteen/Yaz shippers”, which argu-
ably was one of the first predictions to be confirmed, given the double bed three 
minutes into Part One, but they added “nothing concrete” would happen. Arguably, 
this is true - confirmation wouldn’t come until Eve of the Daleks, though this contin-
ues Flux’s storylines. While this prediction may have been bang on, another was wide 
of the mark, giving Yaz a romance with Vinder. As Series Fourteen would have a new 
showrunner, many tried to foretell the circumstances of Yaz’s departure. One person 
(after watching Part One) thought she would leave in response to the Doctor’s secre-
tiveness. Others suggested she would “die dramatically” and become “memorable at 
last”; “die and be brought back to life”; or be saved, like Peri, Rose or Wilf, by a regen-
eration-inducing sacrifice from the Doctor. Though these predictions may not have 
been accurate for Series Thirteen, these could yet come to pass in the finale of the 
Whittaker/Chibnall era.

Nothing was known about Dan, the new companion, except that he was a plasterer 
from Liverpool. One WhoSoc member was emphatic that “Dan is just a man” but oth-
ers had different ideas, with a suggestion after War of the Sontarans that Dan was an 
alien. His quip on entering the TARDIS that ‘a mate of mine had one of these’ suggest-
ed to one person a link with the Master, but another wrote that Dan would depart 
with nothing bad happening and leave the Doctor with no companions.

Speaking of the Master, thoughts of their return were inevitable given their 
importance in Series Twelve. It was suggested that the “creepy blue guy from the 
trailer” (Swarm) would be the Master or, following War of the Sontarans, that he was 
somehow linked to the Master. There was even speculation that the 
mysterious Passenger could be the Master in disguise. The Master 
could also be the Timeless Child, according to one prediction, while 
another mistakenly predicted that this concept was one of the 
Master’s lies and wouldn’t come back again. It was also thought 
that the Flux came from the same place as the Timeless Child, 
was “wibbly wobbly timey wimey”, or was the form taken by 
the Doctor’s mother. Instead, it turned out that the Doctor’s 
adoptive mother merely caused the Flux, yet no one in the 
society predicted her return. 

The return of Tecteun made one prediction impossible - 
that the Ravagers themselves could be the Doctor’s parents. 
However, our predictions did offer an alternative rogues 
gallery of returning characters including Krasko, Paterson 
(perennially referred to as not-Trump) and the duo of Ryan 
and Graham - albeit now as “force ghosts.” A society favourite 
may also be due a return in a pre-regeneration flashback - but 
perhaps not the minor character from Orphan 55 that was 
expected. As Jodie regenerates, keep an eye out for Wilma, 
rather than Benni - we can only shudder to think what the 
society’s reaction to this near miss could be.

Coming 
soon 

to Star 
Wars?
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Following The Halloween Apocalypse, some more specific predictions were made 
once more detail was known about future parts. Part Two would include a linguis-
tic confusion of Russians and Rutans; Yaz and Dan would say they wanted to meet 
Florence Nightingale instead of Mary Seacole; and the episode would end with a 
reading of Tennyson’s ‘The Charge of the Light Brigade’. While the last of these isn’t 
quite right, the Doctor refers to herself and Mary travelling “half a league onward.”  
After that episode’s actual ending, in which Yaz was put in danger in Atropos, one 
person suggested that Yaz’s time was running out. However, there were some accu-
rate predictions too, including that Dan would be sent back in time by the Weeping 
Angels and Williamson’s tunnels were designed to enable mankind to hide from the 
Flux. Part Six, later named The Vanquishers,  would see all adversaries combining to 
defeat Swarm. Unfortunately, the alliance proposed by Skaak was a trick and did not 
identify Swarm as a common enemy, so this prediction misses the mark.

After Series Thirteen proper, new predictions were solicited for Eve of the Daleks. 
Now that Dan’s first six episodes had been shown, it was easier to get a feel for his 
sense of humour. As a result, the prediction Dan would reference the film Ground-
hog Day due to the time loop was borne out. The person who made that prediction 
also predicted correctly before the series had even begun that Dan would call the 
Sontarans “potato heads.” The prediction that Dan would ask why the Daleks have 
plungers would have been a good guess if the models had not been redesigned for 
this episode. 

Turning to the characters, there was the prediction that the guest stars would marry. 
As Nick’s early behaviour made many uncomfortable, perhaps this is not a match they 
would want to get behind now. Later in the episode, the value of leftfield guesses in 
this exercise was demonstrated with the surprise return of Carl from The Woman Who 
Fell To Earth, not so very different from the proposed return of “kebab guy”, more for-
mally known as Dean, from the same episode. Others, however, hedged bets with pre-
dictions that there would be some Flux references, but fewer than expected. Whether 
detailed predictions, or broad guesses, are the best  strategy is for you, the reader, to 
decide, as well as whether WhoSoc is getting any better at this. 

The Halloween Apocalypse
 A haiku for...

By William Shaw

Man’s best friend? Maybe.
But I am no companion

To some bloke called Dan.

We’re doubling Dan on this pun

https://creativecommons.org/licenses/by/2.0/
https://www.flickr.com/photos/56152768@N03/5876821990
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In the lap of Fluxury
Is third time the charm for Chris Chibnall?

By Victoria Walker (Episodes One to Four), James 
Ashworth (Episodes Five and Six) and John Salway (The 
Specials)

8 • The Tides of Time 48 • Summer 2022

The Halloween Apocalypse

Halloween saw the debut of Jodie Whitaker’s final series, and for his curtain call Chris 
Chibnall has decided to throw the format out and do a serial of proportions not 
seen since The War Games. The first chapter of Flux, The Halloween Apocalypse, was 

a melding of both old and new in what is on balance is one of the best episodes of Chib-
nall’s tenure. 

Fundamentally, I was very much entertained by this episode despite its flaws. Much like 
the episode itself, this review touches on several areas and is perhaps slightly scattershot 
in its delivery. The first thing that strikes me about the episode is the characterisation. 
With Ryan and Graham gone, it seems Yaz has come into her own as a companion, car-
rying all the confidence Clara did in her last series without the smugness that put a lot of 
people off. Alongside her, the Doctor seems slightly more combative than she has been 
in the previous two series, which is in line with the revelation we were treated to in The 
Timeless Children. Maybe insert a line about Dan too?

On the other side of the coin, the monsters are a mixed bag. The Lupari are just the 
right balance of slightly comedic and imposing that Chibnall has had an issue striking 
previously (see: T’Zim Sha). The introduction of Swarm and his sister Azure, was unfor-
tunately unimpressive thanks to the overuse of glitter and eyeshadow, character design 
once again taking away from what are meant to be very-serious(TM) antagonists (again, 
see: T’Zim Sha). The reintroduction of the Sontarans came slightly out of nowhere, but it 
seems we are returning to the more sinister characters we enjoyed in Classic Who. 

As for the plot, my usual tactic when watching episodes is 
an attempt to identify themes or inspirations. One of the 
limitations of this style is that trying to introduce such a 
large number of things leaves little time to say anything 
in particular about any of them. Loyalty is likely to be a 
theme given the nature of the Lupari and their species 
bond, in addition to the strengthened relationship 
between  Yaz and the Doctor thanks to their offscreen 
adventures. While I’m sure Big Finish will be waiting 
to fill in the gaps, the element that is most apparent 
from this episode may be the fact the Doctor is still 
hiding the Timeless Child revelation from Yaz, and 
it seems likely the latter will be greatly offended 
when she finds out it has been hidden from her. 

Sinister 
Sontaran 

stares 
suspiciously

https://creativecommons.org/licenses/by-sa/2.0/
https://www.flickr.com/photos/lodekka/6276822967/
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Beyond that, the themes aren’t too clear. The Sontarans being about usually introduc-
es some theme of exploitation or war, but teaser trailer aside, it’snot entirely sure where 
things are heading. Fundamentally,  this episode is laying the groundwork for the rest 
of the series and there are several things presented to create intrigue, like just what 
was going on in 1820s Liverpool? But there’s so much groundwork about that each 
additional plotline becomes less and less impactful. There are parts I have only remem-
bered in the course of writing this review, for instance, like Diana being forced into the 
house or the aforementioned glimpse of 1820s Liverpool. Had I not been writing this, 
I would likely not have remembered them until they are recalled in future episodes. 
Having all the questions raised in your first episode be ‘what is happening?’ is not an 
effective manner of producing intrigue. It tends instead to simply produce confusion. 

While these are new areas of critique for Chibnall’s Who, there are still a few of the 
constant issues from the past couple of series still present. The shaky camera, for in-
stance, was quite offputting and reduced the effect of the action scenes it was used in. 
Similarly, there were a lot of close headshots in places I would have preferred a wider 
shot to give depth to the scenes. 

All that said, I don’t dislike this episode. As usual, it is enough for me that I didn’t 
feel inclined to check the time during the episode, and I did enjoy watching it. I was 
entertained by the cuteness of the Lupari, cointerpointed as it was by the funny and 
refreshing tête-à-tête between Yaz and the Doctor funny. I may level a lot of criticisms, 
but that is only because there aren’t many concrete themes to pick up on yet. I’m look-
ing forward to developing my analysis further, but whether that will be possible after 
the next episode, or the end of the series, remains to be seen.

War of the Sontarans

War of the Sontarans was certainly a departure from The Halloweeen Apocalypse, 
in a way many were hoping (and I was expecting) it would be. While it didn’t 
bother me, a criticism I heard no end after Series Thirteen’s first episode was 

that it was all over the place. War of the Sontarans settled down somewhat compared 
to its predecessor, but there’s still plenty to talk about.

Starting the episode, the setting was something that excited me. I did not watch any 
of the trailers before settling down to watch it, so it came as a surprise. As a fan of his-
torical costuming, the fact it looks as though designers worked directly from portraits 
of Mary Seacole to produce her outfit pleased me greatly. As for the Doctor, though 
they may stand out as a woman wearing trousers, it’s nothing compared to her pre-
vious incarnations’ apparel. Very often, the Doctor has had their shirt showing when 
travelling back to the Victorian age, a garment that was considered almost like under-
wear at certain points. 

More in keeping with the period was Lieutenant-General Logan, who was well-char-
acterised with many of the traits you’d expect of a man in his position in that period. As 
for the women, I remarked in my Witchfinders review that the fact the Doctor now pre-
sents as a woman had not been utilised to much of an extent in many episodes. Here, 
I felt that it was treated quite well and fairly without compromising much of the story. 
Mary Seacole had her insistence on calling the Doctor ‘a Doctress’, much as she did 
herself, while there is an implication that the Doctor may not have had as much issue 
convincing Logan to follow her plan had he perceived her as a man. These add well to 
the gist of the attitudes of the time, without getting overly bogged down in the details.
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Detail was also something given to Dan in this episode, who had previously just 
been a generally nice chap. I admire his intrepid spirit, and the jokes he is given 
feel a lot more natural than many of the ones given to Graham.  His community 
spirit, meanwhile, lends itself well to his actions stopping the Sontarans around 
Liverpool docks in this episode. This plotline also continued to build a friendship 
of sorts between Dan and Karvanista, which is being presented as a more healthy 
alternative to that between Yaz and the Doctor.

Speaking of Yaz, she continues to develop in interesting ways. I think the “WWT-
DD” on her palm is absolutely adorable; lending itself to a theme that showed 
some potential in The Halloween Apocalypse: that of loyalty. Perhaps spilling over 
into idolatry in this case, Yaz holds the Doctor in the highest regard. It will be 
interesting to see the payoff when she finally discovers the whole Timeless Child 
thing happened. That said, there has not been an overabundance of Doctor and 
Yaz moments yet in this series which makes it difficult to predict how things will 
go in the future.

Of course, I can’t finish this review without talking about the Sontarans. I love 
the Sontarans, and they sit beside the Dominators, Meglos, and the Cybermen as 
some of my favourite Classic Who villains. I think it’s brilliant that Chibnall is try-
ing to pull them out of the comedic hole they have occupied for the last decade 
or so and make them back into the terrifying warmongers they used to be. With 
the execution of Svild, along with Ritskaw killing humans in the docks, we see the 
brutality of the Sontarans in a way we have not seen in a while.

Chibnall’s changes don’t mean there is no room for comedy, however. The jokes 
surrounding the Sontarans, and especially Skaak, were funny without compro-
mising how sinister they are. This was helped by the avoidance of putting too 
many Sontarans next to humans - keeping them imposing without necessarily 
contradicting audience expectations of their appearance. We also, as a final note, 
have the hint of a series theme of revenge and honour, as hinted by Svild swear-
ing death upon the Doctor and Mary Seacole, and the General exploding all the 
Sontaran ships as they fled in retreat. 

Overall, however, it is the Sontarans, or lack of them, that 
were the downfall of this episode for me. There were a 
lot of bits and pieces I very much liked, mostly relating 
to the Sontaran plot, and the cuts to the Temple of At-
ropos got in the way of this. I just didn’t care about 
what was going on there, and I wanted to see more 
Sontarans instead. As I always say: I cannot stand an 

episode that is dull, and much less dull parts of an ep-
isode I find otherwise exciting. Swarm and Azure have 
not yet captured my interest (though I know they’re a 

hit elsewhere in fandom) and though I love Yaz, the 
temple subplot did not give her very much to do in 

this episode. I like War of the Sontarans but my 
critique is that I wanted more of what the title 
promised. In summary, I would say: a little more 
Sontarans, a little less crystal aliens with glittery 

eyeshadow.
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Once, Upon Time

Once, Upon Time was an exciting third installment to the six part Flux extrava-
ganza. It mirrored The Halloween Apocalypse in many ways but was overall a 
far more satisfying narrative. We were introduced both to new elements of 

the Doctor’s past, and to elements of the future to come. Some questions were an-
swered, but in true Doctor Who fashion, far more was raised in the process. 

We start the episode more or less where we left off: with Swarm being generally 
menacing and the Doctor attempting to formulate a plan to save the day. Frustrat-
ingly, however, this is quickly put to one side as we are quickly catapulted into an-
other story with a character called Bel. The Bel strand of this episode is a particularly 
egregious example of Chibnall’s tendency to set up a mystery only by posing the 
question: ‘What on earth is going on?’ It only pays off at the very end of the episode, 
whereas good mysteries in Doctor Who are usually more subtly posed. Take The End 
of the World, for instance. It is made pretty clear what is going on and the mystery 
in the episode comes from who is causing it to happen, rather than its occurence. 
Chibnall is very lucky I enjoyed the brief interludes with Bel and seeing the aftermath 
of the Flux. 

Back with the rest of the cast, we have a few different storylines. Unexpectedly, Vin-
der manages the most interesting storyline as he is assigned to work for the myste-
rious Grand Serpent. He is the only prominent figure in any of the time streams who 
retains his appearance in his entirety, suggesting his plotline is set to return and au-
dience recognition is important. Though it was at times uncomfortable to watch, the 
society he lives in was fascinating to experience, and as it apparently has knowledge 
of TARDISes it suggests it isn’t human. We have seen in Classic Who that there are so-
cieties of humanoids that deal with the Timelords, like whatever species Dastari was 
in The Two Doctors - he certainly is not human. Given Chibnall’s affinity for bringing 
elements of eighties Classic Who into the modern era, it is possible that Vinder could 
be from that same Third Zone. Whatever the case, now he’s left the TARDIS, I’m not 
sure how Vinder will be reintroduced in a satisfying way.

Upon reflection, it becomes clear why Yaz appears as certain faces in Vinder’s time 
stream. The only other character who has faces organically removed from their 
stream is the Doctor, and it is made clear this is because her time in the Division 
was scrubbed from her memory. Could it be that whoever was in the room with Vin-
der and the Grand Serpent when the dodgy dealings were taking place has been 
removed from his memory? His commander has not been fully removed, however, 
so it may be that he has simply forgotten what they looked like as the years have 
passed on his tour aboard Outpost Rose. Alternatively, Bel asking if Vinder ‘still looks 
the same’ suggests that he may be from a species with regenerative abilities, so his 
commander may look like someone he no longer recognises.

After a wild ride through the time stream, the end of the episode still has surprises. 
We are presented with the idea of things being from not just outside our universe, 
but outside all universes. I believe that the old woman who chastised the Doctor 
for playing in her timestream (credited as Awsok), is an extra-universal being, as are 
Swarm, Azure and the Mouri. This leaves open the opportunity for the origin of the 
timeless child to be revealed, alongside the nature of the universe itself. Awsok’s 
scientific surroundings suggest the possibility of an experiment being run, perhaps 
with our reality itself.

The Tides of Time 48 • Summer 2022 • 11
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All in all, I thought this was a very exciting episode if a little scattered. Unlike The 
Halloween Apocalypse, it felt a lot tighter with all of the storylines feeling full and 
purposeful. Bel’s story showed the state of the universe after the flux. Yaz’s and 
Dan’s stories made sense of what was happening in the episode. Vinder’s story 
explained why he was on Station Rose in the first place, while The Doctor’s sto-
ry delved into some key elements of her background and raised some questions 
that have been thoroughly entertaining to gnaw on. We did have a return of that 
strange 1820s gent, Joseph Williamson, who continues to be puzzling. Once, Upon 
Time continues an upward trend in the quality of Flux, and leaves me interested 
for chapter four: Village of the Angels.

Village of the Angels

V illage of the Angels was an episode that did not fail to surprise. We were drawn 
in by a (not-so) sleepy village in 1967, and treated to an episode that gave 
both the Doctor and her companions plenty of breathing room. It raises new 

lines of intrigue but unfortunately fails to close some of the ones that were very 
expected. 

As the episode opens, we meet Claire once more, returning to our mysterious 
lead on the Weeping Angels from The Halloween Apocalypse. She is experiencing 
psychic premonitions, and it is later revealed she is a seer. While this latter aspect 
appears to have allowed the angel to track her down, it is unclear whether the vi-
sions are a result of her head being invaded or not. While they could be separate, 
all the visions we know of have been directly related to the Angel. It’s also uncer-
tain whether Claire’s role in Flux is done, or whether she will be returning in future.

While Claire does not get much space in this episode, being the conduit for a far 
more interesting character, Yaz and Dan do - about 66 years, in fact. Being split 
from the Doctor very early on, they are allowed to play to their strengths in the 
search for Peggy. This plot in and of itself is not terribly interesting, but allows Yaz 
to demonstrate a very authoritative presence, both attempting to give ideas on 
how to lead the search for Peggy and talking calmly to her once they find her back 
in 1901. On the other hand, Dan rather confirms what I supposed his character 
would be as he serves up comic relief. His contribution is minimal, but giving a few 
good-natured laughs is not a bad thing by any stretch and it is often good to have 
a character who we needn’t expect too much of. Their time in the past keeps them 
separate from Dr Eustacius Jericho, who I expected to form more of an obstacle to 
the Doctor. It was nice, then, to see that he did not carry this expectation through 
and ended up being an interesting presence in the episode, particularly during his 
cross-examination by the Weeping Angels.

Of course, the titular monsters form the backbone of this episode. While an im-
pressive foe, they suffer from appearance fatigue and do not benefit from rep-
etition. As such I did not feel very much suspense, which would have given the 
episode the aspect of horror it aims to provoke. Despite this, they do form an in-
teresting force in this episode, particularly through their relationship with others. 
While the rogue angel is fascinating in its own right, the species’ wider relation-
ship with Division, now seemingly dropping the definite article, is more compel-
ling. Were the angels created by them, or are they beings that were co-opted into 
shadowy dealings? 
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In any case, the angels now member the Doctor seemingly amongst their members 
following a sensational climactic scene. It is a brilliant sequence which almost caps off a 
brilliant episode. Questions are raised once again - why did they transform the Doctor? Is 
this necessary to trap her? Will she remain stone? - but these are questions I am confident 
will be answered in the next episode. The biggest question raised, however, is why she is 
being recalled, having been assured she was free. Could it be that Division is recalling its 
best agents to tackle the extra-universal threats of Azure, Swarm and Ashok? The whole 
organisation has been set up as a very mysterious, hence bad, organisation but this may 
not necessarily be the case. 

Village of the Angels is rounded out after its false finish by seeing Vinder catch up 
to Bel after she has left Puzano. Unlike in Once, Upon Time, the Bel storyline felt as 
though it was serving a purpose from the get-go. We now know Vinder quite well, 
and I am invested in him finding his life partner again. More widely, I enjoy this nar-
rative even though it does not seem to have much to do with the main plot itself at 
present. That said, it has been a good way of keeping us tied to the havoc Swarm, 
Azure, and the Flux are wreaking on the universe. Azure putting beings into the Pas-
senger leaves a range of possibilities for their scheme, perhaps even the population 
of a new universe. This may be a far-fetched idea, but with the rate at which Chibnall 
is throwing out these twists I would not be too surprised. 

Overall, I very much enjoyed this episode. Each of the three storylines presented 
were engaging. Unlike in some other stories (Fugitive of the Judoon springs to mind) 
it did not feel like the companions were simply being kept busy. The only worry I am 
left with is this: How is all this going to be resolved by the end of the series?

Survivors of the Flux

Following on from Village of the Angels was always going to be a large ask, and 
so to describe Survivors of the Flux as merely fine may be something of a com-
pliment. That said, following the breakneck pace of the rest of the series, the 

episode hits a series of speedbumps as the brakes are applied for the approaching 
finale.

With Series Thirteen having been hit by the ongoing Covid pandemic, the series 
was cut down to six episodes, plus specials, and adopted a serial format. That the 
impact of Covid has appeared remarkably limited in the finished product until now 
has been quite an achievement given the changes that were required. Unfortunately, 
it couldn’t last forever, and the cracks begin to show in Survivors of the Flux. The fast 
pacing of the previous episodes has kept the series feeling fresh and lively, but hasn’t 
always left time for explanation. As a result, the series’ penultimate episode is having 
to shoulder the resulting narrative burden placed upon it.

Perhaps the most obvious way it makes itself known is through the continuation 
from Village of the Angels’ dramatic cliffhanger. The Doctor being turned into a Weep-
ing Angel was a stunning end to an episode, only for Survivors of the Flux needing to 
resolve it almost immediately. Any potential implications are mostly forgotten about, 
even if the concept remains interesting, as the Doctor is moved on to Division. Sadly, 
there isn’t time to look into the enigmatic organisation more fully as the Doctor, Tec-
teun, and a handy Ood have just 50 minutes to get through a lot of exposition. In the 
end, the acting prowess of Jodie and Barbara Flynn keeps these scenes alive to get 
across information that will presumably be relevant further down the line.
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With the Doctor handling the exposition, there’s a bit more room for manoeu-
vre elsewhere. The manipulation of UNIT by the Grand Serpent presents a potted 
history that intrigues, even if it too could have done with more time to breathe. It 
does, however, leave sufficient space for Dan, Yaz and Jericho’s strand to proceed 
at the pace the other storylines cannot keep up. Though this episode isn’t Spyfall, 
their storyline takes cues from the Bond franchise, harking back to Diamonds are 
Forever as as it hops around the world. This entertaining adventure makes up for 
the lack of a deeper symbolism in their plotline, unlike Tecteun as the gardener 
reaping from the universe she grew, or the Grand Serpent as a literal snake in the 
grass.

Of course, Karvanista, Bel, Vinder, Swarm, and Azure also put in appearances, 
but just like the episode itself, this review has run out of time for them bar a 
brief mention. Though Survivors of the Flux may be shuffling its pieces around the 
board quite blatantly, the CGI, which continues to impress, makes it a diverting, 
if not entirely memorable, spectacle.

The Vanquishers

After Survivors of the Flux slammed on the brakes for the approaching finale, 
it seemed the scene was being set for a smooth end to Series Thirteen. 
The Vanquishers, however, decides to pick up the pace once more with a 

multi-stranded story that attempts to bring everything together. The result is 
something of a mess, but it is a testament to the rest of the series that it is some-
thing of an enjoyable one.

Just like its predecessor, The Vanquishers dodges a meaningful resolution to its 
cliffhanger, in this case by having the Doctor just step out of the way of Swarm. 
Though it is something of an anticlimax to start on, the pace soon builds as the 
Doctor is split across three strands in a battle to feature the many characters who 
vie for Series Thirteen’s attention. Arguably, the winner of this battle, as is only 
right, are the Sontarans, who return in a headline role for the second episode in 
Flux. As in War of the Sontarans, the episode strikes a middle path between Rus-
sell T Davies and Steven Moffat’s interpretation of the aliens, with the warriors 
presenting a serious threat yet also leaning into their comic side. Humour has 
been one of the series’ strengths, and a Sontaran acting quite literally like a kid in 
a sweet shop is perhaps a little overblown, but fun nonetheless.

Emotions, however, prove to be the episode’s undoing elsewhere. Throughout 
his tenure as showrunner, Chris Chibnall has not always been getting top marks 
in his emotional literacy, as this finale shows. 
Scenes of Azure confronting the Doctor on 
her morality are reminiscent of a similar 
moment in the novel Original Sin, and provide 
a compelling motive for herself and Swarm; 
both of whom are an enjoyable presence 
throughout. However, the same literacy 
seems lost on Karvanista, who doesn’t need a 
physical MacGuffin to prevent him speaking 
when an emotional reason is already there 
and waiting.

Our last defence against the SontaransOur last defence against the Sontarans
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This occasional blindness to emotion also extends to the relationships. Karvanis-
ta, in particular, is a victim of this. The episode is less interested in his trauma at los-
ing his entire species  than Diane’s inconvenience at being trapped in a Passenger 
for the series. While Diane has obviously been affected by the events of the Flux, 
The Vanquishers dwells on this for longer than the survivors’ guilt and heartbreak 
than Karvanista would find himself with as a result of suddenly becoming the last 
of his species. Meanwhile, Professor Jericho is dispatched offhand while the reunit-
ing of Bel and Vinder falls almost entirely flat. Diane, Bel and Vinder are characters 
that the episode seems determined we should care about, but it cannot make up 
for the fact that their relative absence from the series makes this nigh on impossi-
ble. While their actors do the best they can with the material they’re given, there 
simply isn’t room for them in a series this short, and it can only be imagined what 
might have been had Series Thirteen been its intended length.

Though The Vanquishers may not be the finest of finales, it caps off a series that 
contains much to be admired. Yaz’s character has benefitted much from playing 
first fiddle to the Doctor, with Dan a useful foil. It has created favourites in Profes-
sor Jericho and Karvanista, while villains of all persuasions have been a delight.  Its 
pace papers over some of the cracks of Chibnall’s earlier series, even if there are 
many issues that go unresolved. Whether or not there is much of a universe left to 
save on a weekly basis, it looks like a return to business as usual next time in Eve of 
the Daleks.

Eve of the Daleks

The Doctor and the Daleks are back for an exciting New Year’s Day Special, and 
if that thought is giving you déjà vu for a second time, spare a thought for the 
TARDIS team, Sarah and Nick, who find themselves caught in a deadly time 

loop with executioner Daleks at a self-storage facility.
This story’s central hook is a familiar one, with time loop stories having something 

of a resurgence in recent years across many forms of media. But Doctor Who has 
long built successful episodes by putting a twist on old formulas, and here there are 
two to distinguish this from the crowd - the time loops are shortening each time, 
and that both sides are constantly adapting. Both of these 
wrinkles prevent the loops from becoming too samey or 
boring, and escaping the Daleks is presented as a genuine 
challenge for the Doctor. It’s a really good basis for an 
exciting,  standalone adventure.

For the Daleks, the episode is something of a return 
to basics. They have no objective but to kill everyone 
in the building, but what makes all the difference is 
that they’re written as intelligent, thinking creatures 
rather than mindless drones. They anticipate what 
their enemies will do, and develop strategies of their 
own, such as  disabling the lift. They also have new, 
mini gun-like blasters. Are these strictly necessary 
for the plot? No, but they’re a harmless addition 
that will please Dalek fans seeking a new 
variant to add to their spotter’s guide.

Sarah has a 
list of issues 

with Nick 
she wants to 

share

The Tides of Time 48 • Summer 2022 • 15

https://creativecommons.org/licenses/by-sa/4.0/deed.en
https://commons.wikimedia.org/wiki/File:Aisling_Bea_7455.jpg


SE
RI

ES
 T

H
IR

TE
EN

SE
RI

ES
 T

H
IR

TE
EN

The emotional core of the story is the relationship between ELF storage owner Sarah, 
played by Aisling Bea, and customer Nick, played by Adjani Salmon. It  appears to be 
aiming for a romcom vibe, but this is spoiled by the fact that unfortunately, despite the 
episode trying to justify it, Nick really is a bit creepy. The contents of his storage locker are 
unsettling, his insistence at only visiting when he knows Sarah will be there is worrying, 
and despite Salmon’s best efforts to make the character likeable, there is way too much 
baggage to be overcome. During an emotionally charged moment where Sarah has an 
angry rant at him, we’re encouraged to think that she’s gone too far. The problem is, how-
ever, that she’s exactly right and has legitimate reasons to be angry and scared. It’s very 
difficult to root for these two to get together, even though it’s obvious fairly early on that 
this ending is inevitable. This is a shame, as the endearingly flawed Sarah is a very mem-
orable and likeable guest character - so it’s unfortunate she has to be saddled with Nick. 

But there is another relationship in this story that I think is handled much more success-
fully, and one that really floored me on first viewing. This is, of course, the reveal of Yaz’s 
developing love for the Doctor. While there is room for debate on when this first became 
an intentional plot line for Yaz, there have been enough hints in her behaviour that it 
doesn’t come out of the blue and instead feels like a natural development. It’s also a good 
choice to have Dan be the one to facilitate the pair talking about their feelings, creating 
the sense of a team that really cares for each other. As someone who was very scepti-
cal that teases of potential romance for Yaz and the Doctor would amount to anything 
textual, I’m delighted that the show has decided to take the plunge. Perhaps the one 
who benefits most of all is Mandip Gill, who is more than able to make the most of the 
material, particularly when Yaz finally admits the truth to herself as much as anyone else.

Eve of the Daleks is a moderately successful standalone episode boosted massively by 
finally making Yaz’s feelings for the Doctor more than just subtext. It’s true that with only 
two specials remaining, there doesn’t seem much time left to develop this angle ade-
quately, but I can’t fault this episode for that. Even at this late stage, I’d rather an overdue 
attempt at character drama than none at all. Throw in competent, threatening Daleks 
and a great guest spot from Aisling Bea, and you have a very enjoyable hour of festive TV.

Legend of the Sea Devils

The second Doctor Who special of the year, Legend of the Sea Devils, takes the Doctor, 
Yaz and Dan to nineteenth century China for what was promised to be a rousing 
pirate adventure. Unfortunately, the episode fails to capitalise on either its historical 

setting or its titular enemies in the finished product.
Visually, the Sea Devils are halfway to greatness. The masks look great when still, pre-

senting an updated but still very faithful version of their classic series look. But they’re 
hampered by a lack of face and mouth movement that could really bring them to life. 
This is unfortunate, as beyond their appearance, the Sea Devils in this adventure could be 
any generic monster. They are presented as an implacable menace with no deeper mo-
tivations than conquering the world and killing all the “land parasites” upon it. They use 
swords now, seemingly just to contribute to the pirate aesthetic, and display the hitherto 
unknown power of teleporting through patches of green mist. In one unintentionally 
hilarious moment, the lead Sea Devil (who I don’t think even gets a name) performs an 
incredible momentumless backwards leap onto his departing ship that would put any 
video-game hero to shame. In an era that has thus far done a good job of refreshing 
returning villains, this feels like a misfire.
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Legend of the Sea Devils
 A haiku for...

By William Shaw

The tide’s coming in
And with it those old monsters

That define my life.

Our supporting cast are also disappointingly generic, with real-life historical figure 
Madame Ching in particular unexpectedly sidelined for much of the episode, despite 
the trailer promising more. Each character gets a little hint at an emotional plot, from 
Madam Ching’s need to find the lost treasure to save her sons and crew, to Ying Ki’s 
wish to avenge his father and fulfil his family’s duty. But these are very by-the-numbers 
motivations that have really very little to do with the Sea Devil plot. Finally, we have 
Ji-Hun, a character from even further back in history who seems to exist purely for plot-
ting purposes.  After a villain fake-out that allows us to discover his true motivations, 
he gets a couple of scenes before a tacked-on moment of redemption as he ‘pulls a Ko 
Sharmus’ and sacrifices himself so the Doctor doesn’t have to.

With the main plot something of a washout, a lot of my enjoyment of this episode 
comes down to its handling of the ongoing Doctor/Yaz storyline. As in Eve of the Daleks, 
I was pleasantly surprised by some thoughtful, honest writing. It’s clear immediate-
ly that this is not territory this Doctor feels comfortable exploring, and she sends Yaz 
some very mixed messages in her attempts to let her down gently in a way that seems 
very human, yet humorous. First seeming to declare she doesn’t do romantic relation-
ships, before immediately mentioning her wife River, the Doctor’s clear hypocrisy here 
seems more a symptom of this incarnation’s social anxiety and fear of what’s coming in 
the near future than an innate wish to shut down Yaz. It’s certainly the latter who shows 
more maturity here, quoting her nan that “courage is knowing something will hurt, and 
doing it anyway”. While the episode ends with the Doctor attempting to put the issue 
to bed, there is a real sense that Yaz has exposed something here, and that the Doctor 
is not being entirely truthful in trying to downplay her own feelings. I’m hopeful that 
Chris Chibnall is playing a long game here, with this trilogy of specials leading to the 
Doctor finally showing that courage and releasing some of the emotions she seems to 
be suppressing. 

Legend of the Sea Devils just about scrapes a passing grade by continuing to serve 
Jodie Whitaker and Mandip Gill with solid material, and a developing relationship I’m 
invested in. The standalone aspects of the episode, however, do little to inspire. It’s just 
as well then, that the ‘Next Time’ trailer directly after the episode provoked an intense 
bout of excited yelling from my direction - while I don’t think Legend of the Sea Devils 
will ever be a favourite of mine, I will always look back fondly on the experience of 
watching it live.

Give us a wave
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Fluxury goods?
Examining what WhoSoc thought of Series 13 and beyond
By Thomas Barker

From the Arctic Circle to deep space, an ancient but familiar type of Tides of Time 
article is breaking free. What did WhoSoc members think of the six-chapter Se-
ries Thirteen of Doctor Who, and did it amount to a fitting final full series for Jodie 

Whittaker’s Thirteenth Doctor? Read on to find out!
As Publicity Officer for the Society, I was once again tasked by a shadowy organ-

isation (not Division, but the High Council of WhoSoc) with collating the opinions 
of the Oxford Doctor Who Society on the latest series of our favourite show. Every 
member was asked via an online Google Poll to rate each chapter of Series Thirteen 
out of ten. Ten out of ten meant that the episode was in the top ten percent of Nu-
Who, and one meant it was in the bottom ten percent. This system may prove famil-
iar to regular Tides readers, though Series Thirteen necessitates a slightly different 
perspective when consulting the data. Each episode was styled as a chapter, part of 
a larger whole in a way somewhat reminiscent of a Classic serial but in practice still 
maintaining enough individual identity per episode to allow us to comment on the 
parts before scrutinising the whole at the end. Thankfully, many respondents gra-
ciously gave their two cents on why they did or did not like the chapters, excerpts of 
which will appear here for posterity. Join me as I journey into the six chapters of Flux 
and, as a nice bonus, examine Eve of the Daleks and Legend of the Sea Devils.

Right! This is gonna be fun!

Chapter One: The Halloween Apocalypse (6.21 | 29 votes):

We  hit the ground running with the spirited and energetic opener, The Hallow-
een Apocalypse, which proved an enticing beginning to the series for those 
who elaborated on their numerical scoring. Whilst not the highest rated ep-

isode of the series, clearly the opening chapter of this experimental series at least 
provided enough to interest WhoSoc members and gave a good introduction to the 
serialised Series Thirteen. It was not without flaws, though, and, as we shall see, there 
remained some fears that the hypothetical Jenga tower would eventually collapse in 
on itself. Was “too much crammed in” or was it a “promising start to Series Thirteen”?

The overall mood music was one of optimism and warm feeling towards this Chib-
nall-penned romp. “I loved it!”, wrote one member with much fervour, claiming that 
Chapter One proved a “great opener with lots of potential to set up a really excit-
ing series. It had a solid combination of humour and serious threat, and I loved how 
many interesting characters and returning villains we’ve been introduced to already. 
I am very excited for the series ahead!” Others thought likewise, writing of an “enter-
taining”, “jam-packed”, “action-packed”, “ambitious”, and “eclectic” romp with “amus-
ing dialogue and strong incidental music.” Despite the COVID-19 restrictions, the 
production team, as always, brought out the big guns and created something “very 
Doctor Who.”
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Much of the praise was directed towards our leads. One amusing comment cen-
tred on man’s best friend, Karvanista, who is described – among other things 
– as a “very good boy.” “My friendship started with the Cats of New Earth, and it 
has progressed to the loveable Lupari”, another adds with similar affection for 
Craige Els’ endearing character. Mandip Gill’s Yaz also comes in for some strong 
praise, described by one reviewer as being “much more rounded and sparky with 
Thirteen.” Indeed, a strong theme was the perceived “drastic improvement on 
the previous two series”, perhaps bolstered by the new serialised format and the 
smaller TARDIS team allowing for more Thirteen-Yaz interplay. John Bishop was 
equally seen as “incredibly likeable”, too, with newcomer Dan giving one review-
er “Donna vibes.” High praise indeed, and subsequent WhoSoc discussions have 
taken the online ‘Evil Dan’ meme to heart along with Bishop’s strong performanc-
es throughout Flux.

One potentially ominous, but nevertheless recurrent, theme of our polls was 
how the overall feeling of members towards this and the subsequent chapters 
would ultimately prove contingent on the resolution provided in Chapter Six. 
One describes the stakes here as being “lots of plates spinning”, adding that their 
hope was that the show can “keep [them] spinning and be resolved in an interest-
ing way.” Others riffed on this theme, noting it’s “difficult to judge [The Halloween 
Apocalypse] in isolation”, that “opinion will ultimately change depending on what 
future episodes do with the many, many plot threads that were set up here”, and 
that this “jungle of as yet unrelated plot lines” will need to be handled carefully in 
the subsequent episodes to be worthwhile. This weaving of plotlines, and central 
players, did come in for criticism, though, with early doubts expressed by one 
commenter that the inclusion of Vinder, Claire, Diane, Sontarans, Weeping An-
gels and other elements could be either “the cleverest set up ever or the biggest 
display of unnecessary padding. Who knows?.” Another member wittingly sur-
mised these fears with the enigmatic metaphor that “if it were a cocktail there’d 
be every spirit mixed in, but it remains to be seen whether the overall taste will 
be fruity.” Will Flux prove a fruity drink for WhoSoc? Keep reading onward to find 
out…

Chapter Two: War of the Sontarans (7.58 | 24 votes):

The goodwill and warm reception towards Flux continued in the next ep-
isode! “Sontar-HAPPY” encapsulates the positive mood of our 24 respon-
dents - who may or may not have participated in the first poll.

Succinctly summarised by one member, War of the Sontarans was “an absolutely 
amazing reintroduction for the Sontarans, a great outing for Dan, and a showcase 
of Jodie’s ability as the Doctor.” Jodie, while beloved for her turns in previous 
series, receives special praise here, most notably for her confrontations with the 
Sontarans. “When separated from her companions, she gets an epic face off that 
is easily a top tier Thirteen moment”, one writes. The Doctor was “feeling like the 
Doctor”, “assertive” even if “famless”, two others concurred. Dan’s experiences in 
contemporary Liverpool earned much praise both in the survey and in online 
Society discussion, particularly the iconic wok and quips that have since been 
added into the internet legend of ‘Evil Dan’. “And now I’ll wok out of here” was 
singled out as the takeaway line.
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Others were keen to draw connections between this chapter, which reintroduced 
the titular Sontarans, with previous outings. The overall Flux format was already be-
ing compared to The Keys of Marinus or The Chase, but one commenter especially 
“had fun spotting the call-backs to The Sontaran Stratagem and The Time Warrior” 
peppered throughout the script. Swarm, one of the big bads of the series, was also 
compared favourably to Eric Roberts’ TV Movie Master in terms of performance, too. 
Perhaps staying true to Sontaran tradition, however, was one commentor’s disbelief 
towards the lax level of Sontaran security – was it “really that bad?” Perhaps, but there 
was general praise for the Chibnallian approach to the iconic villains all round.

Described as “one of the best episodes of the Chibnall/Whittaker era so far” – and 
indeed this is, as we shall see, borne out in the numerical rankings – War of the Son-
tarans was clearly keeping up the Flux momentum for the majority who commented. 
Criticisms were levied towards the sidelining of Mary Seacole as the guest historical 
character, as well as the “slightly fudged ending”, the sidelining of Yaz, and the sense 
of overladen exposition at points. One warm tribute to the showrunner, however, 
was put succinctly by one commentator: “Jeopardy, humour, great FX and an ador-
able shaggy dog - Chris Chibnall hits on a winning formula four episodes before he 
leaves.” Would this be maintained as Flux continued?

Chapter Three: Once, Upon Time (5.84 | 19 votes):

We voyage further into deep lore with Once, Upon Time, which technically 
marked the mid-way point of the series. Thoughts were more mixed here, 
spanning confusion, a mixed but moderate “quite enjoyable, if a little con-

fusing”, to the “crazy, bold, ambitious, complex, I loved it!” There were common criti-
cisms that cropped up in subsequent polls, perhaps accounting for Flux as a whole as 
well as the individual qualities of this chapter.

“Who thought such an ambitious and complex storyline would work after they’ve 
been struggling to get the basic stories right for three years?”, one commenter 
lamented, followed up by another arguing that “confusing does not equal good writ-
ing.” Whether the plot was confusing or, for another, “strange but enjoyable”, there 
was some criticism both in and out of the polling towards the treatment of Jo Mar-
tin’s Doctor, with many in the Society wanting to see much more of her rather than 
“simply a cameo.”
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As Flux approached the mid-way point, some comments reflected on the themes es-
poused by Chibnall so far. Comparisons were made to Can You Hear Me? and the explo-
ration of the protagonists’ timelines in a similar fashion, albeit in a more timey-wimey 
fashion. The Society’s predictions for Flux – both correct and incorrect – can be found 
elsewhere, but some mild speculation took place regarding Vinder’s identity and a po-
tential parental connection to the Timeless Child (i.e. the Doctor), the dream house that 
resembled the famous House of Lungbarrow, and other potential plot points featured 
in responses. Some praise was given towards the script’s handling of the ravages of the 
Flux, such as the Dalek and Cybermen zones. Meanwhile, there was also praise for com-
mentary on imperialism and the exploitation of disaster for strategic advantage. Final-
ly, one comment argued that there was “lots to be said about Bel talking to her lover 
who has sent her a video message”, perhaps subtly linking to our common experience 
of communicating with our loved ones over Zoom during the COVID-19 lockdowns.

Chapter Four: Village of the Angels (8.00 | 20 votes)

The long-awaited return of the Weeping Angels generated much hype among So-
ciety members, and accordingly Village of the Angels was the highest-rated epi-
sode of the series. Most of the polling took place within hours or days of the epi-

sode airing, however, so while this rating appears set in stone for now, future members 
may agree or disagree as time recedes. It’s clear that much of the praise was down to 
one particular moment still lingering in the minds of members….
The tone is best encapsulated with one reviewer’s euphoric reaction to the ending – 
“just *keyboard smash*”, despite the overpowered ability of the Weeping Angels. In-
deed, other criticism compared the seeming omnipotence of the Angels to their sim-
pler introduction in Blink, but there was near universal praise of the “frankly awesome” 
cliffhanger of the Doctor being turned into a Weeping Angel as she was recalled to 
Division. “The visual of Thirteen turning into an Angel is so haunting”, one wrote, with 
another commending it as “one of the best in NuWho.” This iconic moment was the 
culmination of a suitably atmospheric episode, with comparisons to, appositely, The 
Time of Angels and Flesh and Stone, The Dæmons, and The Stones of Blood in terms of 
the “spooky” and “genuinely unnerving” rural atmosphere and Gothic influences - an-
other compares it favourably to ITV’s supernatural Sapphire & Steel series. Signs of a 
future reappraisal of this episode may come with criticism of the treatment of Yaz and 
Dan, with the latter being described here as being “more [Yaz’s] companion than he is 
Thirteen’s.” Away from the two companions, much praise came for Kevin McNally’s “fan-
tastic” Professor Jericho. Rather sadly, one individual proclaimed that “if the professor 
dies, we don’t riot, [we] just get extremely mad!!.” Despite his ultimate fate, McNally’s 
“marvellous performance” earned WhoSoc plaudits, which surely displaces his previ-
ous appearance in The Twin Dilemma in the 1980s.

As for the Flux arc, while “not reaching the heights of War of the Sontarans” for one 
individual, others “genuinely [couldn’t] wait until next week to see what happens 
next!”, finding the episode “the right balance of standalone plot and continuation of 
the overall arcs.” This, too, begs the question of how far this episode was initially a pre-
Flux standalone episode, and whether a “pre-pandemic version may have been slightly 
buttressed by an expanded plot/coverage of 1901.” Such speculation would have to 
wait, though, as we were kept on the edge of our seats to find out what would happen 
to the Survivors of the Flux in the penultimate chapter…
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Chapter Five: Survivors of the Flux (6.94 | 17 votes)

Time flies when a new series is on! As the finale of Flux approached, many respons-
es turned to this episode’s positioning of the characters before the (hopefully) ac-
tion-packed and rewarding finale. To that end, one response noted that “much of 

its running time is spent juggling multiple plot threads, but at least everything seems to 
be finally coming together in time for next week’s finale. I hope that Chibnall manages to 
stick the landing.” That optimism was tempered by another simply wondering “how the 
hell are they going to wrap all this up in one episode?” (We’ll find out in a moment!). The 
overall perception of this chapter was that it served as a “chess piece moving episode”, 
“with sequences there to move people into place for the finale, combined with some 
interesting character beats for the main cast” (especially Yaz, they noted).

On that note, much praise was directed towards our two companions and the various 
subplots alongside the big Tecteun sequences. “Mandip Gill and John Bishop carry the 
scenes on pure charisma”, one claimed, “while the UNIT stuff is entirely unnecessary but 
fun.” Or, to put it another way, “Grand Serpent and Tunnel Man great, other plots me-
andering.” As for the big confrontation, one reviewer admitted “the Doctor and Tecteun 
scenes, while never quite going for the emotional throat as you might hope, are still pret-
ty good in my book, and I’m sure some future writer is looking forward to getting to 
play with Thirteen’s abandonment issues at losing an abusive parent she doesn’t even 
remember.” It’s a shame Tecteun was erased by Swarm and Azure, presumably without 
the luxury of a functioning Matrix backup. Time will tell if this is the last we see of her.

Others were also comparing this chapter to its predecessors. In particular, they focused 
on the red herring of the ‘Angel Doctor’ of the cliffhanger, the return of the Sontarans 
(again) as another big bad in a way reminiscent of The Invasion of Time, and the merits 
and demerits of separating the Doctor from her companions (whose globetrotting, for 
one, “felt rather big for big’s sake. What is learnt?”). Thankfully, for one individual, Survivors 
of the Flux marked the “first time I’ve enjoyed this being part of a series of six, rather than 
being irritated by the excessive characters (Part One), confused by the time skips (Part 
Three) or thankful that I could ignore the arc (Parts Two and Four).” A good mixture of 
reactions, and a good deal of crossed fingers for the outcome of The Vanquishers…

Tunnels were popular amongst 
WhoSoc members
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Chapter Six: The Vanquishers (5.70 | 16 votes)

The epic finale chapter of Flux arrived. But when the finale is here, who can you count 
upon to rate and review it? WhoSoc members, of course! It should be noted that 
while Chapter One got 29 respondents, here we received only 16 responses. This 

complicates how comparable these results are. Sadly, the finale was the lowest-ranking 
episode of the series - though whether this changes on rewatches is yet to be seen.

Described by one individual as “Chibnall’s Journey’s End”, this epic and fast-paced finale 
did earn credit for an “elegant” solution to the Flux debacle, though with some ambiguity 
as to how much of the universe was destroyed or left in ruins. Character moments were 
also lauded, including “Whittaker’s exceptional performance, especially the Doctor hav-
ing a face-to-face with Azure” and Kevin McNally’s performance (“Rip Jericho”).

Criticism centred around the “convoluted resolution to a series creaking under the 
weight of its plot threads”, as well as the general feeling that “it doesn’t feel like Flux has 
stuck the landing”, despite (one clarifies) excellent acting and direction. Another felt that 
Chapter Six “needed a dialogue polish, was uneven in tone, and had underdeveloped 
ideas”, having bitten off “more than [it] could chew” in what was felt to be a “messy end-
ing to a messy series.” “I’d like the next era of Doctor Who to be a bit more straightforward 
please!” was the final cry, and with the more standalone 2022 specials acting as a sepa-
rate coda to Flux, hopefully this member’s request was, in some form, met.

Musings on Flux

Before turning to the (largely separate) Eve of the Daleks, I thought it would be useful 
to recount some general Society musings on Flux. Only eight respondents rated Flux 
out of 10, ranked it and offered some general thoughts. They gave an average of 

5.88, which contrasts to the actual average of 6.71 - of which more in a moment.
It’s worth quoting some responses at length, to let members speak in their own words:

• “There’s a lot going on in Series Thirteen, which is its strongest and weakest 
point. So much is introduced that it feels fresh and exciting, but lumbers it 
with a plot heavy finale. Overall, a fun series despite its structural issues.”

• “Flux is definitely my favourite Thirteenth Doctor series. Despite rather messy 
writing, the overall arc helped make the entire series feel cohesive and the 
plot threads at least came together in the end. Each episode was very consis-
tent in quality, with no real duds or major blunders. Crucially, it also has Jodie 
Whittaker’s best performance as the Doctor, as she was clearly giving 100% 
every single week. The fact that we not only got a series of Doctor Who filmed 
under pandemic conditions, but also that it was actually rather good is some-
thing we should all be grateful for.”

• “Despite having far too many plot threads, I really enjoyed the rollercoaster 
ride of Flux and can’t fault its ambition. There were plenty of strong moments, 
the Doctor becoming a Weeping Angel being the standout, and lots of mem-
orable characters. My hope is TV historians will look back on this series as a 
positive example of how COVID-19 impacted filming back in late 2020/early 
2021, while fans will remember the fun they had every week.”

Wise words to end on. So, reader, please indulge me a little while longer as we take a 
sideways trip into 2022 specials territory.
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New Year’s Special: Eve of the Daleks (7.25 | 12 votes)

Beginning the victory lap of Jodie Whittaker’s era, Eve of the Daleks provided a 
chance to escape the universe-ending prospects of the Flux in favour of a small-
er-scale but nevertheless deadly threat. Eve of the Daleks scored higher than the 

preceding New Year’s Day Dalek specials (Resolution at 6.25, and Revolution of the Daleks 
at 5.69), albeit with different voters each time. So, what was there to enjoy about this 
post-Flux offering?

One praised the episode for its apparent departure from previous outings, praising it 
as a “a lot of fun and [featuring] some strong Dalek action, with emotional connection 
rarely found in the Chibnall era.” This sense of fun, anchored by a “genuinely funny at-
mosphere” (besides the constant looped death) perhaps provided a tonic to the rather 
cataclysmic aftershocks of the Flux. These New Year romps have, of course, featured our 
favourite pepper pots, the Daleks, in what was, for one respondent, another “entertain-
ing Dalek romp with a fun twist, strong pacing, and some good one-liners.”

Many commenters were quick to praise the further developments in Yaz and the Doc-
tor’s relationship, with one being “very glad that the writers have confirmed Yaz’s feel-
ings…and not just left us guessing!” John Bishop, again, earned praise for his comedic 
timing; Jodie Whittaker was “on fire”, again; and the surprise return of Karl from The 
Woman Who Fell to Earth was singled out as a refreshingly unexpected moment.

Criticism was mainly directed to the handling of the Nick/Sarah relationship, which 
one individual thought “could have been handled better so that Nick didn’t feel un-
intentionally creepy.” Another concurred, noting it felt like it was “going through the 
motions” as a New Year’s special. Indeed, despite the overall higher poll rating, another 
thought Eve was “not the best Dalek or festive special I’ve seen.”

Easter Special: Legend of the Sea Devils (4.00 | 4 votes)

While we had had fewer responses for this Easter special than any other epi-
sode, we still gained some insight into what the membership were interested 
in - though the low number of votes make it hard to compare. The main topic 

was, of course, the “touching scenes between the Doctor and Yaz.” Another member 
acknowledged the “baby steps towards positive LGBTQ+ content in an episode which 
is otherwise just fine.” The plot, another thought, “made no sense” but was otherwise 
“excellent fun to watch.” Comparisons were made to the previous special and, sadly, 
not favourable ones, as one member called it a “real disappointment” in comparison. 
A more measured take was delivered, too, with one respondent summarising the epi-
sode as “a shallow but enjoyable swashbuckling distraction for the whole family that at 
least looked impressive aesthetically.”

Rank  Episode Title   Average Rating
1  Village of the AngelsVillage of the Angels    8.00
2  War of the Sontarans War of the Sontarans   7.58
3  Eve of the DaleksEve of the Daleks    7.25
4  Survivors of the Flux   6.94
5  The Halloween Apocalypse  6.21
6  Once, Upon Time    5.84
7  The Vanquishers    5.70
8  Legend of the Sea Devils   4.00
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COMPARISONS TO SERIES 
ELEVEN AND TWELVE:

The diversity of thoughts and feelings to-
wards both Series Thirteen and Flux are, 
like all WhoSoc poll ratings, interesting to 

examine and, hopefully, will provide future Who-
Soc members with a guide to Society opinion in 
the ‘Dark Times’. But, with that in mind, just how 
does Flux compare to its predecessors?

If Series Eleven’s mean average (with Resolu-
tion included) is 6.87/10, and if Series Twelve’s 
mean average (with Revolution) was 6.86, then 
Series Thirteen with Eve of the Daleks comes in at 
6.79 with Eve included, meaning it ranks slightly 
lower down from the other series - though with 
less episodes, it’s more prone to higher or lower 
numbers. Eve and Legend of course, could also 
be ranked with the forthcoming finale, but that’s 
for another time. To the right are the current 
Chibnall-Whittaker era Society rankings as they 
stand…

Whatever our different opinions, to get a full 
series of Doctor Who in such challenging circum-
stances, and with great production values, per-
formances, and general fan hype surrounding 
it, Flux will surely go down in Who history as a 
landmark series of television made in the most 
testing of times. There is much to celebrate re-
garding Series Thirteen, from Jodie Whittaker’s 
phenomenal turns as the Doctor; a great rein-
troduction for the Sontarans and the Weeping 
Angels; John Bishop’s Dan and the growth of 
Mandip Gill’s Yaz; the frightening Swarm and 
Azure; great direction and scoring; and much 
more besides. With Jodie’s regeneration episode to come, it’s safe to say the era will 
go off with an exciting bang, filled with the same sparkle that has characterised her 
run thus far. Here’s to more Who!  

Whittaker rankings so far
- Rosa – 8.52
- Demons of the Punjab – 8.21
- Village of the Angels: 8.00
- Fugitive of the Judoon – 7.94
- The Haunting of Villa Diodati – 7.73
- The Woman Who Fell to Earth – 
7.61
- War of the Sontarans - 7.58
- It Takes You Away – 7.47
- Spyfall – Part One – 7.43
- Nikola Tesla’s Night of Terror – 7.38
- The Witchfinders – 7.33
- Eve of the Daleks - 7.25
- The Timeless Children – 7.15
- Ascension of the Cybermen – 7.11
- Kerblam! – 7.06
- Spyfall – Part Two – 7.00
- Survivors of the Flux: 6.94 
- The Ghost Monument – 6.89
- Can You Hear Me? – 6.62
- Arachnids in the UK – 6.38
- Praxeus – 6.29
- Resolution – 6.25
- The Halloween Apocalypse: 6.21
- Once, Upon Time: 5.84 
- The Vanquishers: 5.7
- Revolution of the Daleks – 5.69
- The Battle of Ranskoor av Kolos – 
5.33
- Orphan 55 – 5.11
- The Tsuranga Conundrum – 4.53
- Legend of the Sea Devils – 4.00

War of the Sontarans
 A haiku for...

By William Shaw
Light brigade charges
Are no better an idea
Against Sontarans.“Cannon to left of them...”
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Return of the prodigal 
showrunner?

Are we ready for RTD’s second coming?
By Matthew Kilburn and friends

26 • The Tides of Time 48 • Summer 2022

On the afternoon of Friday 24 September 2021, Doctor Who performed one of 
its most unheralded transformations as the BBC announced that Russell T Da-
vies was returning as the series’ showrunner, twelve years after he completed 

his last episode in 2009. The man who brought the series back to television in 2005 
will be reunited with his former colleagues Julie Gardner (who was executive pro-
ducer alongside Davies) and Jane Tranter (controller of drama commissioning, BBC 
Television, 2000-2006, Head of Fiction, BBC Television, 2006-2008) as the company 
which they founded and head, Bad Wolf, will be co-producing the series with BBC 
Studios. We asked Tides writers present and past to react, and this article compiles 
some of their immediate reactions.

First, the enthusiasts, and the man who broke the news to the Oxford Doctor Who 
Society:
THOMAS BARKER

It feels like an unbelievable scenario from a parallel universe has landed in our uni-
verse with a bang! After  nearly fifteen years away, Russell T Davies is returning to 
the helm of Doctor Who, just in time for the sixtieth anniversary of our little sci-fi 

show. With the added benefit of having created so many excellent shows since he 
departed, including A Very English Scandal, Years and Years and It’s a Sin, I don’t think 
we will be treading old ground, though it’s clear this is a very safe (and lovely) pair of 
hands for the BBC to entrust the show to. The 2020s will obviously be very different to 
2005 (in so many ways, both on- and off-screen) and as Who changes with the times 
I am sure we will be getting something fresh and energetic (as well as potentially 
revolutionary!) in the years to come. As early as January this year, Davies spoke of the 
potential for a vast range of spin-off shows to add to the Doctor Who universe, and 
here’s hoping we can bring in a swathe of fresh talent and voices (as well as some 
old favourites) to unpack the limitless potential for interesting stories. Class shall be 
avenged!

I grew up with 2005-2009 Doctor Who (plus, of course, the Moffat era) and it forever 
awakened in me an interest in television and film, so I’d be silly to not admit my soft 
spot for anything its showrunners do, but I am sure Davies has so much more to say 
after so much has happened in Britain and the world. 
PENNY GOODMAN 

Finally some good news! I know, he has his flaws, and fans complained when he 
was showrunner too. But he will write us some decent stories with human mo-
ments, proper attention to detail and plenty of queer representation. I am here 

for that.
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ROGAN CLARK 

When someone sent me the link with “new Doctor Who news” on Friday, I was 
expecting a Series Thirteen trailer. What else could it be? As it turns out, the big-
gest surprise of my week. Critical and commercial darling Russell The Davies, 

returning to the genre show everyone will tell you has been going downhill since 2010 
and/or 2017, with a new commercial partner to pump it full of His Dark Materials money. 
While the Bad Wolf partnership had been suspected for a while, RTD’s return was, to me, 
the least likely thing. It makes sense - given Moffat’s comments about how the fiftieth an-
niversary went down, and how there were infinite plates to spin, big head office people 
don’t want a new incoming showrunner to have to deal with it as their first task. Hopeful-
ly, this is a sign he has a vision for the show, a direction he’s planned out, and a readiness 
to steer the reborn show into it’s twentieth year. I don’t hate the Chibnall years as much as 
it seems everyone does sometimes, but I’m still optimistic for what comes ahead. Series 
Thirteen, and then R2D2 and beyond. The whole universe to explore.

Where are the Doctor Who Frubes of yesteryear?
Others share notes of caution and regret amidst the celebrations:
SAM SHEPPARD 

I used to complain – fairly frequently – that people my own age were overly nostalgic 
for the Russell T Davies era. This isn’t to say that it wasn’t good, simply that most casual 
viewers seemed incapable of accepting it was over. It wasn’t really Davies himself they 

wanted to return, I argued – rather, they simply wanted to revisit a nostalgic childhood 
where they were ten years old, the world seemed like a simpler place, and David Tennant’s 
face loomed over the shelves in Toys R Us.

And now, here we are. Even a day or two after the announcement, it still hasn’t quite 
sunk in that Davies is actually, properly back. On the one hand, part of me is a little 
disappointed; it would have been nice to see a fresh face, and get an entirely new take 
on Doctor Who. However, this seems somewhat unrealistic – Who is now such a well-
established brand that I can’t really see the BBC entrusting 
it to someone without prior experience of spearheading 
prime-time drama. Besides, Davies is a safe pair of 
hands, so to speak; he’s already proven that he has 
the energy to keep up with the demands of the Who 
production machine, having established the ‘auteur’ 
style by which most viewers define 21st century Who. 
More importantly, he’s an excellent showrunner in his 
own right. Whatever you may think of his approach 
to the show, he’s clearly passionate about it, and was 
extremely savvy when it came to marketing. I’ve often 
been frustrated with the low profile of the Chibnall 
era, and while we may not be going back to the 
days of Doctor Who Frubes and the Dalek Sec 
Hybrid on the Radio Times cover, it’s nice to 
think that Who will probably be promoted 
more heavily under Davies’ stewardship. 
I’m only sorry that Series Thirteen was 
overshadowed by this news.

‘...he is 
returning, 

and they are 
returning, 

but too late’?
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2 Damn the haters and the clickbaiters
SAM FLOWER 

It seems utterly unbelievable, utterly preposterous, more impossible than Clara 
Oswald. It goes without saying that this is the good kind of unbelievable news. 
The original Russell T Davies era was an utter triumph that was beloved by fans 

and the general public alike. His stories were full of memorable characters, crowd 
pleasing excitement, and devastating emotional sledgehammers. But I am sure 
the great Welshman is far too canny to just repeat what has gone before. I don’t 
expect to see the re-return of Rose Tyler for example, but for this new era to offer a 
bold, different take, partially informed by Davies’ hugely successful dramas of the 
last few years. Anyone who ‘celebrates’ this as the end of the ‘woke’ era is in for a 
rude awakening; I fully expect stories that feature greater diversity than seen in the 
2000s, and that deal with modern themes, perhaps in a way that feels more organic 
and less surface-level than some of the more recent stories that have tried this. We 
are after all talking about the man who wrote Years and Years, which is about as 
topical as a TV show can be.
GEORGIA HARPER 

Some of the BBC coverage around Chibnall’s departure - quoting uncritically 
the “too woke” complaints from tabloids - had made me worried about the di-
rection the show would take next, so my main reaction to RTD2 is relief. To be 

honest, if Russell T Davies had never written for the show, I’d have been delighted 
that just “the writer from It’s A Sin is taking over”!

I have some reservations - for one thing, this was essentially the most palatable 
way imaginable to announce that production of Doctor Who was being outsourced. 
RTD’s return also doesn’t (and shouldn’t!) mean a return to 2005, and the “brought 
in to save Doctor Who” narrative is already building - Doctor Who doesn’t need sav-
ing as it is! But for now, I’m just enjoying all the fandom excitement and eagerly 
enjoying where RTD will take the show next.

Thwack the ravens of wistful revisitation
RYAN BRADLEY 

To say I was surprised by the return of Russell T Davies to Doctor Who would 
be an understatement. While his principal Doctor may have been, famous-
ly (or perhaps infamously)reluctant to go, Davies’ tenure on the show very 

much felt ‘finished.’The excesses present in stories like Journey’s End and The End of 
Time, both wearing their ‘endingness’ on their sleeves, seemed like Davies’ parting 
gifts to himself. While both Steven Moffat and Chris Chibnall have faults as writers 
(for the sake of transparency, Moffat is my favourite of the three ‘NuWho’ bosses), 
Davies’ weaknesses, on Who at least, are more readily forgotten by critics of subse-
quent showrunners.

Having accepted the highs and lows of the Chibnall era (and there have been, 
despite shortcomings, several highs) as the latest face of a programme whose face 
is rarely consistent, I was expecting, and perhaps hoping, for another ‘New Vision’ 
of Doctor Who following his departure. I hope that while reinstating Davies may be 
regressive, he himself will not be. If he goes into his second era with this ethos, I 
believe his Who will be as much a ‘New Vision’ of the show as many other probable 
showrunner’s might have been, perhaps more so.
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That ‘if ’ is important. Davies has suffered, like many writers, from self-indulgent 
creative impulses (think The End of Time once again), yet if he thwacks the ravens 
of wistful revisitation away (David Tennant and Catherine Tate for a special are 
fine, but wouldn’t be on a regular basis) and begins somewhat afresh, I do think 
we could see something very interesting and, with some luck, nowhere near as 
creatively stagnant as the initial decision might appear.
EVAN JONES 

I recall having some anxious thoughts about the show’s 60th anniversary earlier 
in the week before the announcement. Not at helped by the lack of news and 
promotion for the upcoming series, I was starting to wonder if there even would 

be a 60th anniversary special, now that we know Jodie Whittaker and Chris Chib-
nall are leaving in 2022. All of this disappeared in an instant. The show is now back 
with the very writer who resurrected it and who’s really at the top of his game 
right now, coming off the back of A Very English Scandal, Years & Years and It’s a Sin 
in recent years. The important thing is that the future of Doctor Who is secure, and 
I just know it’s going to be very, very exciting.

Russell T Davies will return in 2023. It seems like he just doesn’t want to go.
EMMA MORRIS 

I know I’m not alone in my surprise at this Doctor Who announcement – Russell 
T Davies’ career has only gone from strength to strength since his first tenure as 
Who’s showrunner, so it feels almost humbling that he would return to the fold. 

This is perhaps a strangely sensational parasocial reaction to the appointment of 
a guy I’ve never met, but given the impact the show’s revival had on my childhood 
I think I’ll allow myself a bit of giddy nostalgia. 

A large part of this announcement that seems to have been eclipsed by the shock 
of Davies’ appointment is the decision to partner with Bad Wolf. While my political 
view is firmly against the involvement of private companies in public services, I 
am prepared to receive this news more pragmatically in light of the BBC’s current 
existential crisis. Threatened on all sides by the popularity of digital giants’ online 
streaming services and the Tories’ hostility towards the TV license, the Beeb have 
made it their custom to entrust their most important brands with private produc-
tion companies. Considering the stellar job Bad Wolf are doing with His Dark Ma-
terials, I can at least rest easy that they are the corporate hands I would most trust 
with Who - but even this acceptance is not completely without cynicism.

Did you say... Bad Wolf?
For others, including those with long memories, there are deeper worries:
IAN BAYLEY 

I feel a bit deflated. It’s as if the BBC has admitted (wrongly) that the past 11 years 
were a mistake and that viewers who left Doctor Who when David Tennant did 
were right to do so. Many of those I know who enjoyed only the Russell T Davies 

era were in primary school at the time and will not enjoy new RTD episodes as 
adults. Or if they do, and changing one of the show’s variables back to its 2005 
setting magically revives its popularity then, all of a sudden, only one person is 
capable of showrunning Doctor Who and we can only have it for as long as he is in 
good health and motivated. What happened to the show that can always reinvent 
itself?
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2 Conclusion
MATTHEW KILBURN 

I’m a contemporary of Chris Chibnall and remember his appearance on Open Air. This 
might have been the first time fan criticism was exposed to the cameras, a semi-pri-
vate world of expectation and vocabulary suddenly lit up in a BBC studio for con-

versation with Pip and Jane Baker to discuss The Trial of a Time Lord. I wonder how far 
Chris Chibnall has been led to be the most reserved of twenty-first century Doctor Who 
showrunners by his memory of that experience and his awareness of the gulf between 
his teenage fan self and the adult writer. In contrast, Russell T Davies appears to enjoy 
talking about his own work and television in general. The news media seem to enjoy 
interviewing him and he seems to like them, though his dedication to publicity rounds 
and wider public engagements must take its own toll.

There is a lot of love for Russell T Davies expressed above, but a lot of concern too. In 
part, this stems from the surprise of the announcement and absence of any plans for 
the series. The involvement of Bad Wolf is a mixed blessing. The already stellar reputa-
tions of Julie Gardner and Jane Tranter have been enhanced by their own company’s 
productions, as well as their establishment of their own studio facilities in Cardiff - will 
these be used rather than, or as well as, the BBC’s Roath Lock? However, the very fact 
that Bad Wolf is a private company with influential corporate shareholders gives many 
Doctor Who fans pause. At the time of the announcement, Bad Wolf’s principal share-
holders were Len Blavatnik’s Access Entertainment, Sky (now owned by Comcast rath-
er than Rupert Murdoch) and HBO (part of Warner Bros. Discovery). It has since been 
sold to a single multimedia behemoth, Sony. Outsourcing Doctor Who seems to strike 
against the public service broadcasting traditions integral to the programme. While we 
are glad to be a long way from Lime Grove, we wonder what Sydney Newman or Barry 
Letts would think of all this.

However, the presence of shareholders with highly commercial entertainment back-
grounds doesn’t necessarily determine corporate intent. Bad Wolf also have a part-
nership with the Welsh government, who are the owners of their studio facility. The 
company has created 1,000 jobs in Wales and runs a classroom on site to support their 
apprenticeships and employee development. The BBC is unlikely to entrust so high 
profile a programme as Doctor Who to a company likely to discard its policy of social 
responsibility.

In the immediate term, as Chris Chibnall’s final episode is prepared for broadcast, Rus-
sell T Davies and colleagues at Bad Wolf and BBC Studios are hopefully bringing in new 
and imaginative talent 
from their extensive con-
tact books and nurturing 
extraordinary ideas which 
will entertain and hopeful-
ly do some educating and 
informing along the way 
without indulging in overt 
didacticism. However, let’s 
enjoy Jodie Whittaker’s 
Doctor and her friends run 
their last lap first.
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Preliminary results
James Ashworth reports back on WhoSoc’s reaction to 
the sudden materialisation of the Fourteenth Doctor

It may not yet be the end, but the moment has been prepared for. As the filming 
of the 60th anniversary special gets underway, Russell T Davies kicked off a blitz 
of coverage for his return to Doctor Who, from the return of David Tennant and 

Catherine Tate to Heartstopper star Yasmin Finney’s casting. Of course, ahead of all 
that news, good though it is, was the announcement of the Fourteenth Doctor, 
who will be played by Ncuti Gatwa.

Just like the announcement that RTD would be returning to the show, the initial 
news of Ncuti’s casting was met with disbelief. However, once the press release 
was made public on the BBC’s website, and society favourite Lizo Mzimba con-
firmed the news, reactions started coming in thick and fast.

Immediate reactions were positive – it was “completely out of left field, but fan-
tastic news!” One WhoSoc member was “hyped”, another said it was an “incredible 
choice with great potential,” while another said “the future is truly here!” 

The announcement also revealed that the Venn diagram between Doctor Who 
and Sex Education, the series for which Ncuti is best known, is not a complete 
circle. “As with all the Doctors following Eccleston, I have no idea who Ncuti is. But 
I’m sure RTD will have chosen wisely!” one member said. “Utterly unexpected,” said 
another – “I had no idea who he was.” That said, it looks like it will be a mutually 
beneficial move for the BBC and Netflix alike, with fans of both series likely to dip 
their toe in the other. “I’m very excited,” said one member. “I haven’t seen Gatwa in 
anything before but I will start watching Sex Education today!”

Once the dust had settled, some members took the time to share their more 
considered thoughts on Ncuti’s casting.

An unexpected surprise

Sam Sheppard recalls his thwarted attempt to be productive, saying, “I thought 
I would have a quiet weekend, getting on with some small jobs that needed 
doing. In a few moments, all of that was shattered. 

“The announcement was a surprise of the best kind - while I was initially taken 
aback, as Gatwa’s name never came up in any of the fan speculation, I feel confi-
dent that this is a very positive sign regarding Russell T Davies’ vision for the next 
era of the show. Welcome to the club, Doctor number 14!”

Adam Kendrick, meanwhile, is hotly anticipating the next series. “I haven’t hon-
estly been this excited about the future of Doctor Who since when Jodie Whittaker 
was first revealed as the Thirteenth Doctor, if not Jo Martin’s shock debut as the 
Fugitive Doctor. 

“This is exactly the kind of dynamic casting that this show needs to stay relevant 
and fresh in the increasingly-competitive media landscape of the 2020s. I’m very 
confident in Russell T Davies’ ability to create excellent telly, and I can’t wait to see 
what Ncuti Gatwa will bring to the role next series!”
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Matthew Kilburn, former editor of this parish, reflects that RTD still has a few tricks 
up his sleeve.

“Russell T Davies might be nearly 60, but he is orchestrating a generational change 
of the guard,” Matthew says. “Neither I nor many of my middle-aged contemporar-
ies had any idea who Ncuti Gatwa was, and had to be enlightened by teenage and 
twenty-something relatives and friends who have been following Sex Education. Gat-
wa’s Doctor’s characteristics are, for me, impossible to anticipate. I wish him well - of 
course!”

Turn up the volume

The speed and initial profile of the announcement wasn’t met with universal ac-
claim. While there were no demands for Zoe Ball to return in a live broadcast, 
there was disappointment Ncuti couldn’t have had a higher profile launch as the 

Fourteenth Doctor.
“Ncuti Gatwa’s announcement is astonishingly low-key, which is a shame for him,” 

Mark Learey says. “That said, his initial press-release statement is considerably more 
appealing than his predecessor, and he comes across as sincere and respectful of fan-
dom, which is a great starting point for any actor to this iconic role.”

Ian Bayley, meanwhile, is looking to find out more about Ncuti’s career.
“This just happened all of a sudden, following many joke suggestions on our chat, 

that I was taken completely by surprise,” he says. “We were expecting some kind of 
reveal event rumoured to be scheduled for a week from now, like the one we had for 
Capaldi and Whittaker, and I feel cheated of this. 

“I also feel bereft of the certainty I had the last two times, due to Capaldi and Whit-
taker’s impressive back-catalogues, that the person chosen would inspire me in the 
emotional scenes I expect to see in good Doctor Who. 

“That said, my opinions on the casting of pop singer Billie Piper and guest actress 
Catherine Tate as regular companions would have given me the title of worst fan 
soothsayer ever had I put them in writing. All this convinces me when in doubt to fall 
back on an assumption that RTD knows what he’s doing. 

“In all probability, it really is a good decision and I just don’t know why yet. As is his 
earlier decision to go back to the show when he’s already shown us his vision of it, I’m 
still mystified by that too. Let’s all look forward to finding out what this is about 18 
months from now.”

Bringing people together

The society’s president, meanwhile, is caught up in the positivity surround-
ing Ncuti’s casting.

“It’s so exciting to see such a warm welcome to Ncuti Gatwa from a fandom 
who has been very split and divided in recent years,” Alice Hardaker says. “The positivity 
online, in our society group chat and even on RTD/Bad Wolf’s posts is very infectious. 

“I have so much hope going forward into the new series and so much intrigue. Gatwa 
has a limited filmography but the last time an actor with a similarly limited resume 
joined the TARDIS, it was Matt Smith. The future is here!”

Olviya Silvary, WhoSoc’s Operator of the Mind Probe, says, “I really enjoyed Ncuti in 
Sex Education and think he has wonderful presence. The fact he is also the first black 
man to play the Doctor is wonderful in itself and a testament to RTD. 
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“I think this is really smart casting by RTD as in addition to Ncuti being a wonderful 
actor he is very familiar to the younger demographic and enjoyed by many in his 
work on Sex Education so the casting is bound to draw in a younger audience! I’m 
very excited, and a little saddened we have to wait until 2023 - but I have high ex-
pectations!”

Not to be outdone by the rest of the committee, Isobel Stuart-Smith, Lord Nimon, 
says, “I have a really good feeling about this. Based on his performance in Sex Edu-
cation, he seems to have a very natural charisma and humour which could bind a 
series of Who together, while also being able to give serious moments appropriate 
sincerity. 

“I hope the direction and writing allows him the space to explore the role of the 
Doctor because I trust him to bring new energy, character and maturity.”

Rounding out the committee view of the Fourteenth Doctor, Hypercube regulating 
Thomas Barker says, “What an exciting time it is to be a fan. On Twitter I have already 
seen non-Whovians expressing an interest in, as one put it, the ‘blue box show’ and 
vowing to watch, given their experience of the show Sex Education. 

“That’s surely one of Who’s greatest strengths: the ability to draw new audiences, 
new faces, and deliver a fresh regenerative experience every few years or so. I am not 
familiar with Ncuti Gatwa’s work but I am beyond excited to see him get the keys to 
the TARDIS. Doctor Who can be anyone and quite right, too.”

Unlucky Thirteen?

Last, but not least, Connor Clarke muses on what the casting might mean for the 
possibility of future female Doctors.

“My view is that the Doctor can be anybody, as gender is not a factor in a per-
son’s ability to present a Time Lord in an incredible fashion,” Connor says. “However, 
the Jodie Whittaker era has undoubtedly been controversial. 

“My fear is if a return to a male Doctor brings with it a return a jump in the ratings, 
people may falsely conclude that a female Doctor was a failed social experiment. It 
was not and I worry that it’ll reduce the frequency of female Doctors in the future.”

While there’s one more Thirteenth Doctor episode to enjoy in the meantime, Who-
Soc awaits with bated breath to see Ncuti’s debut on screen in the near future!

Arc of Infinity
 Haiku for...

By William Shaw
Strands of new events

Converge as antimatter
Threads into matter. 

Tourists wander off;
The Doctor evaporates

As the end fades in. 

Gallifrey’s black heart
Hides a furious secret: 

A past, disavowed. 

These Amsterdam streets
Prove an end to cosmic angst;

Omega, melting.
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Say it loud and say it proud,

Whovians 
unite!

Perhaps the most famous line in 
the history of Doctor Who fanzine 
writing is Jan Vincent-Rudzki’s 

plaintive question regarding The Deadly 
Assassin: “WHAT HAS HAPPENED TO THE 

MAGIC OF DOCTOR WHO?” These days, the 
answer is depressingly clear: it’s been privatised.
 And look, I hate to be a party pooper. The 

announcement that Russell T Davies and Julie 
Gardner are returning to Doctor Who is intriguing 
and exciting, especially to a child of the late 2000s. 
I have no doubt the eventual show will be funny 
and strange and deeply human, in all the ways 
the original BBC Wales show was. And frankly, it’s 
easy to be grateful that the writer of It’s a Sin and 
A Very English Scandal is condescending to do this 
ridiculous kids’ show once again, even if Years and 
Years shows he’s still very much the flawed genius 
of Voyage of the Damned and The End of Time. But 
there’s an important snag here, and one that 
goes beyond the banal fanboy disappointment 
of not getting to see a fourth creative visionary 
unleashed on the show. For the first time 
since 1996, the BBC will not be the only ones 
producing Doctor Who for television. If you care 
about public service broadcasting, that should 
worry you.

“Renationalise 
Doctor Who!”
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Again, there are some qualifications to be made. A Bad Wolf-produced series is a 
more attractive prospect than a Netflix- or Amazon-produced one — or, indeed, than 
a Universal-produced one was back in the 90s. Davies’ status as, essentially, a contractor 
rather than a BBC employee will likely enable him to skirt impartiality rules in his state-
ments outside the programme itself. He certainly hasn’t held back his opinions, from his 
full-throated defence of trans rights to his branding of UK culture secretary and tiresome 
‘culture warrior’ Nadine Dorries as “an idiot”. It’s hard to dislike and hardly suggestive of a 
soulless studio hack. If Doctor Who is to be produced by a private company, this is, per-
haps, the best company to do it. 

To even say that, however, is to admit defeat. The employment of Bad Wolf to produce 
Doctor Who is still a handing over of a public service to the private sector. Hell, it’s a hand-
ing over to Sony, with reports the company had bought a majority stake in Bad Wolf 
emerging shortly after the announcement that Davies and Gardner would be producing 
Doctor Who again, and since being confirmed. As journalist Alex Moreland has pointed 
out, there is a possibility of Sony Pictures itself being swallowed by an even larger corpo-
ration at some point following in the wake of Disney acquiring 21st Century Fox. As we’ve 
seen in the film and television landscape more broadly, this corporate consolidation re-
sults in fewer, blander, and ultimately less rewarding projects. It’s especially galling to see 
a series which has almost always been produced with public money getting mired in the 
Hollywood machine, a microcosm of the neoliberal tendency to sell off assets created for 
the common good. Or, as critic Jack Graham provocatively put it, “Russell T. Davies is to 
Doctor Who what Richard Branson is to the NHS.”

Of course, this process started a long time ago. The private sector has been involved in 
Doctor Who almost from the beginning, whether it was Amicus Productions on the Peter 
Cushing Dalek films or Frederick Muller Ltd printing the first Doctor Who novelisations. 
Anyone reading this article is doubtless familiar with the commercial Doctor Who con-
tent emanating from Penguin Random House, Big Finish, Titan Comics, and others. But 
in 2018, this entire miniature ‘Doctor Who industry’ was consolidated under BBC Studios, 
the commercial subsidiary of the corporation which produces what few programmes 
have not yet been outsourced. 

Yet while commercial Doctor Who content has 
effectively always been with us, it has become no-
ticeably more cynical since 2018. The embarrassing 
flow-chart extravaganza of Time Lord Victorious was 

a naked attempt to sell Doctor Who books, comics, 
toys, audios and more to any fan who had the temerity to 
buy things from only one of these categories, barely bother-
ing to create a narrative hook for itself beyond that. Doctor 
Who: Worlds Apart, the NFT card game covered excellently 
in these pages by Sam Flower (See ‘Trading it All Away’ in 

Tides 47 - Ed.), is even more disgusting; a flagrant cash grab 
built on an environmentally destructive technology which 

didn’t even launch as a game before trying to sell virtual cards cost-
ing hundreds of pounds to children. Doctor Who, a series created 

to inform, educate, and entertain, now seemingly exists to make 
money. The outsourcing of the parent show is just the point 

at which the private sector infestation becomes total. 
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The first 
corporate 
Doctor Who 
figurehead?
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Private sector involvement does not reliably improve public services, nor does it 
create efficiency. In 2018, the National Audit Office found that privately financing 
public projects can be up to 40% more expensive than publicly funding them out-
right, making private finance initiatives worse value for money as well as less trans-
parent. At the time, Jeremy Corbyn stated: “We need our public services provided 
by public employees with a public service ethos and a strong public oversight.” This 
principle applies just as much to public service broadcasting as it does to the build-
ing of schools. The precise details of Bad Wolf’s contract with the BBC are not publicly 
available, but it would hardly be surprising if it ends up being more expensive in 
the long run than BBC Studios continuing to produce in-house. Moreover, the very 
decision to re-hire Davies and Gardner shows the kind of conservatism one might 
expect from a commercial channel; an attempt to recapture something that worked 
before rather than to do something new. Is this what the BBC is for? Is this what we 
want Doctor Who to be?

A better Doctor Who is possible, but not without overhauling the BBC as it currently 
exists. A solid forty years of neoliberal reforms are not easily done away with, espe-
cially with a hard-right Conservative government that the BBC is openly expected to 
have to appease. But the sheer ‘Brand Power’ which makes Doctor Who such a juicy 
target for private investment may also make it an effective pressure point for those 
who wish to see the BBC reformed. There is a degree of abstraction involved in eco-
nomic arguments in favour of national ownership; selling off your children’s favou-
rite show cuts to the quick. Those of us who believe in public service broadcasting 
may have found our rallying cry. We’d better be quick; the bad wolves are already at 
the door. Shout it louder than a Dalek’s cry: renationalise Doctor Who!

Evil of the Daleks
 Haiku for...

By William Shaw
Behind the gangsters
Anachronism’s power
Connects the ages. 

The mirror’s image
Projected through history

Bursts into monsters.

The human factor
Is in another 
castle;

I’ve travelled 
too far. 

You promised me gold.
But how many more bodies

Must I bury here? 

The swords magnetise:
As our experiment folds

The games can begin. 

Through velvet shadows
The bellow of a demon:

Remake your planet!

But why not question
The orders of a Dalek?

Emperors are dust.Step into the lab
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Dispatches from the 
Dark Times

An editor emeritus continues reporting from the world 
of Time Lord Victorious

By John Salway
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Following on from his first set of bulletins in the last issue, the next set of 
reports are in - starting with some familiar faces...

Daleks! The Archive of Islos - Free, £122.89 total

Right then, cards on the table. This is the part of Time Lord Victorious that I looked  
forward to the most. An animated series based on the Daleks without that pesky 
Doctor around to interfere sounded like a heap of fun to me; a chance to revel in 

scheming and destruction and to embrace a bit of cathartic chaos. Also, being a free You-
Tube series, it’s absolutely guaranteed to be value for money! As soon as the first trailers 
for this were deployed, the airwaves were filled with complaints about the animation 
– that it looks too simplistic and like an aging computer game. Well, not forgetting that 
this particular series is entirely free, I would further advise anyone who wishes to criticise 
the artistic content too harshly to take a good long look at previous original Doctor Who 
animation projects such as Neverland and The Infinite Quest before judging where this 
stacks up. Personally, I think it comes off quite well, with the simple textures and models 
made up for with smooth movement and fabulously shiny Daleks.

This first episode sees the Daleks lay siege to the priceless Archive of Islos, where robotic 
guardians do their best to defend the information. The face-off between the two forces 
leads to some great comedy dialogue, that bring to mind the great Dalek/Cyberman con-
frontation of 2006:

Daleks: “You are defenceless!”
Chief Archivian: “We have a very large door!”

The Daleks themselves each have their own personality, with Nicholas Briggs doing an 
exceptional job voicing all of the unholy trinity of the Emperor, Strategist and Execution-
er. The Emperor is booming and at times, even seductive; the Strategist is a wizened old 
vizier; while the Executioner is chomping at the bit to get to the killing. I look forward to 
hearing more of his vocal work in upcoming audio dramas. In contrast, The Archivians are 
bland, but they get the job done, and it’s clear that the Daleks are the stars here.

The cliffhanger ending finally places the Daleks on the back foot and opens the story far 
beyond what was suggested in the series trailers. I’ve got my fingers crossed that they’ll 
face some real challenges ahead, and am really looking forward to seeing what awaits for 
our favourite fascists!
Ood Sigma continues his vigil over the site of TLV’s beginnings
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£142.88 total

We may have seen the Daleks already in an escape room, and facing the Tenth 
Doctor in Defender of the Daleks, but now, it’s time for them to really take 
over the Time Lord Victorious range. They’ve got their own animated series, 

appeared in some audio adventures with the Eighth Doctor, and are the subjects of 
three batches of models courtesy of the Doctor Who Figurine Collection. This time, I 
received the first set – the silver-and-blue Dalek Drone, and the shiny Dalek Emperor. 

The figurines themselves are exactly what I was hoping for; neatly painted, pleas-
ingly shiny, and reassuringly weighty in the hand – although I would remind readers 
that I am no figurine expert, and a more trained eye may notice imperfections that 
escape my gaze. The suckers, gun arms and eyestalks are also quite firm, making 
breakages (touch wood) unlikely. 

The short accompanying magazine is also an unexpected delight, containing a 
surprising variety of features while remaining entirely focused on the Dalek theme. 
Included are in-depth profiles of the Dalek Drone and Emperor; an overview of dif-
ferent Dalek hierarchies; a gallery of the various Dalek Emperors we’ve seen; an in-
depth anatomy of the golden Emperor Dalek complete with fully rendered interior; 
and a short piece of fiction that builds on the initial Time Lord Victorious trailer, fea-
turing a single Drone with a warning for the galaxy… If you like Daleks, this is the 
magazine for you! My only complaint is that there are quite a few typos, but this is 
easily overlooked.

But far more importantly, this magazine finally gives me some context in which to 
place the new Dalek designs seen in Time Lord Victorious. This is the Dalek Resto-
ration Empire, dedicated to uniting the Daleks together after their civil war. With Dav-
ros out of the picture, the golden Emperor Dalek now has full control, and has sought 
to reclaim the race’s former glory. This is great stuff, solidly placing these adventures 
after Remembrance of the Daleks, and providing a convincing reason for the Daleks to 
have had a bit of a makeover. 

I wasn’t sure what to expect quality wise from this first figurine set, having never 
partaken in the Doctor Who Figurine Collection in the past, but both the models and 
the magazine have impressed me greatly and I look forward to completing my Dalek 
fleet!

Daleks! The Sentinel of the Fifth Galaxy - Free, £142.88 total

Hmm, well this is a bit of a comedown from the first episode and no mistake! The 
Daleks have been made to look pretty darn foolish, and in their own series too. 
We follow on from the cliffhanger ending to the first episode with the Dalek 

fleet in retreat from Islos as they try to outrun a mysterious, highly powerful entity, 
which the Daleks imaginatively name ‘The Entity’.

This first section of the episode doesn’t exactly show the height of Dalek strategy, as 
the Emperor’s response to this seemingly omnipotent new threat is simply to chuck 
more and more Daleks at it, even leading it back to (a rather nicely rendered) Skaro 
for more Daleks to shoot at it with no effect. Even the Strategist’s best plan of action 
seems to be to try and obtain even more reinforcements, despite all evidence sug-
gesting this won’t have any measurable effect. Come on guys, you’re supposed to be 
smarter than this!
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This episode’s next set of problems begin when the Strate-
gist goes to meet the titular Sentinel of the Fifth Galaxy, 
who turns out to be…. a rather naff looking robot 
keeping watch over a Dalek army in stasis. Why 
have the Daleks left a robot in charge rather than 
another Dalek? Why does the robot himself 
need to be awoken when you get there, mak-
ing his entire existence pointless? Why does he 
look like a cheap, yellow WALL-E? Why have the 
Daleks given him such an impressive sounding 
title when he’s so puny? The questions just keep 
coming.

However, it’s not all doom and gloom. This second 
part of the episode focuses on the Dalek Strategist, who 
remains my favourite of the new Restoration Empire personalities. He’s sneaky and 
conniving at heart, but does seem to have loyalty to the Emperor, which is put severely 
to the test when he’s made a very tempting offer. I suspect this is a thread we’ll be com-
ing back to as the series progresses.

All in all, this episode is something of a bump in the road for both the Daleks and 
Daleks! as a series, with our favourite fanatics showing none of the resourcefulness 
and guile they’re known for. But as this instalment remains fairly self-contained, there’s 
every opportunity to get this plot back on track. Bring on Episode Three!

The Enemy of My Enemy - £10.99, £153.87 total

Now that we’ve seen the Dalek Restoration Empire in glorious animated technic-
olour, it’s time for them to make their mark on the audio world as they join Paul 
McGann for the second story of his Time Lord Victorious trilogy, The Enemy of My 

Enemy.
The ingeniously simple set-up sees the Daleks procuring the Doctor’s help to under-

stand the changes to history that are littering the universe. In particular, they want to 
understand the sudden existence of the Wraxian Empire, a force to rival their own – but 
as usual, the Daleks haven’t quite told the Doctor the whole story.

The Wraxians are a delightfully canny foe for the Daleks, making overtures of peace 
while concealing a ghastly weapon. While outwardly far more cultured and relatable 
than their Skarosian counterparts, their low tolerance of other races, as well as their 
proud archive of genocide, makes it a tough bet for the Doctor regarding who to side 
with.

On the opposing team, the Dalek Executioner and Strategist are back from Daleks!, 
coming into occasional conflict as the Strategist’s machinations conflict with the sim-
ple death-dealing mission of the Executioner. This time we also have the Scientist, who 
has a weasely, obsequious tone, and the Time Commander, who functions as a sort 
of mini-Supreme and leads the squad. The importance of Nicholas Briggs’ exception-
al voice work here cannot be overstated. Even without the aid of visuals, there is no 
doubt at any point as to which Dalek is speaking, and inter-Dalek dialogue scenes are 
consistently a treat. In addition to this, Briggs also voices Krinso, one of the humanoid 
people of the planet Wrax, with consummate skill. Perhaps we should consider this a 
Nicholas Briggs audio story featuring Paul McGann, rather than the other way around!

The Entity 
cometh...
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Despite all the intrigue around him, the Doctor is absolutely the central thread to 
events, poking around archives, deciding the fate of empires, and developing a coy 
partnership with the Dalek Strategist. I’d keep your eye on that one if I were you, 
Doctor, he’s a slippery one…

I was really impressed with The Enemy of My Enemy, which packs a lot of strong 
ideas and excitement into a one-hour release, shows off the strengths of the Dalek 
Restoration Empire (which has now been cemented as my favourite Dalek range), 
and effortlessly combines a mostly standalone adventure with a greater context. An 
unexpected delight was the way this release ties into the previous Short Trip tale, 
Master Thief; finally revealing its connection to the Time Lord Victorious arc and com-
pelling me to listen to it all over again.

But despite the success of this collaboration, it looks like it’s all going to end in tears 
for the Doctor and the Daleks as the final audio in the trilogy sees them heading to-
wards Mutually Assured Destruction…

Monstrous Beauty #3 - £5.99, £159.86 total

Hmm, I’m very torn on this. In my previous reviews I’ve praised the action focus 
and breakneck pace of Monstrous Beauty, which kept me highly engaged and 
allowed for some gorgeous visuals. While the same is true in this final issue, I 

think the lack of breathing space has finally taken its toll, with a lot of corners cut to 
fit in everything that needs to be wrapped up.

The treatment of Rose has been a problem from the start, and this instalment does 
nothing to change that. Starting the issue transformed into a frightful vampire form, 
she’s quickly knocked out of the action until the Doctor produces a cure, and then 
takes an unspecified amount of time to recover via time jump. What a waste of a 
beloved character! Overall, she barely features, spending the first issue getting kid-
napped, disappearing for much of the second, and then only back to her usual self in 
this conclusion for the final page. If I was a cynical man, I’d say the only reason for this 
is her conspicuous absence in All Flesh Is Grass…

As for the vampires proper, after some argy-bargy in the Coffin Ship, the Doctor 
produces a laughably easy solution to the inequality in their species, literally from 
out of his pocket, to free the slave underclass from their tyrannical overlords. It sure 
is going to be a shame when the Gallifreyans hunt down and slaughter all of these 
newly-freed vampire slaves, but that’s an issue this comic isn’t too interested in.

Saying that, the Gallifreyan forces do make a re-appearance here, providing an un-
intended distraction that aids the Doctor. They also allow for a few more fannish con-
tinuity references, such as the debut of their spike-firing Bowships, and providing me 
with an inadvertent chuckle when they refer to themselves as ‘Space Lords’. But as 
they don’t really have any effect on the plot beyond this, I’m not sure this instalment 
really required their presence, though their space battle scenes do make for exciting 
artwork.

By the end, so many different plot threads have been quickly (and often, too con-
veniently) wrapped up that this final issue has felt like something of a box-ticking 
exercise, so I must admit to feeling a little deflated by the end. But the series as a 
whole has been an exciting ride, and an interesting counterpoint to the slower and 
more thoughtful Defender of the Daleks comic, so I’d happily recommend either story.
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work and colouring, by John Ross and James Offredi respectively, which have never 
been short of exceptional. Every page has been full of life and dynamism, and the 
whole story is a real treat for the eyes. A real Monstrous Beauty indeed.

The Road to the Dark Times - £22.99, £182.85 total

Possibly one of the more curious releases in the Time Lord Victorious calendar, 
Road to the Dark Times is a compilation Blu-Ray box set of various Doctor Who 
TV episodes that have referenced the Dark Times or in some way inspired the 

events of the greater Time Lord Victorious story. Overall, it’s a fairly inoffensive spread 
of stories I think most fans would class as good or better. Together they form more 
than a season’s worth of Doctor Who, making for quite a good value purchase, pro-
vided you don’t plan on subsequently getting any of the Collection box sets contain-
ing these stories, of course.

As for extras, there are none, bar a short booklet providing extra canonical context 
to each story and a justification as to why each story has been included in this set. 
This isn’t too much of a let-down given the set’s low price point, and I certainly wasn’t 
expecting any new material, but it would have been nice if some special features 
from previous releases could have been snuck in.

Some stories are obvious choices for the set’s theme. The Waters of Mars, for in-
stance, coined the range’s title and I can absolutely see why they’ve tried to use this 
story as the launching-off point for some extra adventures with the Tenth Doctor. 
However, trying to tie the concept of the ‘Time Lord Victorious’ into an ongoing arc 
doesn’t really work because it’s an element that The Waters of Mars introduces and re-
solves entirely within its own length. It’s a resolved plotline, and the Doctor’s face-off 
with the Kotturuh in the Dark Times sometimes feels like a re-tread of similar material 
as a result. I also can’t shake the possibility that they fit a plotline in here just because 
they thought “Time Lord Victorious” sounded really cool…

Meanwhile, State of Decay provides the aftermath of the conflict portrayed in Mon-
strous Beauty. Sensibly, these adventures add a lot more nuance to the situation 
sketched out in State of Decay, revealing that not all the Vampires were as terrible as 
Gallifreyan legend may suggest. However, it suffers in this set from being removed 
from its normal context of being the second of a linked trilogy of stories. It begins 
with new companion Adric stowed away aboard the TARDIS, which may confuse less 
experienced Whovians. 

A similar issue affects Planet of the Daleks, which is a direct continuation from a 
preceding story which isn’t included. As such, first-time viewers may wonder why we 
begin with the Doctor gravely injured. It would have been helpful for both stories 
to clear these points up in the accompanying pamphlet, but they aren’t mentioned.
Planet also suffers from a lack of context for TLV, with the only real link being a large 
quantity of Daleks being held in suspend animation, which is a bit like Episode Two 
of the Daleks! animated series if you squint a bit.

However, it’s not as badly connected as The Curse of Fenric. While the titular villain 
is very, very old, and could therefore have existed in the Dark Times, there’s nothing 
concrete. The story does feature blood-sucking vampires, slightly similar to those in 
State of Decay and TLV, but the haemovores aren’t the definite article and originate 
from the distant future rather than the ancient past.
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is placed by the informational booklet as the start of the Time War, something which 
echoes throughout Time Lord Victorious, while The Deadly Assassin makes reference 
to the ‘Old Time’ (e.g, the Dark Times of TLV) amid a fairly unsatisfying tussle with the 
Master. The Runaway Bride gets in via references to the Racnoss having last been 
seen in the Dark Times, and the race had a brief mention in the Doctor Who’s 2021 
annual. 

All in all, I’m not really sure who Road to the Dark Times is for. In some ways it seems 
to be aimed at the hardcore enthusiast, who is actively interested in the Time Lord 
Victorious lore and wants to tie it into a bigger picture within Doctor Who, but any 
such fan is likely to have these stories already, and probably with bonus features too. 
In other ways, it seems to target the more casual fan, providing a sampling of differ-
ent Who eras at a reasonable price, but it lacks the little bit of extra effort that could 
have made it a really effective starting point. As such, I fear in the long run it may be 
destined to be looked on as a mere curiosity…

Daleks! Planet of the Mechanoids - Free, £182.85

Moving swiftly on from their failed attempt last time to raise up more troops, 
this episode sees a greatly reduced Dalek force arriving at the planet Mecha-
nus to seek aid from one of their greatest enemies – the Mechanoids (We’re 

going with Daleks! spelling here - even if other stories use Mechonoid - Ed.).
Bless him, the Emperor Dalek isn’t having a good time of late, and you can’t help 

but feel a little sorry for him as he’s forced to behave completely against his nature. 
Whether that’s making proclamations of peace, or in one moment, straining to an-
nounce that the Daleks no longer see the Mechanoids as inferior, he’s not quite his 
regal self. Even then though, his pride isn’t completely demolished, and he gets a little 
swell when ordering his last few troopers not to use their “superior weaponry” against 
their old foes.

The Mechanoid Queen is well voiced by Anjli Mohindra, who presents a far more 
rational and rounded monarch than our golden boy. Interestingly, she points out that 
the Mechanoids have evolved their values and minds over the years, while the Daleks 
remain stagnant. We even get to see her tetrahedral troopers levitate! Well, we’ll see 
who has the last laugh, but I suspect the series isn’t named Mechanoids! for a reason…

Either something drastic has happened offscreen, or the Daleks are up to some she-
nanigans, because they really are pitifully low in numbers in this episode with the 
Emperor Dalek and Strategist being served only by a small retinue. And where is the 
Executioner? Surely they wouldn’t really have killed off one of the three main Dalek 
personalities between episodes? I kept waiting for him to reappear and launch a sur-
prise attack, surprising the Mechanoids – maybe next week?

After the slightly disappointing previous instalment, this was much improved, with 
the simple pulpy thrill of seeing the Daleks and Mechanoids together again provid-
ing a real boost. The Emperor and Strategist are again well characterised, now doing 
whatever is necessary to survive, but clearly with great internal struggle. With this 
episode the general arc of the series is also becoming more clear, with the initially 
high and mighty Dalek Empire being brought lower and lower with each instalment. 
But I’m looking forward to seeing how they’re going to snatch victory from the jaws 
of defeat.
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£192.50 total

Reader, before today’s review I must first make a small confession. When I initially 
started my Time Lord Victorious journey, and began ordering all the products I’d 
need, I made a tactical error. When it came to Titan Comic’s two-issue Defender 

of the Daleks, I thought I’d save a little cash and opt for the omnibus edition. However, 
when I clocked the later release date for this, and realised it would mean my comic 
reviews would be somewhat behind the curve, I hastily arranged to purchase digital 
copies of each individual release as well, thereby saving me absolutely no cash what-
soever. However, the complete graphic novel of Defender of the Daleks was definitely 
worth the wait!

While the content of the comic hasn’t changed from my previous reviews, with 
the artwork and story’s high quality remaining easy to recommend, it’s just so much 
more satisfying to hold it in my hand and ruffle through the pages, feeling the glossy 
finish of the front cover.

My only minor complaint would be that as there is no gap presented between the 
two collected instalments, the centre of the book features a two-page spread where 
the same image is more or less repeated across each page.

After the story is concluded, there are a few welcome extras: a gallery of alternative 
cover designs, a very short interview with TLV supremo James Goss, and a feature 
showing the progress of key pages from sketching to outlining to full colour. There’s 
also that old familiar Time Lord Victorious content map, and a concise, well thought 
out reader’s guide for purchasing more Doctor Who comics from Titan.

If Defender of the Daleks sounds like a story you’d like to own, this is absolutely the 
best way to do so, and functions very well as a standalone product without needing 
to know any of the surrounding Time Lord Victorious lore.

Canaries - Free, £192.50 total

This is a free short story available on the Doctor Who website, but unlike previous tale 
The Dawn of the Kotturuh, thankfully this time there’s no mucking about with codes 
or emails or other such nonsense to access it.

It’s a simple, but very moody and atmospheric tale of 
a small museum that collects artefacts from discarded 
timelines. Writer Dave Rudden takes his time to patiently 
introduce its owner, Anke, and each of its exhibits, which 
tie into various Doctor Who tales. This is, however, as far as 
the Time Lord Victorious connection reaches, with the Dark 
Times simply the source of one of the story’s props. As such, 
this is certainly not an essential part of the saga!

As Anke adds a sinister pair of new items to her collection, 
the story builds up the excitement and tension… and then 
stops on a massive cliffhanger, leaving me desperate for 
more! For it turns out this isn’t really a complete short story 
at all, but a clever way to market Dave Rudden’s anthology 
book, The Wintertime Paradox. Will Anke’s fate be resolved 
in the pages of that volume? I don’t know, and now I’m 
desperate to find out!

John’s in two minds about 
this one
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It’s really quite infuriating how good this story is, for now I’m tempted to go out and 
add another Doctor Who product to this project’s fairly expansive supply. You need only 
check the running total above to see I’ve spent plenty already, thank you very much! So 
on the one hand, I really recommend this story for the slow, well measured way it brews 
a sinister atmosphere. On the other hand, stay far away from this story, it’s an ingenious 
money-making trap! You could almost call it some kind of… paradox.

Daleks! The Deadly Ally - Free, £192.50 total

With the Daleks now totally reduced to the pair of Emperor and Strategist, and a 
re-watch of Episode Two confirming the death of the Executioner in a plane-
tary explosion, their strategy of luring the mysterious Entity to the home of the 

Mechanoids is put to the ultimate test when its attack begins.
Our focus is split between two different pairs: the Dalek Emperor and Mechanoid 

Queen, who continue to snipe and moan and generally be unpleasant to each other, 
and the Dalek Strategist and red scientific Mechanoid 2150, who work together far more 
smoothly trying to find a solution to their joint problem.

The Emperor’s egomania here is really quite astonishing, as he happily watches hun-
dreds of Mechanoids sacrifice themselves to hold back the Entity, then deems them fail-
ures when they perish. However, he later proudly declares himself the last Dalek, having 
apparently forgotten his trusted Strategist entirely! It’s no wonder the Mechanoid Queen 
quickly tires of him, and constantly questions whether to simply hand him over to his foe.

The decision to bring back the Daleks’ greatest foes and force them to work together 
continues to pay dividends. The team-up allows for both the pleasing visuals of huge 
armies and retro sci-fi design, along with the kind of robotic smack talk last seen in the 
classic Dalek-Cyber showdown of 2006’s Doomsday. It makes for an entertaining mix, the 
kind of shallow but enjoyable content that’s perfect for the short 
running time of each episode, though I doubt it would hold my 
attention as well if all viewed in a single sitting.

As we head towards the final episode, it looks like the 
Daleks (all two of them!) may have solved one problem by 
causing another, and the sparks of animosity between the 
Emperor and Queen may finally erupt into all-out war! Good 
luck to the Daleks, I say. Goodness knows they’re going to 
need it!

The Minds of Magnox - £10.99, £203.49 
total

We seem to have jumped a little bit into the future 
for the next release in the Time Lord Victorious 
saga. The Minds of Magnox, an audiobook by BBC 

Audio, sees the Tenth Doctor and Brian the Ood visit the 
planet Magnox, where information is both a currency and 
a lifelong calling, seeking the answer to a very important 
question. According to the official TLV timeline, this takes 
place right in the middle of upcoming novel All Flesh Is 
Grass – indeed, the latter part of this audiobook may contain 
something of a spoiler…

Her Mechanoid 
Highness
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audiobook with a single reader, the talented Jacob Dudman, who continues to 
impress with his mimicry skills. Here his famous David Tennant impression is as 
engaging as ever, but he also does a very strong Ood voice. It’s interesting to com-
pare his performance here as Brian with that of original Ood actor, Silas Carson, 
in audio drama He Kills Me, He Kills Me Not. Dudman plays the role as a little more 
polite and generally Ood-ish, while Carson’s version of Brian was a little bit angrier 
and outwardly antagonistic. Neither interpretation is wrong, but it’s interesting 
that Carson pushes the emotions of the character a little further, while Dudman 
presents a Brian that’s a little more traditional.

Really, this is Brian’s story as much, or possibly even more, than it is the Doctor’s. 
While the Doctor visits the local archive and takes the official route to seeing the 
all-knowing Minds of Magnox, Brian’s boredom with trailing after the Doctor sees 
him returning to his occupation as an assassin, tasked with killing the very same 
titular Minds. Naturally, Brian’s less savoury half of the adventure is much more 
fun, as he gains a squad, including something of a companion of his own, and 
we understand a little more about how his mind works. Despite the murderous 
influence of ‘Mr Ball’, his translation sphere/psychotic second personality, here he’s 
somewhat of an antihero, sympathising (to an extent) with the struggles of the 
underclass. But unfortunately, as an assassin, Brian only has one solution to a prob-
lem in front of him. These motivations are, however, explained as the story finally 
gives me something I’ve been after for a while by filling in his backstory. It’s a sad 
little tale, and one I would still like to see fleshed out for the future, but it fills in the 
gaps and makes a lot of sense, while also tying in perfectly with the T-shirt, don’t 
you worry!

While there’s a lot of interesting character work in Brian’s half of the story, the 
Doctor’s sections are a lot less interesting, as he confronts such terrifying foes as 
bureaucracy and a mental assessment! It takes a long time for him to actually meet 
the Minds of Magnox, though thankfully when he does things start to kick up a 
notch, particularly when Brian arrives to carry out his mission. And even worse, 
the death-dealing Kotturruh come calling, with something of a grudge against our 
favourite Time Lord. As events on Magnox take a turn for the worse, the story does 
well to demonstrate just how odd a pairing the Doctor and Brian really are. Why is 
the Doctor, a man ostensibly of peace, still spending his time with an assassin? As 
he considers whether his actions in the Dark Times are truly for the greater good, 
is this a partnership that has run its course?

The Minds of Magnox is an enjoyable adventure for Brian the Ood, and a some-
what average outing for the Doctor. I wish more had been done to either jazz up 
the Doctor’s half of the story, or integrate his side of the tale more frequently with 
Brian’s criminal activities, because honestly that’s where all the excitement is. Say-
ing that, the tale concludes strongly as events on Magnox take on a grander scale 
with the two plot halves finally coming together, making this outing becomes 
far less standalone than it first appears. Finally, there are a few little treats for the 
Time Lord Victorious connoisseurs out there, with a tidy, low-key reference to the 
Daleks! series, and a surprising cameo appearance to close the story. Increasingly 
I find myself hoping that Brian the Ood (as well as the Dalek Restoration Empire), 
will survive beyond this multimedia event…
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Ooh look! As previously predicted, just when I think I’m done, the Comic Creator 
app pulls me back in with another content pack. At this point, who’s to say which 
pack will be the final one? Perhaps it’ll never end, and Time Lord Victorious will 

expand forever onward in the form of slightly wonky looking digital comics, stretching 
out into infinity…

Ahem. Anyway, this fifth content pack delivers probably the worst character selection 
so far, giving us the repeat appearance of the Eighth and Ninth Doctors, who you’ll most 
likely have already gotten from previous packs, and finally the exciting Doctor Who debut 
of…. Angela! A random human lady. Be still my beating heart!

Putting the snark aside for a moment, there is some logic to having a generic human 
character that you can put into your comics. They can be for whenever you need a by-
stander or minor character, and putting Martha or Victoria in that spot just won’t do. But 
it’s hardly the most exciting or attention grabbing choice, particularly when this is sup-
posed to be a Time Lord Victorious pack and I’m 99% confident Angela will never be seen 
in any other TLV content. Furthermore, packaging her with two models that most Comic 
Creators will have already obtained just makes this content pack seem entirely skippable.

The accompanying comic isn’t anything to write home about either, which is 
disappointing considering its actually a multi-Doctor story! The Eighth and Ninth 
Doctors, who are hunting for the Time Lord Victorious in the Dark Times, stumble across 
an inventor from the future who has developed a time 
machine and accidentally transported her normal-looking 
21st century house millions of years back in time. It’s a tale 
that doesn’t hold up to much scrutiny, considering that: 
a) inventor Angela appears to have developed her time 
machine in her empty living room, b) her time machine has 
taken her somewhere that even the TARDIS has struggled 
to get to, and c) she keeps phasing in and out of being a 
skeleton for no particularly good reason.

As always, my criticisms should be tempered with the 
knowledge that these packs are very cheap, and likely 
produced on a shoestring, but, even saying that, this has 
been a disappointing instalment in the series, failing even 
to produce a good laugh. One for completionists, or Angela 
fans, only.

Daleks! - Day of Reckoning - Free, £204.48 total

Over the previous four episodes, we have seen the mighty Dalek empire brought 
low by a terrifying Entity from another dimension, and forced to turn to their 
greatest enemies, the Mechanoids, to subdue it. Now, with only two Daleks re-

maining, how can they possibly emerge victorious after the Mechanoids have turned on 
them?

I had been looking forward to this finale, to seeing how the Daleks could turn the tables 
on their foes. What kind of audacious scheme could see them back on top? Unfortunate-
ly, the solution is far more prosaic than anything I had imagined – it turns out there are 
simply a lot more Daleks hidden away than the audience were made aware of. This not 
only feels like a total cheat, but it’s the most boring and easy solution for the Daleks, with 
the Emperor and Strategist barely having to strain an eyestalk to see the Mechanoids off.

Prepare for the wrath of Angela
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stupidest, seemingly unable to learn from their mistakes. Having just learned that 
they have been royally duped by the Dalek Strategist, and placed into a deadly 
trap, they then decide to try to enlist his aid against the Emperor! He readily 
agrees, and I suspect this was supposed to be a moment of suspense for the audi-
ence. Will the cunning Strategist take the opportunity to claim the Dalek throne? 
But Episode Two already gave him such an opportunity, which he didn’t take, 
so why should we expect him to behave any differently this time? It’s painfully 
obvious he’s playing the Mechanoids for fools, and if they remained as intelligent 
here as in their previous appearances they should have been able to see that.

The rest of the episode is lots of Daleks and Mechanoids shooting each other, 
which is fine, I suppose, but no longer a novelty after three episodes of similar 
content. Furthermore, there are still a few loose ends which the series shows no 
interest in tying up, such as:
• What actually was the Entity, and why did it hate the Daleks so much?
• What’s to stop the Entity from coming back into our dimension and trying 

again?
• Will the Daleks ever get back to raiding the Archive of Islos, which was their 

initial objective, but they now seem to have entirely forgotten about?
Intriguingly, the final shot of the episode opens the possibility for a continuation 
in the future, with the mysterious Entity giving the Daleks a dire warning, but I 
must admit I doubt if this will ever come to fruition. I hope I’m wrong!

So, what are my thoughts on the series as a whole? It’s a shame this final epi-
sode was quite disappointing, as the whole structure of the program was build-
ing to a triumphant finale which this certainly wasn’t. But there was still a lot 
done right. The animation style, while divisive, got the job done with a certain 
retro flavour, allowing for plenty of colourful backdrops and epic battles despite 
a (presumably) low budget. By the second episode I wasn’t thinking about the art 
style at all, just enjoying the story, which is probably the best compliment I can 
give. The characterisation of the Daleks themselves was also spot-on across the 
board, with the Emperor and Strategist both showing distinct, consistent, and 
most importantly, entertaining personalities – though what a shame the Execu-
tioner didn’t last very long.

For a series that was, and it bears repeating, totally free, I very much enjoyed 
Daleks! and think it’s worth a watch for any Doctor Who fan, whether they’re in-
terested in Time Lord Victorious or not.

All Flesh is Grass - £9.99, £214.47 total

The second and final novel in the Time Lord Victorious saga, All Flesh Is Grass, 
is something of a finale for the range.  This book sees the conclusion of the 
series’ main plotline, as the Tenth Doctor embraces the epithet of Time Lord 

Victorious, facing the consequences of his decision to destroy the Kotturuh and 
prevent their spread of death across the universe. Oh, and did I mention this was 
also a multi-Doctor story? The Eighth and Ninth Doctors pop in from their own 
side stories, and are both quite ticked off with their future self, as well as bringing 
Daleks and Vampires in tow. All in all, there’s quite a lot for veteran Who author 
Una McCormack to cover. No pressure.
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vious novel The Knight, the Fool and the Dead and running with it in exciting, black-
ly comic directions. Three Doctors, each the head of an army, face off as chaos and 
death rain down in all directions, hypocritically decrying the actions and associates 
of their other selves. Almost immediately, the concept of the ‘Time Lord Victorious’ is 
proven hollow as the Tenth Doctor finds himself out of his depth and unable to con-
trol the flow of battle, or even his own forces, as Brian the Ood begins to make some 
executive decisions of his own...

Straight away, this opening section establishes that this isn’t a Tenth Doctor novel 
with two bonus Time Lords chucked in - instead, all three of the Doctors are giv-
en equal weight, and we swap perspectives constantly between them. Sometimes 
they’re alone, sometimes they’re in pairs, and sometimes they’re working as a partic-
ularly spiky and ill-mannered trio. It’s a really engaging way to keep the plot moving 
forward, and to make the extended TLV universe seem more worthwhile. While this 
book should be (mostly) understandable, even if you’ve only read the previous novel, 
having absorbed more of the Eighth and Ninth Doctors’ adventures makes this feel 
even more like an epic culmination.

For the most part, the Doctors are well characterised, with the Ninth Doctor in par-
ticular standing out as a more thoughtful, mediative figure than his two alternates; 
the implication being that he’s seen quite enough of war recently, thank you very 
much. The Eighth Doctor is perhaps a little less well defined, but still shows some key 
moments of dry wit. Finally, the Time Lord Victorious himself, Number 10, has a re-
ally compelling path, blazing forward with confidence, yet willing to admit that this 
wasn’t a battle he really intended to fight - in a beautiful, quiet moment, confessing 
that it really all came down to “the death of a child”.

After this initial blast of energy as Doctors collide, there’s a narrative break, and the 
next chapter re-commences a few weeks later. There are pros and cons to this choice. 
On the one hand, it allows for even more TLV stories, such as The Minds of Magnox, 
to be integrated into the greater whole, and provides a sensible period of time for 
the Doctors to calm down following their previous conflict. On the other, it does kill 
a little of the momentum the story has developed, and makes the grinding of the 
narrative gears a little too obvious as the novel beings to change its focus. I’m wary of 
providing too many spoilers for this one, but I don’t think anyone would be surprised 
to learn that bringing the Daleks into the Dark Times wasn’t the brightest idea the 
Doctors ever had…

Previously, I’ve spoken about a tension I perceived in the ongoing plot of Time Lord 
Victorious - if the Doctor is going up against the Bringers of Death, and trying to end 
their practice of enforcing finite lifespans, surely he cannot, and should not, succeed? 
Not only logically, because we know that death will continue to be a factor in the 
Doctor Who universe, but also thematically in a series that has often spoken about 
the dangers of trying to avoid or delay death, and the necessity of change for life to 
thrive. But this comes into conflict with another key theme of Doctor Who, which is 
fighting against injustice. What the Kotturuh are doing is innately unfair and unjust 
- what gives them the right to decide when other species must die? And on top of 
this, we have seen multiple instances where the Kotturuh’s ‘impartial’ judgement has 
been influenced by self-interest or petty dislike. So surely the Doctor must win and 
defeat the Kotturuh!
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The story acknowledges both the good and the bad in the Tenth Doctor’s crusade 
against the Kotturuh, and draws strong parallels between the foes. By reflecting their 
own judgement back at them, the Doctor has become as indiscriminate as they are. 
As this book, and previous stories in TLV have shown, the Kotturuh aren’t, in fact, 
all alike. Individuality and change are an important theme of the book, as the Doc-
tors’ interactions with Madame Ikkala, vampire Chatelaine (and Comic Maker star!) 
change her nature, while our heroes discover what has become of Inyit, last of the 
Kotturuh...

While I initially approached this book with quite some trepidation, afraid that it 
would collapse under the weight of all the stories and loose ends that have come be-
fore it, All Flesh Is Grass truly impressed me. It has a fantastic first act that immediate-
ly grabbed my interest, and a conclusion that provides some sensible, emotionally 
mature, responses to some of the questions of morality that the series has raised. If 
you’re interested in seeing the core of what Time Lord Victorious has to offer, and you 
can cope without knowing all the details of the Eighth and Ninth Doctor’s escapades, 
the pair of TLV novels is a great place to start. And if you’re more invested like I am, 
then this release is utterly essential.

Dalek Scientist and Dalek Time Commander - £19.99, 
£234.46 total

This second pair of tiny tinpot terrors adds two more terrific titans to my fledgling 
Dalek Empire - the Dalek Scientist and Dalek Time Commander. As an extra treat, 
this time the makers have produced the descriptions on the back of the box in 

Old High Skarosian, so you too can experience the thrill of the Dalek language… 
Wait, I’m being told that apparently this isn’t Skarosian script, but instead somewhat 
embarrassing placeholder text that never got replaced. Oops!

The models are (unsurprisingly) of the same high quality and finish as those from 
the first collection, with the highlight this time being the Dalek Scientist. As well as 
sporting a bold red dome, slats and ‘Dalek bumps’, he’s also got a outstretched claw 
arm instead of a plunger, and some interesting bevelled rims around his side-rear 
roundels. He’s quite an attractive fellow.

Comparatively, the Dalek Time Commander is a bit of a bore - 
he’s entirely silver, apart from blue rims around his roundels. The 
standard Dalek Drone from the first set is quite similar, but with 
entirely blue roundels which stand out against a lighter silver 
body. From a distance, it’s hard to tell them apart, which is 
bizarre given the Time Commander’s high rank - and frankly, 
I think the Drone looks better.

It’s very strange that the Scientist should have so 
many interesting design features compared to the 
Time Commander - if anything, the Scientist is the 
one who looks like he should be in control, especially as 
red has long been associated with authority in the Dalek 
Empire. However, I should still stress that while one of the 
designs may be less impressive, the figurines themselves are 
excellently made.

Hot or 
not?
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ty of juicy nuggets about the Dalek Restoration Empire, and informational snippets 
about Doctor Who history. On the very first page of text, an interesting connection 
is made that I haven’t seen elsewhere - apparently the entity that so plagued the 
Daleks in, well, Daleks!, was a servant of the Hond from the Defender of the Daleks 
comic. My only concern here would be that quite a lot information contained within 
the magazine is a spoiler if you haven’t yet read/listened to the referenced stories - so 
perhaps don’t make this figurine set your first venture into the Time Lord Victorious 
world. For example, the magazine notes something quite shocking and revelatory 
that happens near the end of All Flesh Is Grass - and you would probably prefer to 
experience that first in context rather than as a dry factoid.

On a similar note, the short story included in this issue, Mission to the Known, is less 
a tale in its own right, and more of an elaboration of a scene from the aforemen-
tioned novel - and again, this is a moment from quite far into the book, so I really 
would recommend acquiring it prior to this! As the Dalek Time Commander is forced 
to reconsider his plans, and potentially be exterminated for a perceived failure, he 
receives his Emperor’s new orders, while the Dalek Executioner waits, ready to kill his 
superior if required… It’s an atmospheric piece that well captures the Dalek perspec-
tive, but requires too much contextual knowledge to be particularly entertaining as 
a standalone story.

While this set has a few more minor niggles than the previous figurine release, the 
fact remains that the Dalek models contained within are still a source of great delight 
and will be mainstays of my living room long after the rest of Time Lord Victorious 
has blown over. I eagerly await the third set, which looks set to be a double A-side 
release with my two favourite Restoration Empire Daleks together - the Strategist 
and Executioner!

Mutually Assured Destruction - £10.99, £245.45 total

Die Hard with Daleks is the pitch for this last instalment in Paul McGann’s Time 
Lord Victorious audio trilogy, immediately picking up from where All Flesh Is 
Grass left the Eighth Doctor. Hurtling through the time vortex in a Dalek ship 

he’s just exploded, can he Houdini himself out of one of the tightest spots of his uni-
verse-saving career?

If this is Die Hard, then the Daleks are Hans Gruber’s terrorist cell, a fractious bunch 
who are supposed to be working to the same ends, but with a widening gulf in prior-
ities. Yet again, (and I may sound like a broken record at this point), the personalities 
of the Dalek Restoration Empire remain a highlight of the TLV range. Now in desperate 
circumstances, the growing rift between the Time Commander and Strategist finally 
blows apart as everything seems to be falling apart around them, courtesy of the Doc-
tor’s stealthy tinkering. The pair finally enter direct conflict, ignoring instructions and 
forging their own paths to try and salvage the ship. Things are complicated even more 
by the Dalek Executioner, who is unwisely let off his leash and whose indiscriminate ac-
tion serves to bring forward disaster. Even the Scientist gets a lot to do, sharing an un-
comfortably close moment with the Doctor in zero gravity, brashly raving about Dalek 
intellect, and being far too confident in his own job security. It should be no surprise 
by now that I loved this material, and Nicholas Briggs’ excellent performance continues 
to make inter-Dalek dialogue both great fun and easy to distinguish for the listener.
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ing about, disrupting the Daleks and stoking tensions among the hierarchy, there’s 
one important aspect of Die Hard that this release fails to capture: the struggle. 
John McClane goes through hell in his efforts to liberate Nakatomi Plaza, dodging 
death by the skin of his teeth, and of course making a memorable barefoot trip over 
a floor of broken glass. There are numerous counter-moves and reversals by the ter-
rorists that force McClane to desperately improvise. But here, things are far too easy 
for the Eighth Doctor. He remains cool as a cucumber throughout, with no major 
twists or revelations to disrupt his plans, so there’s a major lack of tension. It takes 
about half the runtime for Dalek Command to even realise he’s still alive! Without 
that element of danger or strain, the tone wavers from Die Hard to more closely re-
semble Home Alone, with the Doctor a gleeful Kevin McAllister, setting booby traps 
and always one step ahead of those dastardly Daleks trying to track him down. This 
could even have worked to the story’s favour if they’d pushed it further, and placed 
the Daleks in the role of protagonists, telling the story from their perspective. Pic-
ture a sort of reverse horror movie, with the Daleks picked off one-by-one by the 
work of an unseen Doctor. But instead, a release that was pitched as a survival-
against-the-odds story comes across more like business as usual for our hero.

There’s also a small sub-plot about a pair of Dalek prisoners who are defrosted 
from stasis, and aim to escape the ship with the Doctor. I must admit this angle 
failed to grab me, seeming more of a distraction from the Dalek-Doctor conflict 
that a meaningful addition. When one of the duo began to show signs of instability 
from previous Dalek torture, I immediately wrote him off for dead, and the story 
didn’t fail to disappoint.

If I seem a little too harsh in my appraisal of Mutually Assured Destruction, it’s only 
because the premise is such a killer, and an action-packed story should be a perfect 
match for the 60 minute format of this trilogy. As such, I can’t help but be disap-
pointed that this story is merely good, and not a knockout. However, it has brought 
me lots more screen time (err, sort of ) for my new favourite Dalek posse. Though 
the conclusion leaves the Dalek Time Squad in a rather terminal situation, I will con-
tinue to wish with all my might for the future return of these more individualistic 
invaders.

This has been an interesting trilogy of stories for the Eighth 
Doctor, which have all been adequate at worst and having 
no major story-ruining faults. But it also feels like a trilogy 
that is playing it safe, with only the middle (and best) instal-
ment, The Enemy of My Enemy, really embracing its central 
concept. Both He Kills Me, He Kills Me Not and 
Mutually Assured Destruction are deliber-
ately trying to evoke certain cinematic 
styles, but neither seems willing to bend 
the Doctor Who format much to do so. 
They should have more faith - Who has 
always been endlessly flexible and of-
ten works best when pushed to ex-
tremes, and the same is true for 
the Doctor.
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As we move closer and closer to the end of Time Lord Victorious, we’ve still got 
some little gaps of continuity just waiting to be filled in. Today’s audio, Genetics 
of the Daleks, fills in some of the story of one very persistent Dalek, so brace 

yourself for a quick burst of contextual information...
In the previous audio story, Mutually Assured Destruction, the Eighth Doctor de-

stroyed the Dalek Time Squad by exploding their saucer. One Dalek (at least!) sur-
vived, and, in The Hollow Planet tried to use the power of a mining station to transmit 
a message to the Dalek Empire. With the help of my closest friends (and the Thir-
teenth Doctor!), I personally expelled this Dalek into space, where it then produced 
a message warning the universe about the Doctor as seen in The Last Message short 
story. I then encountered my nemesis for the second time (err, although the first from 
my perspective) in the A Dalek Awakens escape room. It had enmeshed itself in the 
power systems of the Starship Future, an empty vessel carrying thousands of hu-
mans in cryosleep -  but how did it get there?  And what had happened to the ship’s 
crew? This audio provides the answers.

Despite all the complicated backstory detailed in the last paragraph, Genetics of 
the Daleks is very successful as a standalone audio, partly due to the smart choice to 
bring in the Fourth Doctor himself, Tom Baker. This Doctor knows nothing about the 
ongoing events of TLV, and in a rather amusing moment rejects the whole concept 
entirely, so this tale functions perfectly as a simple Doctor vs Dalek story. Baker is 
on top form throughout, as is Briggs, who gives this tired and battered old Dalek a 
unique tone while still working with the standard Drone voice.

It’s interesting that this story should come out so close to Revolution of the Daleks, 
because the plot provides some startling, albeit superficial, similarities. An empty 
Dalek casing is found by some interested humans, who seek to examine it for po-
tential scientific gains. Following an unwise move by the scientist in charge, he falls 
under Dalek influence, and starts a plan to manufacture and populate many more 
Dalek casings… While the setting and themes are totally different, the comparisons 
are definitely there.

Rather than invading Earth, this time danger strikes the Starship Future - but before 
I visited it in A Dalek Awakens. Only a small number of crewmates are awoken from 
cryosleep at any one time, and there’s a major subplot about criminal elements on-
board the ship who have smuggled their compatriots into the cryobays, and aim to 
take over when the vessel reaches its destination. While this strand takes up a lot of 
airtime, with about 15 minutes spent establishing the plot before the Doctor even ar-
rives, I couldn’t work out what it was trying to say, if anything. There are no thematic 
parallels drawn with the Daleks, or any comment about how, unlike humans, Daleks 
don’t (generally) fight their own. It just feels like filler content, a way to keep the good 
characters occupied before they realise there’s a Dalek threat. 

When the lone Dalek finally makes his move, and corrupts an entire section of 
sleeping humans with Dalek DNA, the story goes a step too far. The victims fall under 
Dalek control, and are slowly becoming full Dalek mutants, with no way to reverse 
the process. While we don’t hear their voices, it is made explicit in the dialogue that 
there were families and children in this section, including the family of one of the 
main characters. I think this is just a touch too gruesome for what is otherwise a 
serious but family-friendly adventure. I was also quite annoyed when the aforemen-
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and the mutants are vanquished. His wife and children have just died in a particularly 
nasty way, for goodness sake - I don’t think he should have gotten over it quite yet!

There’s another slight quirk of this audio that I’d like to mention, which I haven’t 
noticed in any other recent Big Finish release. For the majority of scene transitions, 
the background music and sound effects completely fade out. We then start the next 
scene from scratch, when usually the sound mix would continue on fairly seamlessly. 
This isn’t an audio-ruining choice by any means, but it is quite distracting and I’d be 
interested to know why they decided to produce it this way. 

Genetics of the Daleks is another perfectly solid audio drama for the TLV range, but 
yet again one that fails to fully engage. Without a central theme, or particularly lik-
able guest characters, it all feels strangely pointless. We’ve got more than enough 
stories about the Doctor fighting the Daleks that there needs to be some greater 
purpose to justify making another one, and this tale doesn’t provide that. We don’t 
learn anything about the Daleks; or the Doctor; or humanity; that we didn’t already 
know. This story fills a gap in the TLV continuity, but ultimately, that may be all that 
it does. I need more.

Don’t worry John! There’s plenty more to come in your third and final in-
stallment in the next issue of Tides!

What happened before the Asylum?
And so, she danced   By Atlas Booth

The sounds of Swan Lake Act One Scene Four drifted about. Through and 
around the dusty hall, a lone girl danced. She was the most graceful being 
on the entire planet. Every movement was precise, but yet, they were full of 

happiness and flowed like water. The young girl danced the act to perfection, as 
befitted her swan song.

It was supposed to be a good evening. Most of the planet was milling around in 
the streets, fitting in their last bit of shopping for the day. The theatres, meanwhile, 
were packed out with their patrons; all seated for the ballet of the year. Then they 
came.

A swarm of unyielding tin and static enveloping everything in sight. They razed 
the city in minutes, the planet within ten. All were destroyed, save for the youngest. 
They were taken to be moulded. Changed to fight in a war that had never hap-
pened, yet was always happening. Changed into a being that haunted nightmares 
throughout the universe. Changed into their vision of the perfect being. The purest 
being. 

It should have come as no surprise that so many of them became defective. After 
losing their bodies, it wasn’t long before the mind followed. The memories went 
next, until only their happiest remained. When they could no longer remember the 
war cry, they were exiled. They were a blight on their captors’ radars. Their best kept 
secret.

But politics like this were far beyond her. She was stuck, never to move again, but 
she was never to know. She was lost, but she was happy. And so, she danced.
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The next Pip and Jane
By James Ashworth

Debut Big Finish writers Stewart Pringle and Lauren 
Mooney discuss fear, theatre and festivities on their 

road to becoming...

As a group, the Oxford Doctor Who Society hasn’t done too badly when it 
comes to contributing to the world of Doctor Who. From articles in Doctor 
Who Magazine to Black Archives and the pages of Tides itself, there’s 

always an opportunity to get a WhoSoc 
point of view across. As for penning 
the stories themselves, former 
Treasurer Stewart Pringle joins 
Caroline Symcox in adding 
to the tapestry of the 
expanded Whoniverse 
for Big Finish. 
Alongside his 
fiancé Lauren 
Mooney, he 
penned the 
2021 Torchwood 
‘Christmas Special’, 
The Grey Mare.

Both Stewart and 
Lauren share a fascination 
for the macabre, enjoying the 
horror genre from an early age.

“We grew up watching Hammer 
Horror throughout our childhood 
and there’s something of a 
pleasure in being slightly scared 
when you’re a kid,” Lauren 
explains. “That genre allows you 
to re-access that feeling as an 
adult in a safe way, but for 
me it’s also looking at the 
uncanny, something that 
sits so adjacent to our 
everyday world but in an 
eerie way.”

The Mari Lwyd 
compels you to read 

on...
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Classic Doctor Who, with its penchant to lean into horror when the opportunity arose, 
left its mark on the pair. They cite folk horror as a particular favourite, including stories 
such as The Dæmons and K9 & Company. Stewart would later have the opportunity to 
host the script editor of the former when he came to Oxford during Stewart’s time as 
one of the society’s committee members.

“I was in WhoSoc for almost my entire university career while I was at Merton College, 
and I was briefly Treasurer,” he says. “It was great, because as part of my role I got to 
meet Terrence Dicks and take him to dinner. However, he ordered too much food and 
almost bankrupted the society, and as Treasurer this was all my fault!”

Having realised his talents did not necessarily lie in fiscal security, Stewart decided to 
focus on academic pursuits with a Masters degree at Cambridge. However, he says that 
it never quite stuck, so in 2010 he moved to London where he established the Theatre 
of the Damned with some friends, building on the drama he had been involved in at 
Oxford. Creating horror and genre productions in London and elsewhere, the group 
of friends also established the London Horror Festival to go deeper into the uncanny.

“The opportunity to put characters in more extreme areas of experience and extraor-
dinary situations is what drama is all about,” Stewart says. “Even in naturalistic drama, 
putting characters into these circumstances reveals truths about them. 

“Horror and sci-fi let you put people in even more unusual situations, you get to stress 
test people’s souls against quite outlandish events. It’s also quite liberating, while hark-
ing back to the nostalgia of the things I’ve always loved.”

Meanwhile, Lauren graduated from an English degree and headed to London, where 
she worked in an office before becoming more involved in theatre.

“I was drawn into the creative 
industries through unsuitability for 
anything else!” she laughs. “When 
I moved to London, the economy 
was still recovering from the 2008 
recession so jobs were pretty scarce. 
Everyone always used to say a degree 
would sort your life out but at the 
time it wouldn’t do anything for you. 

“I wanted to work in theatre but 
didn’t really know what that would 
involve so I worked in some office 
jobs and did a bit of freelancing 
around it.”

Over time, Lauren and Stewart 
worked their way into making a career 
in the industry. While Lauren works as 
a freelance theatre-maker, alongside 
her work running the Kandinsky 
Theatre Company, Stewart has 
worked at the Old Red Lion Theatre in 
Islington. Besides being the venue’s 
artistic director for three years, he 
also made some good friends.

Lauren 
and 

Stewart
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“The bar manager of the place called me over and asked what I was into,” Stew-
art says. “He asked if I was into football, and I said that I wasn’t really, so then he 
said: ‘You’re not into Doctor Who, are you?’ 

“I said I [was] and he said I should talk to Tim [Foley]. We got talking and we 
got on really well, and I introduced him to Loz and we’ve been good friends ever 
since.”

While Stewart later moved on to become a dramaturg (an expert in the study of 
plays)  and playwright at the National Theatre, he and Lauren kept in touch with 
Tim, who  in the meantime became a mainstay of Big Finish. 

“He was badgering us for years to do Big Finish when we were complaining 
about not getting plays on in London,” Stewart says. 

Come March 2020, however, and all plays were off for the foreseeable future. 
While the National Theatre pivoted to providing free recordings of some of its 
shows for anyone to watch, Lauren’s work ground to a halt for the first time in a 
while.

“The theatre machine is quite intense and it keeps going, so it can be hard to 
stop for breath,” Lauren says. “But the pandemic happening provided a large 
breath across the industry, allowing us to ask if this was an industry we wanted 
to be in. 

“For me, as a freelancer, my work dried up overnight and while I was figuring out 
what I wanted to do next, Tim Foley said that Big Finish were looking for a script 
editor, which is along similar lines to my career as a dramaturg. 

“Both are about working with writers to support the development of their sto-
ries and scripts, workshopping with actors and looking over the story as a whole 
as well as going through it line by line. He thought I’d be a good fit for a vacancy 
on the Torchwood range, so once I got the job I started doing that.”

However, it’s not as easy to step from theatre into audio drama as simply arriv-
ing in the studio. In the case of Big Finish, Lauren had to work out a way to under-
stand the processes which have sustained it for over two decades. She decided 
that throwing herself in at the deep end was the way to go - and she was bringing 
Stewart with her.

“Like theatre, the Big Finish machine is a juggernaut,” she explains. “It has been 
running in a certain way for a long time, so it was a lot to get my head around.

“I told James [Goss] that I would be able to serve the writers better if I knew 
what it was like to be on the other side of the process, as it would teach me so 
much about how it works. 

“I started talking to Stewart about it, and we decided to pitch something to-
gether. We’ve always spoken about being the next Pip and Jane Baker, and being 
stuck together in lockdown now was the time to start.”

As well as promising the impetus for the Big Finish switch, lockdown would also 
provide some of the inspiration for the couple’s storyline.

“We’re both slightly obsessed with Christmas,” Stewart says, “and it was immedi-
ately clear we wanted it to be a festive story, as we’d had a lovely but difficult time 
in 2020 as we couldn’t get back to see either of our families.

“Because of that, we didn’t feel ready for Christmas to be over when it had never 
really started, so we decided to write a seasonal ghost story so the festive period 
could extend into February and March.”
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As festive folk stuck without a 
proper Christmas, Stewart and 
Lauren decided to give Ianto the 
opposite in The Grey Mare. 

“From Home Alone to A Christmas 
Carol, you can’t be a miser at 
Christmas,” Stewart says. “We were 
interested in the idea that Ianto has 
found everything at Torchwood too 
stressful so he just wants to get away 
and have a quiet Christmas. 

“Inevitably, when you want a quiet 
Christmas it never happens, so 
something comes and finds him.”

Ianto finds himself menaced by the 
Mari Lwyd, a real life festive tradition 
in South Wales where a horse skull is 
carried on a pole during wassailing. 

The initial inspiration came from Stewart’s upbringing in the Northumberland 
village of Allendale, where at New Year villagers carry lighted tar barrels through 
the streets.

“It’s a really weird and fun tradition, and we’ve always wanted to do something 
about those kind of rituals,” Stewart says. “It’s hard to get Ianto up to Northumber-
land, so the Mari Lwyd felt like a good fit.”

It also had the added benefit of being untouched by Big Finish. Amongst the 
sprawling storylines of its many ranges, something being unused is increasingly 
rare.

“We thought about having a throwaway gag about Laika [a dog launched by the 
USSR into orbit] in another story,” Lauren says, “but we looked it up and there are so 
many things that have happened to her! 

“There are so many stories you can’t even fit in a throwaway gag!”
“We pitched for a different range recently and were looking for a historical period 

to do a pseudohistorical in, but all of our favourite eras had been done,” Stewart 
adds. “Lauren pitched the Orson Welles broadcast with an alien invasion, but then 
we remembered Mark Gatiss had done that about 20 years ago. 

“It’s a little easier with Torchwood though, as it’s less reliant on returning monsters 
and there’s less time travel involved, while there’s also much less of it to get through.”

“The continuity encourages you into specificity though, and it’s in that really inter-
esting work lies,” Lauren concludes. 

Writing The Grey Mare also tested their ability to adapt their writing to different 
mediums. While their theatre backgrounds wanted to keep Ianto confined to one 
location until the plot ended, that sensibility doesn’t come across as well on audio.

“It’s very hard to get out of that habit of being conservative with cast and locations, 
where on audio drama you can go to a completely different room that is never seen 
again,” Lauren says. “Our first draft got lots of red lines when James Goss sent it back.

“For instance, there was a stage direction in our first draft of an item falling into a 
bin, and he said that no one would know what that is unless it’s described.”

Ianto 
can’t 

catch 
a break
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“James Goss’ most common note to us is that we’re not writing for the theatre any-
more,” Stewart adds, “so we can keep expanding the locations as there’s no need to 
buy another set!”

While changing their style was something of a learning curve, it’s less than that 
experienced by Lauren’s grandfather, who learnt Welsh as an adult after growing up 
in a time when the language wasn’t taught in schools. This element of othering with-
in Wales was something the writers were also keen to discuss in 
their story.

“My grandfather was quite disconnected 
from his culture in some ways, so we 
were interested in telling a story about 
who gets to own folk tales,” Lauren 
says. “Ianto is someone coming 
from Cardiff, he’s Welsh but coming 
to a part of Wales he’s not from. He 
doesn’t have the same inheritance 
of those narratives. 

“It was interesting to write about 
as a cultural and generation clash, 
setting up interesting tensions 
between the characters.”

Now their first audio is out in the wild, 
Stewart and Lauren are working on 
furthering their Big Finish career 
with two more audios currently 
in the works, one for Torchwood 
and another for the ongoing 
adventures of River Song. In 
doing so, they’re hoping to 
cement a new aspect of their 
writing career, as well as their 
relationship.

“We’re getting married in the 
summer,” Stewart says, “so we’re 
hoping to pay for a big chunk of 
it with Big Finish audios we write 
between now and then. 

“There’s a lot to do before we 
get married, but we’re really 
getting stuck into writing 
these audios and hoping to do 
more in the future.”

The Grey Mare and the 
duo’s other Big Finish 
audios are available from 
www.bigfinish.com

Black Friday, the 
pair’s script for 

River Song, is 
due in August
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The dodo is one hell of a bird

Flights of the Dodo
Why Dorothea Chaplet deserves more recognition

By John Salway

Following the sad death of Jackie Lane in June 2021, I’ve been taking a look 
back at her time in Doctor Who as young companion Dorothea “Dodo” Chaplet. 
Introduced and written out within the same season, and with some of her 

episodes wiped from the BBC Archive, it’s understandable that Dodo Chaplet is 
one of the least well-known Doctor Who companions. That said, Dodo has always 
been a particular favourite of mine - in part, because I like to support an underdog, 
but mostly for the energetic and charmingly sincere portrayal she is given by Lane. 
By looking back at the character and some of her best moments, I hope I can show 
that despite some unfortunate decisions behind the scenes, Dodo is a companion 
worthy of your time and love.

Let’s start by clearing up a common misconception about Dodo - she is often 
joked about as the companion with the changing accents. This is, to an extent, 
true, as her apparently northern (or cockney) accent is changed, by order of the 
BBC, to a standard received pronunciation between her first two episodes. It is 
obviously highly disappointing, and sad, that something as minor as a regional 
accent was still considered too much for TV viewers of the time to handle. But as 
we only hear her original accent for about five minutes, this totally unnecessary 
change can be forgotten fairly quickly. It shouldn’t be allowed to overshadow the 
other elements of the character, particularly as Dodo’s arrival marks a significant 
change in tone for the program.

Dodo’s introduction at the end of The Massacre comes at a key dramatic moment 
as both the Doctor and Steven reach their lowest ebb. Steven has left the TARDIS, 
feeling tremendous guilt and anger at the Doctor over leaving French peasant 
Anne Chaplet to a near-certain death in the titular massacre. Left alone in his ship, 
meanwhile, The Doctor ponders over the friends who 
have departed, leaving him a lonely old man unable to 
go home and who misses his granddaughter dreadfully. 
Dodo’s sudden entry into the TARDIS provides hope to 
both lost men. To Steven, who has returned to warn 
the Doctor about an approaching 
policeman, her existence provides 
(flimsy, but accepted) evidence that 
Anne Chaplet did, in fact, survive. 
To the Doctor, she is another, after 
Vicki, to slip into the role of surrogate 
grand-daughter, even remarking to 
Steven how much Dodo looks like his 
beloved Susan.

Admiral de 
Coligny was just 
one of the Mas-
sacre’s victims
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These scenes represent an important point in Season Three - a return to happier 
times and business as usual. From the sudden departure of Vicki at the end of The 
Myth Makers, through the epic adventure of The Daleks’ Master Plan where three 
travelling companions are killed, to the serious, deathly tone of The Massacre itself, 
there has been no stability and little fun in recent months. Dodo’s arrival heralds a 
return to the series’ standard format of entertaining adventures in time and space. 
She is almost comically without emotional baggage - she’s an orphan, and lives 
with a Great Aunt “who won’t care if she ever sees [her] again” so is absolutely fine 
with being whisked away in time and space. Steven cautions that she “may never 
get home again” and her response is an enthusiastic, “I don’t care!” It may seem 
shallow, but it’s exactly what the show needs at the time - an adventurous new 
female lead for the show, who bounces well off of both the Doctor and Steven, and 
most importantly, who is going to enjoy her travels.

Dodo’s sparky nature is demonstrated well in her first proper adventure, The Ark. 
She immediately feels at home rummaging through the TARDIS for clothes, choos-
ing a striking medieval page outfit, and is comfortable enough to bicker with her 
fellow travellers about where she thinks they’ve arrived. She’s certainly not credu-
lous, doubting the TARDIS’ nature as a time machine and at one point interrogating 
a hapless Monoid with unexpected intensity. “What do you mean? Are you up to 
something?” she questions suspiciously, “But you gave yourself away, didn’t you!” 
she then declares, with a fire in her belly. It is almost enough to make you feel sorry 
for the poor fellow, and shows that despite her unassuming appearance, Dodo is 
no pushover.

Subsequently, in The Celestial Toymaker, we get to see Steven and Dodo working 
well as a team, winning the Toymaker’s deadly games while the Doctor is held else-
where. Dodo’s compassion shines throughout as she interacts with the opposing 
teams the Toymaker sends against them. This is presented as both a blessing and a 
curse - her good-natured flattery works to keep Sergeant Rugg pleasant and help-
ful, but her naive nature allows her to be frequently tricked by the selfish school-
child Cyril. With Dodo and Steven spending all four episodes together, this story 
develops a genial, lightly teasing bond between the pair.

The pair are initially ecstatic to arrive in the Wild West for Dodo’s only his-
torical adventure, The Gunfighters, where she spends much of the adventure 
away from her companions. During this time, she displays great courage in 
two key moments with Doc Holliday, the famous gunfighter. Firstly, she holds 

him up with a pistol while demanding to be taken back to 
her friends. Though unsure what she’s doing, and clearly 

uneasy to be holding a gun, she holds firm to her demands 
while maintaining comic British politeness. When he prom-
ises to return her to Tombstone, she immediately drops the 
pistol with visible relief, sighing “Thank goodness for that!” 
Later, she bravely runs into danger to warn Doc Holliday 
about his enemy, Johnny Ringo, sneaking up behind him. 

Though she is taken hostage for her trouble, she turns things 
around when she breaks free of Ringo’s grip, leaving him open 
to a shot from Holliday. It goes to show that even in a western, 
she’s more than a damsel in distress.

Dodo’s O.K. in 
our book
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The next serial, The Savages, is probably her best showing, as early episodes see her 
take the lead in discovering the terrible secret of the futuristic city the TARDIS crew 
have arrived at. “I hate conducted tours,” she declares, before sneaking off from her 
assigned chaperones, suspicious of their apparent utopia, and finding herself in a sin-
ister laboratory. When she’s discovered, she thinks quickly, getting away with a threat 
to smash the valuable equipment if she is advanced upon. Upon learning the truth of 
the city, she is immediately sympathetic to the savages’ plight and determined to help 
them against their exploiters, despite danger to herself. At the climax of the adventure, 
she joins the Doctor, Steven and their new friends in gleefully destroying the wicked 
laboratory for good. Afterwards, she is left in tears when Steven chooses to stay behind 
on the planet, demonstrating how close the pair have become. This adventure well 
demonstrates the simple bravery and compassion that have come to define Dodo.

The War Machines is Dodo’s final story, although you won’t be able to guess her immi-
nent departure as she strides through 60s London streets arm-in-arm with the Doctor, 
seeming as close as they have ever been, during the first episode. Perhaps that’s why 
the lazy and impersonal way she is written out stings so harshly. By the end of Part 
One, Dodo has been brainwashed by the evil computer WOTAN. In the next instal-
ment, her last appearance, the Doctor breaks the conditioning and sends her off to 
the countryside to recuperate for 48 hours. There are no meaningful final words here 
between the Doctor and Dodo before she is bundled offscreen, and it seems like a 
temporary separation - we expect to see Dodo return by the serial’s end, especially as 
it was quite common for main cast members of the era to take such short breaks to 
accommodate holidays. 

But in the story’s final moments, new companions Polly and Ben deliver a short, im-
personal message from Dodo that she has chosen to stay behind in London - and in 
a moment that pierces my heart, the Doctor disappointedly calls her an “ungrateful 
child”. This scene is wrong in so many ways. Firstly, it doesn’t seem to fit with what 
we know of Dodo. She is a kind, cheerful girl who has grown close to the Doctor so it 
seems bizarre she would leave without saying goodbye. In addition, we’re given no 
particular reason why she would choose to stay behind - we have heard of no friends 
or family she needs to see, or anything she wants to do back in her time. Remember 
her cavalier “I don’t care” when initially told she may never get home!

But what seems most cruel about the departure is that it puts the blame on Dodo. 
By calling Dodo “ungrateful”, the show itself acknowledges that this isn’t a satisfactory 
goodbye, that she owes the Doctor more than that, and so her relationship with the 
Doctor is undermined. It’s a disappointing moment that casts a pall over her tenure in 
the TARDIS. Certainly, Dodo deserved better. And so I have to ask, based on what we 
know about Dodo, whether the message conveyed by Polly and Ben is genuine. They 
have not received it from Dodo herself but instead from senior civil servant Sir Charles 
Summer, whose wife was asked to look after Dodo during her recuperation. Is it possi-
ble, then, that a false message has been passed to the Doctor? Might someone have a 
reason to keep Dodo and the Doctor separated? One can only speculate…

Despite this inadequate end to her adventures, Dodo should still be remembered for 
her cheery contribution to Doctor Who at a time when the program was going through 
many changes both on and off-screen. Her simple, friendly nature and habit for get-
ting into trouble, make her the archetypal 60s companion - and though Dodo may not 
be remarkable, Jackie Lane’s charming performance helps to make her unforgettable. 
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In many ways, the role of Dodo Chaplet was fitting for Jackie Lane. Though shying 
away from the limelight, both her Doctor Who character and her real-life personality 
give off a sense of fun which belied their resourcefulness and independence. When 

Dodo was cut off before her time, Jackie established herself as a successful business-
woman, who never quite left behind the time she spent in showbusiness.

Jacqueline Joyce Lane was born in July 1941 into a theatrical family. According to her 
interview with Reeltime Pictures’ Myth Makers series, this gave her the acting bug from 
a young age, performing in amateur dramatics and later repertory theatre. She then 
moved into television, with roles in the soap operas Compact and Coronation Street.

Her foray into Doctor Who could have come much sooner, having auditioned for the 
role of Susan. She backed out when she realised it would be a long-running part, not 
wishing to tie herself down at that time. While Susan is, of course, the Doctor’s grand-
child, it is arguably later companions, in the form of Vicki and Dodo, who embody the 
role of relative more closely. If Vicki is the loving tween, Dodo is perhaps the slightly 
more rebellious teenager who still loves their grandparent but is beginning to strike out 
on their own. Jackie Lane threw herself into this role, bringing life to a character who 
acquaints herself with space travel without missing a beat - even if she does almost 
bring about the end of the human race. The playfulness that she lends to the character 
hides a sharper edge, ensuring that whether she’s holding Doc Holliday at gunpoint, or 
threatening the Elders, she’s much more than just a Susan stand-in.

Unfortunately, this agency was taken from Jackie when she left unceremoniously 
during The War Machines, following Innes Lloyd’s decision to end Dodo’s time on the 
show - something she described as an “anti-climax”. Though she spent some time 
outside the industry, she would later return to showbusiness as a theatrical agent, 
representing Tom Baker among other Doctor Who alumni. Jackie went on to establish 
her own agency, where she ensured that Innes Lloyd received his just desserts for his 
decision to end her time on Doctor Who. As quoted in Doctor Who Magazine’s 30th anni-
versary special, when the former producer came looking for work, she reminded him of 
Dodo’s ignominious end, and sent him on his way with “a very firm ‘no’.” 

Though her work as an agent never saw her fully re-enter in the world of Doctor Who, 
she occasionally popped her head through the door. She was a guest at one conven-
tion, contributed to Gary Downie’s 1985 Doctor Who Cookbook, and subsequently took 
part in some private signings for Fantom Films. Perhaps her most memorable recent 
appearance was as part of Doctor Who Live: The Afterparty, adding a charming moment 
to the otherwise rather chaotic proceedings.

Jackie Lane passed away in June 2021, leading to an outpouring of love for an actor 
who made her short role in Doctor Who a memorable one. Not one to be defined by her 
life on screen, she led a life just as she chose it. She will be much missed.

In memoriam...
James Ashworth on the woman who cut 
loose from Doctor Who to lead her own life 

Jackie Lane 
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With Oxford pulling away, can Cambridge claw it back 
in time in...

The 2021 Varsity Quiz

Following the epic online adventure 
that was the 2020 Varsity Quiz, it 
was time for a more relaxing ses-

sion in 2021 as the battle of wits was cut 
back to a four round quickfire quiz.

Once again, the two teams of Oxford 
and Cambridge did battle in the matrix, 
this time taking the form of a special-
ly-created Discord server rather than 
the breakout rooms of Zoom.

The benefits of online quizzing meant 
that members past could join current 
students during the Varsity Quiz, but it 
remained to be seen if Oxford’s team 
of old and new blood would be able 
to take on Cambridge’s complement of 
students.

This quiz also brought the innovation 
of the online buzzer round, with partici-
pants shouting their university name to 
buzz in. Were Oxford buzzing at the end 
of this, or stung by the experience? Find 
out after the questions...

By James AshworthJames Ashworth and Emilia AmesEmilia Ames

WhoSoc Varsity Quiz Scoreboard

2015
Cambridge 41 – Oxford 34

2016
Cambridge 68.5 – Oxford 59.5

2017
Cambridge 57 – Oxford 62

2018
Cambridge 43 – Oxford 44

2019
Cambridge 29 – Oxford 55

2020
Cambridge 43 – Oxford 49

Cambridge 2 - Oxford 4

Classic Who
1. With the exception of An Unearthly 
Child, which episode is the first to not 
contain the definite article in its name?
2. Who is the only credited guest charac-
ter in An Unearthly Child to still be alive?
3. Which story of the Second Doctor 
shares its name with a Skullduggery 
Pleasant novel?
4. A photograph of which actor appears 
in the animation of Fury from the Deep?
5. Future Imperfect, featuring Chancellor 
Goth warning the Second Doctor, acts as 
a prequel to which TV story?

6. What is unusual about Private Wyatt’s 
death in Inferno?
7. In terms of average viewers, what is 
the most seen season of Doctor Who?
8. Also a working title for The Invisible 
Enemy, ‘The Enemy Within’ was the film-
ing name of which Fourth Doctor story? 
9. Which Fifth Doctor era story has the 
joint highest audience appreciation in-
dex of the classic series?
10. Who was the first companion to be 
born after An Unearthly Child, being 
born during the broadcast of The Sen-
sorites?
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11. From which planet are Monarch, Per-
suasion and Enlightenment from?
12. Though the TARDIS doesn’t end up 
there after being deflected by over seven 
centuries, which year is the time corridor 
of Timelash meant to arrive in?
13. Regression of the Daleks, depicted in 
It’s A Sin, pays tribute to which Remem-
brance of the Daleks actor?
14. Later appearing in Dragonfire follow-
ing an injury, Lynn Gardner was originally 
meant to play which other character in 
the same season?
15. What is the name of Dr Grace Hol-
loway’s boyfriend, whose shoes fit the 
Eighth Doctor perfectly?
16. Which companion of the Eighth Doc-
tor is mentioned The Night of the Doctor, 
novelisation but not the episode?
17. According to the song ‘Who’s Who’, 
Doctor Who is “quite at home in a big 
spaceship or sitting on top of a...” what?
18. With a name more appropriate for the 
Zygons, which company reanimated the 
missing episode of The Web of Fear?
19. To date (July 2021), how many official 
missing episodes commissions are there?
20. ‘Three Guitars Mood Two’, which Su-
san listens to in An Unearthly Child, was 
previously heard in the debut of which 
other long running BBC serial in January 
1962?

NuWho
1. The Empty Child/The Doctor Dances 
won the 2006 Hugo for ‘Best Dramatic 
Presentation, Short Form’. Name one oth-
er nominated Series One episode.
2. Excluding Earth, name any four of the 
celestial bodies stolen by the Daleks to 
create the reality bomb.
3. In The Eleventh Hour, the Doctor con-
fronts the Atraxi on the hospital roof. 
Name four other Moffat-written episodes 
with rooftop scenes.
4. List the nicknames given by the Doctor 
to the Vikings in The Girl Who Died

5. How many Thirteenth Doctor episodes 
go straight into the titles sequence?
6. How many Doctor Who actors have ap-
peared in Broadchurch? And how many 
can you name?

Expanded Universe
1. What word is common to the titles of 
three New Adventures written by Andrew 
Cartmel? 
2. Which non-human species appears in 
both Blood Heat and Eternity Weeps? 
3. How old is Tommy Brockless when he is 
frozen by Torchwood in 1918?
4. Perfect for getting into the Christmas 
spirit, which episode of Torchwood was 
first shown on Christmas Eve 2006?
5. What links Colditz Castle, The Land of 
Fiction and The Crooked World?
6. The Shadows of Avalon is the only Eighth 
Doctor adventure written by which au-
thor?
7. In a lockdown short story by Neil 
Gaiman, what notable object does The 
Corsair steal?
8. Which New Series Adventure special is 
subtitled ‘Pirates of the Second Aether’?
9. Which companion features alongside 
the First Doctor in the novel The Man in 
the Velvet Mask?
10. Yarven, Ikkala and Ruathadvorophren-
altid are all what?
11. The Second Doctor novel Twilight of 
the Gods is a sequel to which story?
12. Which is the only Past Doctor Adven-
ture to feature the Eighth Doctor?
13. How many series of the Sarah Jane Ad-
ventures feature at least one episode with 
‘Sarah Jane’ in the title?
14. In which episode is Sanjay, Luke 
Smith’s future husband, first mentioned?
15. Which character, introduced in Doctor 
Who and the Star Beast, was interviewed 
in Doctor Who Magazine #419?
16. Which 2006 game, produced by Aard-
man Animations, featured the Weeping 
Angels?
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17. What is the name of the creature 
placed inside Miss Quill’s head by the 
Rhodians?
18. Later appearing in The Human Fac-
tor, Beautiful Chaos and Nekromanteia, 
in which Eighth Doctor audio does the 
Garazone bazaar first appear?
19. What is the name of the nation fea-
turing in The Last?
20. Name either of the two Doctors who 
appeared in The Muppets Take the O2 
Doctor Who sketches

WHOuse of Games
Round One
Work out the altered title of the story from 
its synopsis after a letter is added to its 
name.
Eleventh Doctor TV episodes
1. The Doctor and Clara visit a haunted 
house to give the ‘ghosts’ a telling off 
(2013)
2. In a dying reality, Alistair Gordon Leth-
bridge-Stewart helps the Doctor reboot 
the universe (2010)
Thirteenth Doctor TV episodes
3. Tim Shaw seeks revenge on the Doctor 
by exploiting a psychic prayer to the Vir-
gin Mary (2018)
4. The team help a Norwegian girl whose 
father has abandoned her to attend an 
American university (2018)
Twelfth Doctor TV episodes
5. Osgood summons the Doctor when 
Operation Double is threatened by a 
group of rebel piscine appendages 
(2015)
6. The Doctor and Clara find monsters 
created by pods designed to replace 
resting with a card game (2015)
First Doctor TV serials
7. Two of the Doctor’s companions die 
to prevent his most iconic enemies from 
conquering the solar system from a flat 
area of land (1965)
8. Susan is left behind after defeating an 
alien occupation of a tavern (1964)

Round Two
These pairs of answers rhyme - give both.
1. Location of the Eleventh Doctor’s 
regeneration & Species of the criminal 
calling herself Florence Finnegan
2. Actress who played the title character 
of The Runaway Bride & Word typically 
shouted by Daleks before firing their 
weapons
3. Character who wails “My dreams of 
conquest” & Charity for which The Five 
Doctors and Time Crash were made
4. Actor who played Hector Finch, head-
master of Deffry Vale & Episode featur-
ing Charles Dickens and the Gelth
Round Three
Change one word to make the statement 
correct.
1. Peter Capaldi starred in The Doctor 
Dances
2. Patrick Troughton starred in The Seeds 
of Doom
3. Sylvester McCoy starred in The Curse 
of Peladon
4. Borusa’s lair could be accessed by 
playing the kazoo of Rassilon
Round Four
Combine the two answers together.
Spin-off characters
1. Character played by Anjli Mohindra in 
The Sarah Jane Adventures & Ace’s debut 
serial
2. Character created by Miss Myers & 
Chancellor of the High Council of Gal-
lifrey at the time Omega attempted to 
steal the Doctor’s body
3. Girl who lives at 36 Bannerman Road 
& Species eternally at war with the Ru-
tans
Companions (TV)
4. Character married to Clifford Jones & 
Competition in 2074 in which the Doc-
tor (allegedly) rode a motorbike and 
came last
5. Character who lives in The City & City 
in Canada where the Seed Pods were 
sent in The Seeds of Death
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6. Companion first appearing in The Face 
of Evil & Pocket universe visited by the Sec-
ond Doctor in The Mind Robber
Planets
7. Planet of Queen Xanxia & Surname of 
the journalist killed by her ATMOS device 
after trying to interview Luke Rattigan
8. Eponymous setting of the Series Elev-
en finale & Location of Lady Cassandra 
O’Brien.Δ17’s house “when [she] was a lit-
tle boy”
9. Where Kerblam!’s HQ is located & Alien 
race introduced in Spyfall

Doppelgangers of the Doctor and their 
companions/allies
10. Fiancée of Charles Cranleigh & Spe-
cies with which the Twelfth Doctor 
claimed to have lived for a month after 
an argument with River Song
11. Brother of Sara Kingdom & Prov-
ince in Canada where, according to the 
Doctor in Praxeus, there was a talking 
cat
12. Technician at Torchwood One & Boy 
whose governess drowned and was as-
similated by telepathic snow
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Classic Who Answers
1. Five Hundred Eyes, Marco Polo
2. Kal (Jeremy Young)
3. The Faceless Ones
4. Roger Delgado
5. The Three Doctors
6. The same stuntman, Roy Scammell, 
is both Wyatt (for the stunt fall) and the 
soldier who shoots him
7. Season 17 (11.08 million)
8. The Android Invasion
9. The Five Doctors (75)
10. Urbanka
11. Bonnie Langford
12. 1179
13. Dursley McLinden
14. Ray (Delta and the Bannermen)
15. Brian
16. Fitz
17. Horse
18. Shapeshifter Studios
19. 32
20. Z-Cars

NuWho Answers
1. Dalek & Father’s Day
2. Four from: Adipose 3; Callufrax Minor; 
Clom; Jahoo; the Lost Moon of Poosh; 
Pyrovillia; Shallacatop; Woman Wept
3. The Empty Child; The Eleventh Hour; 
The Big Bang; The Wedding of River 

Song; The Angels Take Manhattan; The 
Snowmen; The Time of the Doctor; Deep 
Breath; Last Christmas; Heaven Sent; The 
Return of Doctor Mysterio; The Doctor 
Falls
4. Lofty; Daphne; Noggin the Nog; ZZ 
Top; Heidi; Limpy; Chuckles
5. 13
6. 25; and: David Tennant; Arthur Darvill; 
Julie Hesmondhalgh; Sarah Parish; 
Meera Syal; David Bradley; Sunetra 
Sarker; Mariah Gale; David Sibley; Olivia 
Colman; Matthew Gravele; Lenny Henry; 
Peter De Jersey; Simon Ludders; Tracey 
Childs; Simon Rouse; Phil Nice; Jodie 
Whitaker; Jonathan Bailey; Eve Myles; 
Sebastian Armesto; Shaun Dooley; 
Sanchia McCormack; Richard Hope; 
Adjoa Andoh

Expanded Universe Answers
1. War (Warhead, Warlock, Warchild)
2. Silurians
3. 24
4. Combat
5. Settings of Steve Lyons stories
6. Paul Cornell
7. The Hand of Omega
8. The Coming of the Terraphiles
9. Dodo
10. Vampires

Answers
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11. The Web Planet
12. Fear Itself
13. Four
14. Death of the Doctor Part One
15. Beep the Meep
16. Don’t Blink
17. An Arn
18. The Sword of Orion
19. Bortresoye
20. Peter Davison or David Tennant

WHouse of Games
Round One
1. Chide
2. The Brig Bang
3. The Battle of Ranskoor Ave Kolos
4. MIT Takes You Away
5. The Zygon Finvasion
6. Sleep Uno More
7. The Daleks’ Master Plain
8. The Dalek Innvasion of Earth

Note: All answers correct as of May 2021

Round Two
1. Trenzalore, Plasmavore
2. Catherine Tate, Exterminate
3. Soldeed, Children in Need
4. Anthony Head, The Unquiet Dead
Round Three
1. Change Dances to Falls
2. Change Doom to Death
3. Change Peladon to Fenric
4. Change Kazoo to Harp
Round Four
1. Rani ChanDragonfire
2. Sky SmiThalia
3. Maria JackSontarans
4. Jo GrAnti-Grav Olympics
5. Zoe HeriOttawa
6. LeeLand of Fiction
7. ZaNakashima
8. Ranskoor Av KoLos Angeles Crevasse
9. KandoKasaavin
10. Ann TalbOtters
11. Bret VyOntario
12. Adeola OshoDigby Latimer

It’s been a long time coming, but after four years of consecutive defeats, Cambridge 
won the Varsity Quiz. In the end, a strong WHOuse of Games showing from the light 
blues allowed them to pull into the lead in the closing moments of the quiz, denying 
Oxford the opportunity to pull three points clear of their rivals. As a result, there’s 
plenty at stake in the upcoming quiz. Can Cambridge keep their comeback momen-
tum up, or will Oxford redouble their efforts to succeed? There’s only one way to find 
out - wait until the next Varsity Quiz!

CambridgeCambridge - 38.5
David (Captain), Thomas, Felix, Jago, Mollie, Adam, 
Sam D, Sam L, Kathryn

33.5 - OxfordOxford
Harry Dearlove Still (Captain), Alice Hardaker, Ian Bayley, 
Philip Holdridge, Peter Lewin-Jones, John Salway, 

Samuel Flower, Rogan Clark  

C
am

br
id

ge
 U

ni
ve

rs
ity

 D
oc

to
r W

ho
 S

oc
ie

ty
 a

nd
 O

xf
or

d 
D

oc
to

r W
ho

 S
oc

ie
ty



From Bedford to eternity
Adam Kendrick on the convention’s return post pandemic

First up - the Doctor and co. are in...

Due to the COVID-19 pandemic, Bedford Who Charity Con 6 finally took place 
in October 2021 at King’s House Bedford, raising £6,633. First onto the stage 
were the TARDIS Team of Peter Davison, Sarah Sutton and Janet Fielding, 

who travelled together from Earthshock through to Terminus. The trio recounted 
their path to acting, appearing in Doctor Who, and their time afterwards.

Peter and Janet were both inadvertent actors, as they initially had no intention of 
entering this line of work. The catalyst for Peter was failing most of his exams, grad-
uating with a single O-level in English Language and dashing his father’s hopes 
of having an estate agent for a son. After a few odd jobs, he eventually ended up 
studying at the Royal Central School of Speech and Drama. Perhaps because of 
this path, he says he enjoys acting, but treats it as a career rather than his passion, 
while envying more fervent actors. Janet, meanwhile, went to university to study 
Journalism with English Literature and performed for the first time in a university 
production of The Miller’s Tale with the Oscar-winning actor Geoffrey Rush.

Sarah, on the other hand, went to ballet school and began acting at the age of 
eight. Her first acting job was at the Phoenix Theatre in Tottenham Court Road and 
she continued from there into a variety of productions. Eventually, she made her 
Doctor Who debut in The Keeper of Traken, where she was informed only halfway 
through filming that the production team wanted Nyssa to stay on as a compan-
ion. Although she was nervous at first, and terrified by Tom Baker, the strong script, 
as well as the amazing sets and costumes, more than made up for it. That said, the 
hair and makeup department left something to be desired – her hair was frizzled 
with old-fashioned Victorian curling heaters which caused burns!

As a Time Lord or a resident of Traken, portraying alien characters may have 
proved challenging for Sarah and Peter. But for them, playing a non-human is al-
most identical to anyone else, just with less background. While Peter had twenty 
years of lore to draw on, he argues he was cast to simply be different from the pre-
vious incarnations, yet still be the same person. All he had to do was say his lines as 
quickly as possible and run down corridors faster than his predecessors.

In doing so, he found filming Doctor Who is sometimes frightening and sponta-
neous. Peter remembered a rush to record a scene with little time, for which the 
cast were told to wait for a red light to switch on and act with no blocking. He 
described it as memorable “madness”, similar to live television. While Doctor Who 
was challenging on a technical level, Peter said his greater acting challenges were 
in other productions including At Home with the Braithwaites and Love for Lydia. 
He has immensely fond memories of filming All Creatures Great and Small in the 
Yorkshire Dales, where he learnt how to herd cows across a field and how to put 
your arm up a cow’s bottom – thankfully, animatronic prosthetics are used instead 
nowadays. 
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Fortunately, the cast got on much better with their human colleagues. Although An-
thony Ainley was a very private individual, Janet remembered being taken out for dinner 
by him, while Peter told an anecdote about how he was rather cowardly for someone 
who played the Master. Filming The Five Doctors in the Welsh countryside, the pair were 
warned by the special effects team that there would be “a small puff of smoke” – which 
Peter knew really meant a very large explosion. After the very large explosion had been 
set off, Ainley was found hiding behind a rock, refusing to come out!

As for guest stars, the cast remembered how many of them said that appearing in Doc-
tor Who gave them credibility with their family for the first time, with Richard Todd, Mary 
Morris, and Beryl Reid named among their favourites. Sarah especially loved working 
with Sir Derek Jacobi on The War Master: Killing Time, which led to Janet complaining to 
Big Finish about not appearing alongside a knight of the realm yet. With her upcoming 
return to the screen for the climax of Jodie Whitaker’s era, she’s certainly got something 
else which can top that now!

Peter’s most memorable scene was the aftermath of Adric’s death in Earthshock, but not 
necessarily for the right reasons - despite the fact they were supposed to be very sad, all 
three of them were trying very hard not to laugh. Corpsing was also an issue during The 
King’s Demons, when Janet and Isla Blair were told that Sir Geoffrey de Lacey had died 
off-screen. Having come up with some very inappropriate theories of what exactly had 
happened to him, they had to film the scene without bursting into giggles!

Though they may have gone in different directions since leaving Doctor Who, the three 
of them still meet up for conventions and Blu-ray extras. Back in October 2019, they un-
derwent a two-day road trip to a Doctor Who convention in Kassel, Germany. Their ad-
venture, which included eating Belgian chocolate portraits of themselves and Peter exit-
ing the Morgan that they were driving by falling out of it, was turned into a Great British 
Car Journeys-style documentary which should hopefully be released as an extra for the 
upcoming Season 20 Blu-ray box set.

With thoughts turned to the future, Peter was asked if he was playing a sequel to The 
Five(ish) Doctors Reboot for the 60th anniversary? Sadly, the answer was probably not. 
Aside from the mystery over what’ll happen for the milestone, Peter would need to come 
up with a good idea and consider payment, as most of the people involved with Fiveish 
did so voluntarily the first time around. He added that he doesn’t want to disappoint fans 
with a perfunctory follow-up and would rather leave Fiveish as a one-off special. Another 
problem would be having to work around the ongoing pandemic: Peter recalled his role 
in the Call the Midwife Christmas Special of 2020, during which he appeared to receive a 
baby from one of the nurses. In reality, he was handed it across a six-foot gap, with the 
distance enforced by an assistant with an appropriately long stick.

Despite being almost four decades 
since they first met, it’s clear that the 
trio still get along incredibly well to-
gether. They’re full of jokes and take 
great joy in comedically upstaging 
one another, both during the con-
vention’s sketches and on stage. With 
plenty more Blu-rays still to come, 
who knows what this TARDIS team 
will get up to next!
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Next - the monsters invade the stage...

Invading the stage at Bedford Who Charity Con were two actors who’ve put 
the “man” in “inhuman monsters”. Between them, Paul Marc Davies and David 
Hankinson have appeared in all of Doctor Who, from the main show itself to its 

various spinoffs and Big Finish audios, in a variety of guises. During their panel, 
they discussed the world behind their masks and their many contributions to the 
Whoniverse.

Growing up, David describes himself as being “very easily led”, recounting being 
led astray by a class rebel who discovered that the school’s chocolate peanuts ma-
chine accepted plastic two pence coins as well as those made of copper. By the 
time the racket was eventually rumbled, there were over one hundred plastic coins 
inside the machine. Paul, meanwhile, wasn’t afraid to stand out, and remembers 
his class becoming grossed out when a student discovered a huge spider squashed 
inside her schoolbook. To prove that he wasn’t scared of spiders, he peeled it off 
and ate it!

This talent for becoming the centre of attention didn’t immediately translate into 
acting, however. Neither David nor Paul were particularly keen to become actors, 
but both eventually discovered a passion for performing. David initially started out 
as a theatre designer since he was a shy individual. However, when he was called 
up to play a small part in a play, he discovered this hesitancy went away when he 
was inhabiting another character. Paul also started out in art, sculpting for a living. 
He got into acting by accident after gate-crashing a wrap party and spending the 
night chatting to a producer who offered him an audition. He went along, expect-
ing it to become a funny anecdote about how he missed out, but ended up being 
cast as the lead in The Real Casanova. He felt it was so much fun that he wanted 
to do it again, especially after he became disillusioned with the “pomposity” of 
the 1990s art world. Hence, he entered the world of acting – which definitely isn’t 
pompous at all!

Throughout their time in showbusiness, both David and Paul have led varied 
careers. While David found theatre very satisfying, Paul enjoyed his time in the 
theatre less, though he did enjoy hanging around from a wire during opera. Both 
found a lot to enjoy in audio performances, which Paul finds less stressful than 
some other mediums as he doesn’t have to worry about fidgeting or standing still, 
instead allowing him to immerse himself in the studio.

Much like their audio roles, you can’t see either Paul or David’s faces in most of 
their Doctor Who appearances. They specialised in playing a variety of monster 
roles, with David being a prolific Dalek operator. He managed to get the original 
job through Barnaby Edwards when 
the finale of Series One required more 
Daleks for The Parting of the Ways. His 
best advice on how to become a Dalek 
was to try not to be too tall. Despite be-
ing almost the average height for the 
UK, the description of Dalek operators 
as “short” by one publication led to him 
getting a lot of stick from his wife.

(L-R) Janet, Sarah, Peter, 
Scott and Paul
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Paul, meanwhile, is one of the few actors to appear in Doctor Who and all its mod-
ern spinoffs – Torchwood, Class and The Sarah Jane Adventures. He’s perhaps best 
known for playing The Trickster in the latter, but first appeared as the Futurekind 
chieftain in Utopia – in fact, the teeth which he wore during that episode were 
later recycled for The Trickster’s costume. Slotting over the top of his own teeth, 
Paul said the prosthetics took a week to get used to and talking required addi-
tional enunciation, which he argued is beneficial when playing a villain. However, 
the teeth were nothing compared to the other prosthetic which was needed to 
play The Trickster. Each day, a fresh mask was required with only pinpricks to see 
through. It was difficult to see out of, causing him to trip repeatedly over his cloak, 
and it also contributed to his mouth drying out a lot. This meant a lot of hydration 
was needed and as a result, frequent trips to the restroom, for which he had to be 
led towards by a member of the crew. He faced similar issues as Corakinus in Class, 
suffering from heat stroke inside the costume on one occasion.

For David, one of the most trialling aspects of being a Dalek was being patient 
and staying focused on the task in hand for twelve-hour days. This is especially 
difficult when, as with Paul, it’s hard to see what’s going on. On Parting of the Ways, 
he needed to be pushed into the shot when repeatedly filming the Daleks’ en-
trance to Satellite Five. Wearing a facemask, goggles, earmuffs, and a balaclava to 
protect himself from the various effects on set, he unsurprisingly found it difficult 
to fit through a doorway just one inch wider than the width of the Dalek casing. 
Such narrow margins always leave the possibility of putting the set into peril, and 
this came to pass during Daleks in Manhattan, when David accidentally crashed 
into a bottle of green liquid which fell and smashed on the floor. He thought he 
would be fired, but fortunately Nicholas Briggs covered for his mistake with a joke 
which made everyone laugh. 

Even if you can see where you’re going, there’s also the wheels on the Dalek 
to consider, which David compared to a shopping trolley - they travel very well 
except on the occasions where the wheels get stuck. The key, he said, is to make 
lots of small movements with your feet, but this tires out the leg muscles, like 
constantly driving a car in low gear. Unfortunately, these strenuous actions aren’t 
rewarded immediately, as it’s hard to help yourself to cakes and biscuits when 
you’re stuck in a Dalek. However, you sometimes get opportunities to surprise 
cast and crew, who often forget when the Daleks are occupied. He recalled over-
hearing a fellow actor being told that the Genesis Ark would have no life on the 
set of Doomsday, who immediately replied with, “There will be when I’m inside, 
sunshine!”

While acting can be a tough job, there are plenty of rewards. Paul had a lovely 
time on The Sarah Jane Adventures, getting to know the rest of the main cast. Since 
he was in all three series, he got to watch the kids grow up and travelled with Anjli 
Mohindra to fan conventions across the USA. Meanwhile, Elisabeth Sladen was 
motherly and protective of the cast, while also having something childlike about 
her which resonated with the young actors. Even the Daleks came under her pro-
tection, with David recalling how she would check in on them between takes.

Just like in Doctor Who, the reign of the monsters can’t last forever. Once Paul 
and David’s panel had finished, it felt like the audience had gained a greater ap-
preciation of how sometimes, it can be good to be bad.
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One of the guests at Bedford Who Charity Con 6 is ubiquitous across popular cul-
ture, even though his name may not be immediately recognisable. As an extra 
– he dislikes the term “supporting actor” – Peter Roy has appeared in countless 

franchises in a variety of guises, as well as appearing in many other mediums. 
Peter started acting at the age of seven, with an emphasis on musical ability. He ap-

peared in everything from cabaret to music hall and even opera, although he eventu-
ally stopped performing in the latter as he “had to sing well”. Nevertheless, he kept up 
his singing as part of The Four Ramblers, a 1950s vocal group which included noted 
Irish singer Val Doonican. The group toured widely and were featured on the radio but 
folded once Val left to pursue his successful solo career.

Peter, meanwhile, moved further into acting and from 1961 onwards, he appeared in 
almost 60 TV programmes and films, mostly as uncredited background characters. It 
took his first few productions, including Dr Strangelove, until he was finally credited as 
‘The Bear’ in an episode of the BBC’s 1965 series Gaslight Theatre. That same year, Peter 
made his Doctor Who debut in Temple of Secrets, the first episode of The Myth Makers. 
Over the following 19 years, he would appear in 18 episodes, mostly as guards and 
other meddlesome types. Perhaps his most memorable role is as the policeman mur-
dered by the Master at the beginning of Logopolis, disappearing into the police box 
and vanishing forever. Peter looks back fondly on his time on Doctor Who, describing 
it as “one big happy family” and that he liked everyone he worked with. 

Outside of Doctor Who, Peter has shown up in thrillers such as the James Bond fran-
chise, The Saint and The Avengers, cult science-fiction such as Blake’s 7 and The Hitch-
hiker’s Guide to the Galaxy, as well as two Star Wars films. In the first shot filmed for The 
Empire Strikes Back, he remembers causing hilarity when he slipped and fell. The sheer 
number of films, and the secrecy associated with some of them, means he doesn’t 
know everything he appeared in – the identity of the enigmatic ‘Film #28’ remains 
unknown.

Being in so many franchises has added 
benefits, with Peter considering himself to 
be very lucky that he can travel to fan con-
ventions across the world and meet lots of 
people interested in the work he did. Doc-
tor Who being produced directly by the BBC 
also means he receives his residues directly 
without middlemen taking their cut.

Looking back on his career, Peter is 
pleased with his path through life. He ad-
mits he’s “never done a proper day’s work”, 
but while he doesn’t envy those who com-
mute every day, he respects them for keep-
ing the country running. While his last un-
credited appearance was almost a decade 
ago in Skyfall, it’s worth keeping an eye out 
for Peter – you never know where he’ll turn 
up next!

Peter 
discusses 
his career
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What’s That Chumbly 
Noise?The return of Galaxy 4 at the BFI

By Evan Jones

It feels like some four hundred dawns ago that we had some newly animated William 
Hartnell episodes. But it’s actually been much longer, since that would be The Tenth 
Planet Episode Four animation released on DVD on 18 November 2013 – two thousand 

nine hundred and eleven dawns if you’re speaking Drahvin. However, 7 November 2021 
marked the premiere of something not yet seen in the Classic Doctor Who DVD & Blu-
Ray range: an all-new colour animated reconstruction of an entire (and mostly missing) 
first Doctor serial. A nearly packed-out house of fans, considerably more than those who 
attended The Evil of the Daleks premiere three months before, gathered in the NFT1 audi-
torium to see the finished result.

It’s probably fair to say that Galaxy 4 wasn’t the most-requested serial by fans to be 
animated in full. It’s not fondly remembered by the cast and crew, and Peter Purves in 
particular has made no secret of how dissatisfied he was with the material provided to 
him in rehearsals. Its soundscape is fairly sparse and indistinct, a result of the serial hav-
ing had no incidental music composer, meaning it didn’t gain much appreciation when 
released as a narrated soundtrack in 2002 - especially compared to the likes of The Macra 
Terror or Fury from the Deep. Nor are its ‘monsters’ even that noteworthy within the show’s 
illustrious history; so much so that we didn’t even know what a ‘Rill’ looked like until the 
serial’s third episode was recovered a decade ago. Meanwhile, the Chumblies themselves 
seemed destined to belong in the bargain basement of Dalek knock-offs alongside the 
Quarks and the Mechonoids. In summary then, Galaxy 4 does not have much kudos go-
ing for it. On the other hand, it’s an opportunity for the animators to use this to their ad-
vantage, capitalising on the lower-than-usual expectations and spearheading a reevalu-
ation of the serial among the fandom-at-large. But have they succeeded?

The production team (L-R 
Marc Ayres, Ioan Morris 
and Gary Russell) chat to 

Justin Johnson (right)
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The most impressive part of this new four-part animation for me was the bright, 
bold colour palette on display with lush, detailed backdrops and scenery through-
out. The nameless planet of Galaxy 4 almost certainly didn’t look this rich and ex-
pansive in the original 1965 production. It simply didn’t have the money, the time, 
the technology or even the studio space to achieve this. Hopefully it is this visual 
aspect that will help sell the animation to people outside the dedicated fandom, 
and even international broadcasters, in order to demonstrate demand for the con-
tinued production of animated reconstructions.

Director Chloe Grech and her team of animators have also taken significant lib-
erties with the surviving source material. One early scene that exists in a surviving 
clip now illustrates a flashback of how the two spaceships crashed onto the planet, 
whereas originally this was simply a scene where Maaga, leader of the Drahvins, 
delivers exposition to the cast. The other Drahvins, who are meant to be clones, 
now all look identical and have had some costume tweaks, such as the addition of 
60s knee-length go-go boots. The Chumblies also look livelier, and dare I say ‘cuter’, 
when compared to the original 1965 production as well as a bit more sophisticated 
within the addition of a flexible claw arm. The shot compositions are also more dy-
namic than Big Finish Creative’s previous 2D animation, 2020’s Fury from the Deep, 
which at times simply opted to have all the characters stood in a horizontal line. 

Occasionally, however, there were changes not to my personal satisfaction. One 
that stood out for me was a surviving moment in Episode One where chief vil-
lain Maaga claps her hands and thereby causes a Drahvin in the background to 
suddenly sit up straight, making for a nice touch of visual comedy. But in the an-
imation, this is ignored on screen – Maaga does not clap her hands nor does the 
Drahvin react to her but the sound is still very much present. I’ll happily admit this 
is an incredible piece of nitpicking on my part, but when Gary Russell defends us-
ing the entire off-air soundtrack without any cuts (which is a valid choice) then this 
decision comes across as somewhat careless.

If there’s one thing within the animation itself that induced winces from the au-
dience then it would be any of the long shots showing the full-bodied characters 
running from one side of the screen to the other. This is not a new criticism, and is 
present in other animations, but at least The Evil of the Daleks managed to minimise 
this to one shot early on in the story. Galaxy 4, on the other hand, has no shame 
in repeating this shot throughout the serial’s duration. I am not an animator, so 
perhaps I have no right to comment on this, but it still amuses me to no end that 
this continues to be the most challenging aspect of animating missing Doctor Who 
episodes. 

Aside from the screening itself, and a short but sweet introduction from Maureen 
O’Brien, there were also two sets of Q&As. The first one took place during the half-
time break between episodes two and three as audio maestro Mark Ayres, concept 
designer Ioan Morris and Executive Producer Gary Russell took to the stage. The 
highlight of this discussion was definitely Mark Ayres brandishing the collection 
of off-air recordings made by fans during the original broadcasts which has made 
these animated reconstructions possible. Mark even had the specific tape that con-
tained the audio used for the Galaxy 4 animation made by the wonderful David 
Holman. It turned out that David was present in that very audience and received a 
warm round of applause from the entire audience.
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son chat to Peter Purves, who of course played companion Steven Taylor. Peter spoke 
copiously and enthusiastically about his time working on the show, although he did 
occasionally lose his train of thought. In particular, Peter recounted how he got to play 
the part of Steven Taylor through striking up a good working relationship with William 
Hartnell during Episode Three of The Chase, in which he played the supporting role of 
Morton Dill. This led to Hartnell and O’Brien requesting he continue on the show in a 
regular role to help ease the departures of William Russell and Jacqueline Hill. Thanks to 
his association with the show, Peter still gets regular work acting in original Doctor Who 
audio dramas made by Big Finish Productions as Steven and the First Doctor.

The event closed out with a signing opportunity with Peter where attendees could also 
collect an exclusive postcard of the cover art for the Galaxy 4 DVD/Blu-Ray release, as 
per previous BFI screenings for the animated reconstructions and The Collection boxsets. 

Some lucky fans, including myself, also attended the soft in-person relaunch of The 
Quiz of Rassilon, now situated in the BFI’s Blue Room. The quiz featured rounds on The 
Halloween Apocalypse, Galaxy 4, as well as a ‘Bastard round’ presented by Gary Russell, 
which had a considerable number of groans and heckles from the audience. I was even 
fortunate enough to be on the winning team. Our success meant we became the proud 
recipients of an annual BFI membership, a bookazine collection of 1960s Dalek comics 
and the all-new ‘NFT of Rassilon’ – a digital replacement for the ‘bumbag of Rassilon’ that 
was previously awarded to winning teams. You might say that we were utterly thRILLed 
to win. When all is said and done, I cannot deny that myself and the audience present had 
an enjoyable time seeing the first public showing of Galaxy 4 in quite some time. There 
was raucous laughter when William Hartnell fluffed a line in the opening TARDIS scene, 
and when Maaga proudly announced that a few Drahvin men are kept for breeding whilst 
the rest are culled. There were also sympathetic coos from the audience as a Chumbly 
drooped into a lifeless state. And perhaps there was a sense of awe at the spectacle of the 
planet exploding at the serial’s climax, even if the surprise is given away by the episode 
title:  ‘The Exploding Planet’. All-in-all, Galaxy 4 is not a high watermark moment for the 
animated range of reconstructions but it does the job well enough. It will make for a 
welcome addition on your DVD or Blu-Ray shelf, and I hope that it should make for an 
excellent stepping stone towards the future Hartnell-era animations yet to come.

Peter Purves in conversation 
with Justin Johnson Jo
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The Metaltron awakes...

Back on Target
Do the new novelisations hit the mark?

By Thomas Barker

This may 
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When, in early 2018, there came the wonderful announcement that the 
Target Collection would be relaunched with NuWho episodes joining its 
ranks, along with the odd missing Classic serial, I was beyond delight-

ed. My initial forays into the range had not been as formative as those of some 
other fans who had grown up with the range in the 1970s and beyond, but I had 
certainly enjoyed reading my 2011 reprint of David Whitaker’s Doctor Who and 
the Daleks; complete with illustrations and Neil Gaiman’s introduction. It seemed 
fitting that one of my first Targets happened to be the first novelisation of a Doc-
tor Who story ever published, even if it only joined the Target library officially in 
a 1973 reprint. I have even fonder memories of reading a tattered John Peel’s 
Mission to the Unknown from a school library, but that’s for another day.

To be asked to review two of the latest entries – Rob Shearman’s Dalek and Joy 
Wilkinson’s The Witchfinders – was a great task. Upon reading (or, in the case of 
Dalek, re-reading) them they prompted me to consider what task a novelisation 
performs and how these latest entries provide a great compliment to the excel-
lent televised stories I have become so used to replaying for years. They exempli-
fy why some of the best ways of telling Doctor Who stories may in fact be in prose, 
or, at the very least, allow for the televised 16:9 or 2:1 aspect ratios to be widened 
to expand rich worlds beyond the screen.

Dalek – by Rob Shearman:

It felt rather appropriate for Dalek to be novelised, complet-
ing the format set offered by its original Big Finish audio 
source material, Jubilee, and the television episode that 

aired in Series One.  If the Daleks always survive, then it is 
fitting that Shearman’s Dalek also gets the opportuni-

ty to beam itself into my brain in as many ways 
as is Kaledly possible. The novelisation adds 
to this in more than one way, with Nicholas 

Briggs’ narrated audiobook, complete with his 
now very recognisible Dalek modulation, pro-

viding the icing on the cake for my second 
readthrough. It seems to be part of Dalek’s 

DNA that a story about a lone alien killing 
machine can be told in a variety of mediums, 

while the core conflict of Dalek and human 
identity glows in whatever format Rob 
Shearman decides to put his magic words 

to.

76 • The Tides of Time 48 • Summer 2022

https://creativecommons.org/licenses/by/2.0/
https://www.flickr.com/photos/moonlightbulb/5650958552


Having recently read Terrance Dicks’ fantastic 1976 novelisation of The Web of Fear, it 
struck me how different (but similar) the ‘70s-80s approach and the 2020s approach to 
novelisation are. Dicks, the most prolific of Target writers, once claimed to “see the task 
of the novelisation as reproducing the effect of watching the TV show in the reader’s 
head,” adding that without budget restrictions, it could sometimes be improved upon.  
Web was novelised in 1976, some eight years after transmission, and served as a gate-
way for fans to either relive or acquaint themselves with an otherwise unviewable story. 
Until the first Doctor Who home video release of Revenge of the Cybermen in 1983, stories 
weren’t watchable again. The novels filled this space, with Revenge’s novelisation com-
ing out just one year after broadcast in1976. These texts resurrected either the fading 
memories of fans familiar with the episodes or kindled new excitement for younger 
ones, passing down the action and, in some cases, key lore in a pre-digital age. Dalek, 
however, saw a 16-year gap between transmission and novelisation. This gave plenty 
of time for fans like me to load in our DVDs, Blu-Rays, and launch iPlayer to relive the 
episode whenever and wherever we wanted. It has earned its place in many a fan’s top 
ten lists ever since. 

Had I missed Dalek and wanted to catch up as a newer fan over a decade later, many 
options would present themselves. This is not to suggest Targets were transcribed Info-
stamps devoid of any literary merit (incidentally, Titan Books released a fair few script 
books in the late 1980s and early 1990s). Dicks’ Web, in my opinion, improves on the 
original six-part serial by using its hindsight to detail the first meeting between the Doc-
tor and the Brigadier while enhancing the eerie atmosphere by detailing the advance 
of the web with brilliant Dicksian flare. While Dicks and others had tight turnarounds 
– Dicks’ An Unearthly Child was purportedly the product of two weeks’ work, adapting 
Anthony Coburn’s scripts quickly in order to coincide with the ‘Five Faces of Doctor Who’ 
repeats in November 1981 – hopefully Shearman and other modern writers have had 
much longer to craft their adaptations! They also have more pages to play with, as while 
Dicks and his contemporaries may have adapted a six-part story into under 128 pages, 
Shearman and his contemporaries are instead adapting a 45-minute story into a novel 
approaching 200 pages. Briggs’ narration for Dalek, meanwhile, reaches four hours and 
48 minutes, leaving the audiobook at least six times as long as the televised episode. 
Those reading Dalek are very likely to have seen the story; those reading Web perhaps 
had not (until recently, anyway). So, what does Shearman do with his novel? He expands 
on the original critically-acclaimed episode to create an expansive piece of fiction in its 
own right, taking the best bits of Dalek, along with even the most minor of characters, 
to create something you’ll want to read again and again.

Translating TV to prose sadly loses the excellent performance of Christopher Ec-
cleston’s Ninth Doctor as well as Briggs’ Dalek, even if the latter makes up for it with a 
modulated voice in the audiobook. Eccleston’s performance as the battle-scarred Time 
War veteran adds much to Dalek, but in lieu of this key advantage Shearman focuses 
less on the Doctor’s relationship with the Dalek by placing the titular Metaltron at the 
novel’s core from the opening to the very ending. Shearman’s approach is undoubtedly 
his own, written with an both an eye for the horror of Dalek as well as stunning pathos 
akin to that seen in his audio drama Scherzo. However, he follows the tradition of writ-
ers like Malcolm Hulke in fleshing out minor characters and subtly altering certain plot 
elements (as in 1974’s Doctor Who and the Cave-Monsters, another personal favourite). 
That said, Dalek is perhaps in another ballpark and is unlike any other Target I have read.
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The conventional chapters are broken up with what could be seen as short stories with 
their own titles (‘The Torturer’s Tale’, ‘The Soldier’s Tale’, etc.), almost akin to an anthol-
ogy such as We All Hear Stories in the Dark. These stories take disposable characters or, 
in Henry van Statten’s case, key narrative players and provide welcome detail to flesh 
them out beyond what a 45-minute televisual feast on a Saturday night could do. ‘The 
Torturer’s Tale’, especially, is a harrowing interlude that is just one example of Shearman 
playing with themes of greed, obsession, and human relationships – all of which feed 
into their respective behaviours when faced with the relentless pursuit of the Dalek. Van 
Statten gains much from this approach, and you cannot watch the original episode now 
without these added details - among other facts, we learn of his rise to power, his pen-
chant for mind-wiping staff for even the smallest inconvenience, and his uniquely ag-
gressive business strategy. Goddard and Adam equally benefit, with the latter appearing 
far more calculating and snarky than seen on television. Free from budgetary restraints, 
Shearman breaks open the Utah base and takes us to jails, the White House, suburbia, 
and even inside the TARDIS for a brilliant unseen Doctor-Rose scene. Additional charac-
ters like Sven, Adam’s predecessor and star of a Doctor Who: Lockdown! prequel, may add 
more to juggle but underscore the nascent sense of human competition and amorality 
present in Van Statten’s vault, making for at times dark reading beyond even the Dalek’s 
doings. They juxtapose nicely with the equally sadistic Metaltron, let loose with dire con-
sequences for our newly-contextualised red shirts. Shearman capitalises on the charac-
terisation perfectly, meaning we get some excellent endings to chapters that work to 
the reconfigured narrative’s favour. The Dalek’s murder spree takes on a slightly different 
air, with the sprinklers scene a particular highlight as it displays the most callous qualities 
of a Dalek. Even if the  narrative expansion leaves the novelisation open to charges that it 
dilutes the episode’s claustrophobia, it suggests that there is more beyond the confines 
of the Utah bunker, adding a sense of human scale only alluded to in the episode itself. 
These characters gain histories that become all the more tragic for becoming entangled 
in a Doctor Who story – and isn’t that the germ of Doctor Who in itself?

Our titular Dalek gains much from Shearman’s approach, with prose providing the ide-
al interiority to explore the Doctor-Dalek relationship through a fresh perspective. Short 
of the Dalek monologuing every thought aloud, or the Doctor psychoanalysing it every 
few minutes, it is difficult to see how this approach could have worked on screen, so us-
ing prose to execute it is a brilliant idea. The Dalek shrugs nonchalantly, feels murderous 
resolve, feels the entropy of time and of waiting, feels twisted pleasure in gaining the use 
of its gun, but also feels listless and very occasionally placid. Daleks are patient, Eve of the 
Daleks tells us, but this Dalek balances its patience with its initial restlessness, reminis-
cent of Davros’ in the opening monologue of his eponymous 2003 Big Finish 
audio. Chapter Five covers the Dalek attitude to death:

 “Not something to be avoided, at worst, to be 
postponed” 

...and is one of many examples of Shearman 
digging deep to deliver a fascinating charac-
ter study of the Dalek mind, as vicious and 
hateful as it is, and its mutation after contact 
with Rose. 

Alien vault 
or football stadium?
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While the novel is full of subtle alterations (like the much-missed excision of the Cyber-
man head from the opening), Rob Shearman makes the Dalek-Rose connection slightly 
more explicit, seemingly immobilising her at points and allowing for Rose’s interiority to 
shine too. While losing Billie Piper’s performance, we do gain a brilliant insight into Rose’s 
thought process, as we do for Adam. The Doctor lacks as much focus, and while unable 
to recreate Chris’ performance, the moments were prepared for with great internal details 
that are otherwise hard to convey on screen. Like in Scherzo, Shearman also gets the Doc-
tor-companion dynamic, and especially the core of Series One: 

“The universe was incomprehensibly vast, but they weren’t just tiny irrelevant 
specks against the scale of it - they were the Doctor and Rose, and they were vast 
and important too. The universe was theirs - and all they had to do was seize hold 
of it together…He would see the universe anew through her eyes”. 

The gorgeously written framing device comprising the prologue and epilogue is, per-
haps, open to interpretation, but it is truly unlike anything I have read in a Target novel-
isation before and remained with me long after the book returned to my shelf. How the 
climax sequence could have possibly been done with a Series One budget I do not know 
– but maybe that’s the point? This version of Dalek, which perhaps should be subtitled 
‘The Director’s Cut’, benefits from our acquaintance with the source material and with the 
expectation of a familiar story told anew, but this time through a prose style enabling us 
to get the most out of its cast of characters. It’s for this reason, among many others, that 
I recommend Dalek. If you want to see what prose Who can do, free from budgetary or 
time constraints but with a familiar and much-loved story at its core, then get this one.

The Witchfinders – by Joy Wilkinson:

If Dalek expanded the premise of the source material to create a great piece of fiction, 
irrespective of links to an existing Doctor Who story, then Joy Wilkinson’s The Witchfind-
ers does similarly to great effect. The 45-minute story effortlessly expands to cover over 

170 pages packed with added details that make its themes sing from the pages. This 
perhaps addresses criticism that the televised episode was a victim to its runtime and 
needed just a little bit longer to fully address its themes. I did rewatch The Witchfinders 
shortly before reading its novelisation and continue to consider it one of my favourite 
Chibnall era episodes, and thankfully the Target merely confirmed my opinion.

Where I found The Witchfinders Target the most compelling was in Wilkinson’s devel-
opment of the episode’s discussion of gender, and the importance of solidarity between 
women in the face of oppression. Not only do we get more interiority for the Doctor, 
whose psychology and sense of what makes her tick is on full display, but we get a great 
and important acknowledgement of the challenges faced in her new body while operat-
ing as a woman in the seventeenth-century:

“The exasperation took a backseat to fear. The kind of fear she’d sworn wouldn’t 
be an issue for her, because she was a kick-ass Gallifreyan travelling the galaxies, 
not a chick getting chatted up at a bar or walking home down a dark alley. But it 
turned out time had played its tricks with her and it only took a moment for all her 
powers to vanish, so that suddenly she was seen as ‘just a woman’ in the presence 
of powerful forces with evil intent.”
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These powerful passages hint towards the Doctor’s vulnerability, explicitly discussing 
the issue head on while linking further to Wilkinson’s added explorations of the episode’s 
other themes. Wilkinson also develops an underplayed part of the televised story: Bec-
ka’s populist appeal to the villagers. She deploys promises of a return to better times in 
ways reminiscent of modern politics, thereby consolidating her grip over the villagers. 
These issues feel all the more salient in 2022, and benefit from bleak but important prose:

“Willa watched from afar as Becka capitalised on the darkening mood of her peo-
ple to push the benefits of stability, continuity and the promise of a return to hap-
pier times, skilfully rebranding herself as their figurehead, the rightful queen of 
Bilehurst Cragg”.

The Target feels slightly more precise in who, or what, is in its crosshairs and benefits 
from the added backstory given to Becka, the Morax, and Willa. This is without sacrificing 
the energy and pacing behind The Witchfinders that made the televised episode so enter-
taining for me, and prose affords the opportunity to move beyond budgetary and time 
restraints - especially when considering the new opening to the novel. Further details, 
such as those surrounding Yaz’s school bully, Izzy Flint, and Yaz’s own policing skills link 
well to themes established in other Chibnall stories, providing suitable fan-pleasing mo-
ments and tying character threads together. As Series Eleven marked a fresh jumping on 
point without continually referencing the Doctor’s past, these additions (published years 
after broadcast) feel slightly more organic in prose form and, as such, do not disrupt the 
tension and pacing as they may have on screen. The epistolary approach to Willa’s sto-
ry acts similarly to Shearman’s interludes in Dalek by breaking up the chapters without 
disrupting the pace, and exhibits the benefits of translating the televisual to prose. This 
especially pays off in the final few pages – though I won’t outright spoil what happens! 
Both novels benefit from using the medium to do something a little different, as Moffat’s 
The Day of the Doctor did in its own way, too. I can happily rewatch The Witchfinders, but 
the novel provides added texture and refinements that perhaps make this edition the 
ultimate way to experience the extent of what the story has to offer.

Above all else, Joy Wilkinson’s novelisation is so much fun to read, written as it is with 
a warmth that makes it a real page-turner. It flew by, despite exceeding the episode’s 
length. As with Dalek, the key plot points are rendered with panache and flair (as with 
King James’ entrance), making that moment of recognition as you visualise the scenes 
unfold all the more satisfying. You may lose Alan Cumming, like you lose Eccleston, but 
the voice is just as clear and accessible in my own head – just like Dicks would have want-
ed. If a Target is partially about watching the TV show in your head 
via the book, then The Witchfinders deftly achieves this while also 
anchoring its wider themes through some excellent description 
and focalisation that made it a pleasure to read (though there were 
some minor printing typos in my copy). I’m also glad that what I 
took away from it on broadcast has, it seems, translated into a novel-
isation just as well. There’s also a happier ending that, while not con-
tradicting what happens on screen, is probably a wise choice that I 
would have given a lot to see first time around. I would be interested to 
know what in the novel was intended to appear on screen initially 
and what was conjured up when writing this adaptation.

Sorry 
Alan, 

you
are 
not 

in 
this
one
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David Barnett has written that “the best novelisation writers add depth, backstory and 
extra dimensions to what we see on the screen”. Both Dalek and The Witchfinders have 
these qualities in spades. All the more reason to support the Target range, allowing for 
more NuWho stories to break free of the telly box and live again.

Lost in Transition    By Evan Jones

I am merely a fragment. My being whittles away, piece by piece. I now realise that I should 
be dead. But somehow, remnants of structure remain. Some conscious thought. Like a 
barely complete jigsaw. There is no body to house my thoughts, my final thoughts, and 

so now they drift. My mind continues to drift. Out beyond the stars. Towards E-Space.
I can still remember who I am: the Monitor. I can still remember where I am from: Lo-

gopolis. And I can still remember what my function is: to hold back the entropy of the 
universe. Other details are incomplete. I can see faces, but they do not have names. I can 
hear sounds, but they have no meaning. I can feel… something, but I cannot put words 
to it. I feel I once knew a word for such things.

The horror in that poor woman’s eyes. The horror as my body dissolved away like it was 
made of dust. We all came from dust, once. Dust that formed elements. Elements that 
forged the stars and the planets, even life itself. And that life will always return to dust, 
eventually. The universe always has its cycles, as well as its constants.

“Peoples of the universe, please attend carefully…”

I know that voice. I can feel it right through me. The man that dismantled Logopolis. It 
was his callous interruption of our calculations that has doomed us all. All it took was him 
introducing one small error into our programming, overwriting the structure of Logopo-
lis we had maintained for so long. It felt like we had dismantled ourselves.

I can barely feel sorrow for the state of myself when I am reminded of the state of the 
universe. People are dying. Whole worlds are dying. The universe is dying. With Logopolis 
gone, nobody is holding back the forces of entropy. Nobody knows the mathematical 
secrets we knew, the science and the art of Block Transfer Computation, and without that 
knowledge they shall die – just like we did, just like I.

That is, nobody but the Doctor can save the Universe now. He alone has the program 
that might just stop the universe unravelling. I hope that I was wise to trust him with all 
our lives. For the sake of all our universes.

“It’s the end, but the moment has been prepared for…”

I’m not sure how… but I think he’s done it. The Doctor’s done it. He must have done it. I 
can sense the disorder of the universe slowing down once again. Just like when we first 
began our work on Logopolis. Our work lives on… 

But it’s too late for me. We all have our time. On Logopolis, we believed that our lives, our 
existence, served a function to the universe. And when we have fulfilled that function, we 
will then move on to a new mode of existence – a new life with a new function.

A new life is essentially a new structure... And structure is the essence of matter… And 
the essence of structure is mathematics. That is what… life in the universe… is all about. 
All… is… number…
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“Do not enjoy yourself in here! I said, Obey! Obey!”

Dizzy with excitement
Looking back at The Evil of the Daleks at the BFI

By Evan Jones
“It is a truth universally acknowledged, that a fandom lacking possession of all the epi-

sodes, must be in want of a full set of animated reconstructions.” – Anon

It was a bright and breezy Sunday morning as I walked along the Thames to the BFI 
Southbank. It’s been a long eighteen months since I had been to see the premiere of 
a brand-new Doctor Who animation, since The Faceless Ones showing on Saturday 29 

February 2020 to be exact. Fortunately for myself and a couple of friends, we were able 
to meet up, hang out with friends and get dizzy with excitement for brand new content 
- and it was definitely worth the wait. 

There were a number of notable differences from my previous visit upon arrival at the 
BFI Southbank - ticket-holders had to queue outside the building if they arrived more 
than 45 minutes early; seats were allocated on a first-come first-served basis instead of 
the usual ticket system; and the room saw a lot more people don face coverings yet also 
a noticeable number of vacant seats. It felt a bit uncanny at first, with these subtle differ-
ences nestled among the oh-so-familiar gathering for a Doctor Who screening.

The proceedings began, as always, with a short introduction by BFI hosts Justin John-
son and Dick Fiddy. Regrettably, due to current health and safety practices, there was 
no pop quiz with prize-giving to start with. Newcomers wouldn’t have noticed anything 
missing but those who have attended several of these in the past might have felt a tad 
disappointed to be denied the opportunity to shout “Dick!” with the vain hope they 
might win some stash. 

However, instead what we got was a touching obituary and dedication to Roger Bunce, 
a BBC cameraman who worked on the original production of The Evil of the Daleks way 
back in 1967. Bunce had worked on Doctor Who from 1966’s The Massacre in 1966 right 
up to 1988/89’s The Greatest Show in the Galaxy. Bunce was a pioneer of ‘luminous over-
lay’, the forerunner to ‘colour separation overlay’ now better known as green-screen, and 
was an active union rep during his time at the BBC. Sadly, Roger Bunce had passed just 
a few weeks prior to the screening but his family - including his son Robin, a past Varsity 
Quiz writer - were present to receive an applause of appreciation from all the fans in at-
tendance. 

The Evil of the Daleks is the mostly missing seven-part final serial of Season Four, with 
only Episode Two held in the BBC archives. It saw the end of Patrick Troughton’s first 
broadcast series as the Doctor, the introduction of new companion Victoria Waterfield, 
and the final appearance of the Daleks in the 60s, bar the odd cameo. It starts in the 
then-contemporary setting of London, picking up exactly where The Faceless Ones left 
off, before whisking us back in time 100 years to a Victorian mansion full of secrets, exper-
iments, and lies. Finally, it takes us back to Skaro, not seen since the original Dalek serial, 
for a ‘final’ showdown with the Dalek Emperor himself. 
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I had already seen the existing Episode Two as well as telesnap reconstructions 
of Episodes One, Three and Four. However, I gave up after this point since I found 
it was such a struggle to follow what was happening in the story. In particular, Epi-
sode Four can be quite confusing since it opens with a four-minute fight sequence 
that is largely free of any dialogue. This meant that, similar to my initial viewing ex-
perience of The Faceless Ones, I went in knowing how the story started but no idea 
how the story concluded. Thankfully, this animated reconstruction of the serial was 
exactly what I needed to finally access the story in a suitably engaging way.

In my opinion, this is the strongest animated reconstruction of a missing Doc-
tor Who serial to date. Director Anne-Marie Walsh and her team have managed to 
strike an excellent compromise between being faithful to the source material and 
taking some creative license with the storytelling. This is most notable in the ani-
mated version of the surviving Episode Two, which features a number of shots not 
present in the original. For instance, in the reprise of Episode One’s cliffhanger we 
have a much longer shot from inside the safe from the moment it is first opened. 
We can now more clearly see the Dalek lurking over the shoulder of the poor soul 
who’s about to get exterminated. Another is a rather breathtaking panoramic es-
tablishing shot of a 3D-model of the Victorian mansion. These shots would not 
have been possible at the time of the original production, but Walsh justified these 
choices by saying they would have done these things if they had the time, budget 
and technology to do so.

However, the undisputed highlight of the animation for me were the Daleks. 
Whether they were jumping out of a cabinet of mirrors, brutally hurling their pris-
oners to the floor in a display of power, or getting dizzy and playing trains with 
their old nemesis in an uncharacteristically delightful manner, the Daleks really are 
the centrepiece of this story. And they also look gorgeous - you could audibly hear 
the intake of breath around the cinema as the Dalek Emperor was revealed on Ska-
ro. Then, we were all rapt with attention as Daleks exploded left, right, and centre in 
an action-packed climax to the serial. I find it hard to imagine anyone in attendance 
was anything less than enthralled by the screening.

The animation team take 
to the stage with Justin 
Johnson (right)
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Punctuating the main event were two interviews with the people who helped with 
the animation’s creation. At the half-time break, Dick Fiddy had a short chat with 
audio maestro Mark Ayres, who worked hard remastering the audio of the late great 
Graham Strong’s original off-air recordings. Ayres also talked particularly about his 
difficulties in editing out ‘Paperback Writer’ by The Beatles from the background mu-
sic in one particular scene, due to the exorbitant cost of copyright. He then managed 
to edit back in an equivalent pop track of the period, ‘Hold Tight’ by Dave Dee, Dozy, 
Beaky, Mick and Tich, just to preserve the authenticity of the 60s coffee bar setting. 

Then, after the concluding episode, there was an interview conducted by Justin 
Johnson with director Anne-Marie Walsh and animators Barry Baker and Tom Bland. 
Sadly, the audience weren’t able to ask questions this time round, again for health 
and safety reasons. We learnt the animation team had been given more time to pro-
duce this animation, around 18 months or so, and this had allowed more time for 
pre-production, more in-between frames, and more breakdown drawings for each 
of the characters. All three seemed to really appreciate the positive response from 
the audience. 

Johnson popped the question as to what might be the next animation from their 
team but Walsh was evasive about this. But she did say they are looking to complete 
certain seasons and work with characters they particularly like. Since the screening, 
we now know that an animation of The Abominable Snowmen is in progress, but that 
the future of other animations is currently uncertain. It’s a shame that this has hap-
pened when we’re so close to a complete Season Five, with just The Wheel in Space 
needing to be recreated to complete the much-beloved ‘monster’ season. 

Most of the fans headed straight to the nearby bar afterwards for a welcome catch-
up with their Doctor Who friends as well as immediately taking to Twitter to dissem-
inate their thoughts on the new animation to the fandom-at-large. I’m sure by the 
time you are reading, this you would have had plenty of opportunity to purchase the 
animated episodes on a DVD or Blu-ray of your choosing, enjoying them in either 
16:9 colour, as we viewed them on the day, or 4:3 black-and-white if you are more of a 
traditionalist. The premiere screening may be long gone now, the original broadcast 
episodes even moreso, but now that this beloved Troughton story has been resur-
rected in animation form, there will never be a final end for The Evil of the Daleks.

Mark Ayres (right) discusses the musical moments of the serial wih Dick Fiddy (left)
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Reviewing some of the 
wider pantheon of Doctor 

Who songs

Can Sam master the difficult second article?

Having thought I’d escaped from ‘Doctor in Distress’ (See previous issue - Ed.), it 
seems the same malevolent cosmic entity that caused me to say ‘yes’ the first time 
has possessed me once again, as I once more agreed to face the music, and delve 

into “the void beyond the mind”. Speaking of which…

‘Who is the Doctor’ by Jon Pertwee (1972)

We begin with the then Doctor, Jon Pertwee, enigmatically reading out a bizarre-
ly metaphysical monologue, in character, to a strange pop version of the main 
theme. Again, just as with ‘Doctor in Distress’, this is something I can’t imagine 

Jodie getting up to these days, although I could see that working with the current theme 
tune. The lyrics here are truly beguiling. “Void beyond the mind?” “Empty space that cir-
cles time?” “Eternal wisdom?” These are all just in the first verse alone! This song definitely 
presents the Doctor as far more than just a wandering traveller, portraying him as an 
almost mystical figure searching, and perhaps providing, some form of eternal truth, a 
“secret source of life”, a form of cosmic “light” against the darkness. Is Jon Pertwee the 
Timeless Child? I’m sure Thirteen’s final episode will explain.

The last verse really goes to town with this. First, we have fingers moving “to end man-
kind” while “metallic teeth begin their grind”, two more strange lines that sound incred-
ibly ominous. We then get the big finish - no, not that one, Nicholas Briggs is nowhere 
in sight - as the Doctor uses the “sword of truth” to fight “satanic powers”, a scene I don’t 
remember from The Dæmons. If that wasn’t crazy enough, we’re then asked, “Is your faith 
before your mind?”, before telling us to “know me”. There’s some serious biblical imagery 
being used here, the kind we wouldn’t see until The Last of the Time Lords, and the last few 
lines really wouldn’t seem out of place in the Gospels. The song ends with Pertwee asking 
us “Am I the Doctor?”. This track suggests the answer is far from a simple yes.
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From the comparatively sublime, we move to the ridiculous. No, actually, while ‘Doc-
tor in Distress’ was ridiculous, ‘I’m Gonna Spend My Christmas With A Dalek’ is just 
insufferable. Truly awful. No Dalek should be heard saying ‘sugar spice’, ‘mistletoe’ or 

worst of all ‘I love you’. This was clearly written by someone who had seen that Dalek-
mania was very profitable, and decided to make a quick buck. But I have to ask, why a 
Christmas song? Surely, the Dalek is the complete opposite of Christmas, even if it barely 
even sounds like a Dalek! At certain points in the obnoxious chorus, the tortured being 
sounds like it’s struggling to say ‘Merry Christmas’. Perhaps the poor soul forced to recite 
such garbage was vaguely aware that a Dalek is in fact a heartless death machine, not a 
cute metal pet, and hence struggled to bring himself to utter such words in a Dalek voice. 
The only good thing I can say about this song is that it manages to fit the word ‘Chromi-
um’ into a song, which is worth something. 

Apologies, I know this is firmly tongue in cheek, but at least ‘Doctor in Distress’ is hu-
morously bad while ‘Who is the Doctor’ is intriguingly weird. This is just cash-in trash. It 
may possibly be attempting to be a parody, but even so, it is painful to listen to. There’s 
definitely a reason why Jodie hasn’t done anything like this.

‘Doctorin’ the Tardis’ by The Timelords/The KLF (1988)

After such suffering, I fled swiftly to this, a song that did what no other in this article 
has done - charted well. Not only well, it made it to number one in the UK, and 
strangely, also New Zealand. Surely, this has got to be decent?

If nothing else, it’s a lot better than the previous abomination. It’s basically a combination 
of a percussion-heavy version of the show’s main theme along with periods of chanting 
“Dr Whoooo”. To be entirely honest, I think it’s solid. The chanting does feel a bit odd at 
first, but it becomes quite catchy. The siren noise near the start and end is a bit annoying, 
but there is some genuinely decent Dalek dialogue, proclaiming that they “obey no-one” 
and “are the superior beings”, a far cry from “more black pudding please”, or whatever 
nonsense was forced down my ears earlier - I’m not relistening to it to check! I find it 
interesting that three of the songs I’ve listened to have Dalek speech in them, albeit 
briefly in ‘Doctor in Distress’. 

Dalek speech is designed to be harsh and grating, so its use in music seems destined to 
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The talent of ‘Doctorin’ the 
TARDIS’ in a striking new 
paint job

be irritating. However, multiple songwriters have decided they 
are so integral to the show’s identity their 

inclusion is necessary to ensure the 
tracks are suitably Who-ish. This 

song has definitely made the 
most effective use of them.
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If you were expecting more top shelf musical commentary, unfortunately, there 
really isn’t much else to talk about regarding the song itself. It just repeats the 
same few elements for three and a half minutes, resulting in the song somewhat 
overstaying its welcome, so a few more musical ideas to keep the song going in the 
back half would definitely have elevated it. 

Perhaps the strangest thing about this otherwise straightforward track is the music 
video. For reasons I can’t quite fathom, we have a police car, referred to as a Ford 
Timelord on the song’s record sleeve, driving past various historic sites in Wiltshire 
and a number of Daleks. And what Daleks they are. While their voices may have come 
off well, their bodies made from boxes, and their tiny little appendages, aren’t quite 
as good; clearly being thrown together with the most miniscule of budgets. Towards 
the end, you can even clearly see the feet of the operator propelling the poor thing 
along on its little wheels, shortly before its comrade is mowed down by the afore-
mentioned Ford Timelord! Most peculiar.

The Rankings of Rassilon

Now that I’ve listened to all these ‘wonderful’ tracks, I thought I might as 
well rank them. While it’s difficult to truly classify songs with such ‘majesty’, 
here’s what I would go for:

4) ‘I’m Gonna spend My Christmas With A Dalek’ (1964) 
Insufferable garbage written by people who clearly don’t know what a Dalek is!
3) ‘Doctor in Distress’ (1985) 
Entertaining garbage written by people who clearly do know what a Dalek is, but, 
alack, not what a good song is.
2) ‘Doctorin’ the Tardis’ (1988) 
You know things are weird when this is the least bizarre track on this list. Sounds 
pretty decent.
1) ‘Who is the Doctor’ (1972) 
Utterly bizarre, but that’s what gives it its appeal. Genuinely interesting lyrics 
accompanied by a decent variation on the theme. You could probably write a long 
and thoughtful article analysing what it has to say, as well as the various spiritual 
and biblical connections and connotations within it. Oh no, I’m giving James ideas 
again… (Too late! - Ed.) 

The Invisible Enemy
 Haiku for...

By William Shaw
On this new frontier 

A flash through the asteroids
Signals a new threat. 

Virus resplendent,
With only one solution:

Inject the Doctor! 

Silvery eyebrows
Will only get you so far
In a Time Lord’s brain.

If the vaccine fails
There’s phase two of the treatment:

Blow the damn thing up!
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A Mathemagician’s 
Apology

Evan Jones presents his claim as to why he feels the Twelfth 
Doctor is really a mathematician hiding in plain sight.

The Doctor is a character who wears many hats – and no, I’m not referring 
to fezzes here. What I mean is that the Doctor takes on many roles with-
in the show, ranging from scientist to explorer to revolutionary and 

even magician. This is understandable for a show that, at first, was pitched 
to help teach children about science and history, but has since covered a 
much broader range of topics from social, cultural and political spheres. 

If Doctor Who was to endure so many years and so many lifetimes, it 
would need to constantly adapt, to blend in with its surroundings – the 
titular character acting like some form of chameleon. How ironic, then, 
that the TARDIS refuses to change its form. However, I think it’s fair to say 
that the Doctor has rarely been ascribed the role of mathematician. But, 
quite brilliantly, this has precedent. 

The earliest example appears within the very first Dr Who Annual in a 
feature article entitled ‘The Equations of Doctor Who’. The article claims 
that the Doctor is “the greatest human mathematician” with the ability to 
visit “multi-dimensional spheres” otherwise inaccessible to humans. It’s 
a wild thing to read from a time before the show’s canon was firmly laid 
down, or even since it has been. 

An arguably more canonical introduction of the Doctor’s mathematical 
credentials can be seen in Episode One of The War Machines, in which 
he evaluates WOTAN’s performance using a maths problem. The Doc-
tor asks WOTAN for the square root of 17422, with WOTAN subsequently 
printing out their answer for the Doctor to read: 131.993. If you check 
this on your own calculator, you’ll get an answer of 131.992424, which to 
three decimal places rounds to 131.992. WOTAN, rather amusingly, gets 
the last decimal place wrong but the Doctor thinks it’s “near enough”, 
which is probably a fair assessment by the standards of 1960s comput-
ing technology.

Fast forward to almost a decade later in 1975 and the Doctor’s image 
was being used to teach children mathematics. The BBC Schools pro-
gramme Mathshow (1975-76) aimed to teach secondary school chil-
dren mathematics using comic sketches, some of which saw actor Tony 
Hughes dress up as the Fourth Doctor to teach various topics ranging 
from symmetry to probability and map coordinates. It was regularly re-
peated up to 1980 and led a generation of schoolchildren to think they 
had watched actual Doctor Who episodes at school.

Did the Did the 
altitude affect altitude affect 

WOTAN’s WOTAN’s 
performance?performance?
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But for my money, the most mathematical throughline in the show’s now almost 60-
year history came in 2014 during the Twelfth Doctor’s debut set of adventures in Series 
Eight. Capaldi’s incarnation of the Doctor is initially presented as emotionally reserved, 
appearing to act more logically and more calculating than some of his predecessors, but 
by the time of his departure his flaws are plain to see. This piece, therefore, acts as a case 
for the Twelfth Doctor’s mathematical identity. The mathematician G. H. Hardy wrote an 
acclaimed essay in 1940 defending his life’s work, entitled A Mathematician’s Apology, so I 
have rather wittily dubbed this piece ‘A Mathemagician’s Apology’ in tribute.

Deep Breath

The Doctor wakes up from his post-regenerative slumber and immediately begins 
searching the bedroom until he finds a stick of chalk; the radiator ending up with 
“abstruse calculations and  mathematics swarming all over the surface” according 

to the script’s stage directions. Chalk is one of the tools used by mathematicians in their 
research and the communication of ideas, functioning “both as a metaphor and as a liter-
al device in the construction and circulation of new concepts” according to Michael Bara-
ny and Donald MacKenzie in ‘Chalk: Materials and Concepts in Mathematics Research’.

The stick of chalk’s shape and integrity, as it traces along the surface of a blackboard, 
makes it ideally suited to the carefully unfolding nature of mathematical proofs and theo-
rems; it’s instantly recognisable as one of the ubiquitous trademarks of a skilled commu-
nicator of mathematics. Chalk also features prominently in several popular culture depic-
tions of mathematicians, such as Good Will Hunting, A Beautiful Mind and Hidden Figures.

A closer examination of the Doctor’s scribblings across the floorboards also reveals 
some genuine mathematics. There are hyperbolic functions, partial derivatives and alge-
braic expansions, all of which are neatly embedded among more Gallifreyan-esque circu-
lar symbols. The use of chalk and blackboards would subsequently become a prominent 
feature of the TARDIS console room during the Twelfth Doctor’s tenure.

Into The Dalek

The anxiety displayed by the Doctor over his mathematical identity ties in neatly with 
his overall arc during Series Eight, as he questions whether or not he is ‘a good man’. 
In Into The Dalek, he directly asks Clara this question and she, after hesitating, replies 

that she doesn’t know. The Doctor is frustrated by the lack of a clear binary response to 
his question: yes or no. Pure mathematicians like to work in discrete, binary terms. The 
Doctor continues to display anxiety throughout the series as he contemplates what kind 
of man he truly is, unable to find an answer that conforms to his binary constraints.

This episode also sees the introduction of Danny Pink, a former soldier who now teach-
es mathematics at Coal Hill School, the same school as Clara. For fans of the show who 
have followed it from its very beginnings, this echoes the show’s history in two key ways. 
Firstly, it calls back to the show’s educational roots with the first companions, Ian Ches-
terton and Barbara Wright, being school teachers from Coal Hill School. Secondly, and 
perhaps more pertinently, it calls back to Mawdryn Undead (1983), though this is more 
obvious in hindsight after viewing the series finale. Mawdryn Undead saw the return of 
Brigadier Lethbridge-Stewart, who just like Danny Pink was also a former soldier now 
teaching mathematics, albeit at Brendon Public School. This episode marks the begin-
ning of Danny acting as a mathematical rival for the Twelfth Doctor, which will develop 
throughout the series.
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Robot of Sherwood and Listen

The Doctor’s love of chalk reoccurs in the opening scene of Listen, in which he ar-
gues for the existence of a creature with perfect hiding skills. Whilst presenting 
his case, he uses overtly mathematical terms such as ‘proposition’ and ‘conjec-

ture’. Arguably, if the Doctor was presenting a scientific theory, he would use terms 
like ‘hypothesis’ and ‘experiment’ instead. But his choice of language here signals that 
the Doctor is presenting a mathematical proof, a rigorous argument consisting of a 
series of logical statements that aims to convince his audience that the statement 
must always be true. And yet, his proof is deeply flawed.

Firstly, the Doctor’s argument is self-evidently not rigorous, with no clear definition 
of what defines a ‘creature’, or why there are just three mutually exclusive groups of 
these so-called ‘perfect’ creatures: ‘hunters’, ‘defenders’ and ‘hiders’. Ideally, the Doc-
tor would present his proof for peer-review under the watchful eyes of other math-
ematicians, ensuring his argument is suitably robust, but instead he chooses not to 
share it beyond the walls of the TARDIS console room. 

Secondly, and more damningly, his argument fails to convince the one audience 
member present to witness it: himself! A mathematician who has complete faith in 
their argument would be satisfied that their work is done, but the Doctor remains 
unconvinced. In the words of esteemed mathematician and astrophysicist Sir Arthur 
Eddington, “Proof is an idol before which the mathematician tortures himself.”  The 
fact that the Doctor never conclusively finds the creature he was looking for is per-
haps evidence enough for the veracity of his ‘proof’. 

This isn’t even the first time the Twelfth Doctor’s attempts at logical thinking have 
failed him during the series. Whilst Listen sees the Doctor arguing for the existence 
of something that he isn’t able to find, Robot of Sherwood sees him attempt the ex-
act opposite; he tries to assert that there is “no such thing as Robin Hood” and then 
is immediately faced with evidence to the contrary. Robot of Sherwood and Listen 
therefore act as mirrors to each other, both reflecting back the flaws in the Doctor’s 
supposedly rational beliefs for the viewer to plainly see.

Time Heist

T   he successful heist of the Bank of Karabraxos 
carried out by the Doctor and his crew is ac-
tually down to some classic mathematical 

thinking. Co-writer Stephen Thompson, who stud-
ied mathematics at university and is himself a former 

maths teacher, has cited the ‘Crossing-the-River Prob-
lem’ as the basis for the episode’s plot structure. 
The problem is a logic puzzle that involves a man 

transporting a wolf, a goat and a cabbage across a river. 
The man can only carry one item at a time in his boat, but 

he cannot leave the wolf and goat alone (or else the wolf 
will eat the goat), nor can he leave the goat and the cab-
bage alone (or else the goat will eat the cabbage). What 
then is the smallest number of boat journeys required by 
the man to transport all three across the river? This prob-

lem is left as an exercise for the reader. 

Incorrect 
answers 
may have 
consequences
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Thompson himself explicitly linked the two in an interview whilst describing how 
he managed to work out the Doctor’s plan:

“That is precisely the mathematical problem we were faced with in creating Time 
Heist… This is how the Doctor actually cracks it: what he does is very quickly in 
the TARDIS he takes the plan for the heist and cuts it into four bits. And then 
very quickly in the TARDIS he beams over to the bank and leaves those four bits 
of the plan and then beams back before the [Teller] can read his mind. Then he 
wipes his own memory and sends himself back to the bank, and bit by bit he 
gets the plan. But of course he never knows all of it, so the [Teller] can never 
read his mind.” 

The Teller cannot identify the intent of the bank robbers because the robbers them-
selves do not know what they intend to do; each part of the heist is enacted without 
them knowing where it’s all going. Without all the required information, the Teller 
cannot therefore solve the problem they are tasked with: defending the bank. This is 
the same predicament that the Twelfth Doctor faces when trying to resolve his moral 
and mathematical identities: how can he possibly reach an answer when you don’t 
have all the pieces to get there?

The Caretaker and Kill the Moon

When the Doctor meets Danny Pink for the first time in The Caretaker, he re-
peatedly refers to him as “P.E.”, as if unable to grasp the notion that he really 
is a mathematics teacher. Whilst this can be read as the Doctor expressing 

his apparent disdain for soldiers and the military, a theme that also runs throughout 
the duration of Series Eight, it can also be seen as the Doctor projecting his anxiety 
over his mathematical identity onto Danny Pink.

Ultimately though, the Doctor’s uncaring front backfires on him after the events of 
Kill the Moon, with Clara leaving the TARDIS and him on unfavourable terms. Clara 
turns to Danny for help managing her feelings and he in return provides a sympa-
thetic ear and some advice based on personal experience. Danny then is more able 
to manage his plural identities of soldier, partner and mathematics teacher, whilst 
the Doctor continues to struggle with what kind of man he really is.

Mummy on the Orient Express

This episode, like Time Heist, is another example of the Doctor successfully using 
mathematical thinking to save the day. The Doctor manages to use his skills in 
logical deduction and problem-solving to solve the riddle of the Foretold. 

Firstly, he casts doubt on the initial assumption they’ve made that all the victims 
are chosen at random. He proceeds to use a data-informed approach to tackling the 
problem, asking for all available information on the passengers so that he can de-
duce who the next victim will be. He’s also the first person to critically question the 
specificity of the 66-second time limit, which in turn allows him to draw the conclu-
sion that it must be an artificial process for the transfer of energy. This is precisely 
the kind of thinking that a mathematician would use to solve real-world problems.  
Sometimes the only equations you have are bad ones, but you still have to solve 
them.
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Flatline

The Doctor’s strategy for establishing contact with the Boneless is perhaps the best 
illustration of the strengths and weaknesses of the Twelfth Doctor’s mathematical 
thinking throughout Series Eight. On the one hand, it shows the Doctor’s ingenuity 

for thinking outside the box, a metaphor that becomes physically realised within the epi-
sode when the Doctor uses his hand, Addams Family-style, to move the shrunken TARDIS 
out of the path of an oncoming train. He is also successful in translating between second- 
and third-dimensional spaces by inventing the ‘Toodis’, a device that looks like a clever 
gizmo with a calculator slapdashed onto it. 

On the other hand, the Doctor’s plan ultimately fails to work. He was unable to translate 
the language of the Boneless so that he could understand what they wanted. Once he 
manages to restore the TARDIS to its usual dimensions with the help of Clara and Rigsy, 
the Doctor draws his own conclusions about the events of the episode: 

“I tried to talk. I want you to remember that. I tried to reach out, I tried to under-
stand you, but I think that you understand us perfectly. And I think you just don’t 
care. And I don’t know whether you are here to invade, infiltrate or just replace us. 
I don’t suppose it really matters now. You are monsters. That is the role you seem 
determined to play. So it seems I must play mine. The man that stops the monsters.”

He cannot prove outright that the Boneless intended to cause harm, despite the many 
people who have died as a result of their actions. But in order to bring closure, the Doc-
tor chooses to provide his own answers instead, by asserting that they understand us 
well enough, that they are not ‘aliens’ but ‘monsters’, and that he is the one that must 
stop them. The Doctor, satisfied with the identities he has ascribed, sends the Boneless 
back to their own dimension. He even gives them a name in the process, one that plainly 
acknowledges their absence of a logical structure or form. Perhaps that’s the key reason 
why the Boneless disturb the Twelfth Doctor’s mathematical tendencies.

In the Forest of the Night

The Doctor’s confrontational attitude towards Danny persists in this episode, where 
he refers to him as “the P.E. teacher” whilst talking to Maebh. There is no resolution 
in sight for the conflict between these two mathematical rivals.

However, we also witness a flashback in this episode to one of Danny’s maths lessons 
as he tries to teach algebra to a class of pupils. Danny’s imprecise use of language causes 
one of the pupils, Ruby, to develop a common misconception about the notion of ‘find-
ing X’. Instead of recognising that X is a symbolic representation for an unknown number 
whose value needs to be found, she instead identifies the physical location of the X, at 
the top of the board.

Whilst this scene is arguably here to further cement the episode’s main theme of dif-
fering perspectives between adults and children, it’s nevertheless a rookie mistake for 
a fully qualified maths teacher like Danny to make. He only realises the possible misun-
derstanding he has given to the children after the event has occurred, despite it being 
a well-known misconception. This, in turn, displays anxiety from Danny Pink about his 
own mathematical ability, reflecting the Doctor’s own display from earlier in the series. 
It’s also a good justification for why Danny appears to be rather wounded by the Doctor’s 
repeated dismissal of his identity as a maths teacher.

FE
AT

U
RE

92 • The Tides of Time 48 • Summer 2022



Dark Water/Death in Heaven

The two-part finale of Series Eight aims to draw a conclusion to the Doctor’s math-
ematical anxiety and his crisis of faith to make the best decisions for those around 
him, i.e. to be a good man. It is reasonable to assume that this personal exploration 

was inspired by Clara’s interest in the Roman emperor and philosopher Marcus Aurelius 
as observed in Deep Breath and The Day of the Doctor, with the ruler telling his subjects to 
“waste no more time arguing what a good man should be” and instead be one. G. H. Har-
dy himself made a flippant remark about the worthiness of arguing over trivial matters 
in A Mathematician’s Apology, asserting that “criticism… is work for second-rate minds”.

In The Caretaker, we learn that Danny accepts his identity as a soldier, whilst the Doc-
tor refutes the identity of ‘an officer’ that Danny attaches to him: “I’m a soldier, guilty as 
charged. You see him? He’s an officer”. Just like the Doctor’s inability to recognise Danny 
as anything other than a ‘P.E. teacher’, this also has the effect of distancing the Doctor and 
Danny as they conflict over their own identities, mathematical or otherwise.

As already discussed, Danny Pink echoes the return appearance of the Brigadier as a 
maths teacher in Mawdryn Undead. The tacit parallel between soldiering and mathemat-
ics is the idea of following instructions, whether they be the orders of a commanding 
officer or the steps of a well-defined algorithm. Both of these disciplines are far more 
concerned with ‘how’ questions than ‘why’ questions. This is the idea being employed by 
head writer Steven Moffat, who is himself a self-confessed fan of Mawdryn Undead. 

The Brigadier appears in two guises within Death in Heaven: his portrait on prominent 
display within the presidential aeroplane transporting the Doctor and UNIT, and his cy-
ber-converted corpse in the graveyard at the episode’s climax. It is only through the re-
introduction of the Brigadier, a character who shares all three identities of soldier, officer 
and mathematician, that the Doctor and Danny’s conflicts over their identities manage 
to reach a resolution.

The Doctor finally accepts that he’ll never find the logical answers he was searching for, 
to determine whether or not he is a good man. Instead, he provides his own philosophi-
cal case for his identity. Occam’s Razor tells us that the simplest solution is always the best 
one, and the Doctor applies this rule by saying:

“I am an idiot, with a box and a screwdriver. Just passing through, helping out, 
learning.”

Whilst Hardy’s conclusion to A Mathematician’s Apology is considerably more elaborate, I 
feel it elicits much the same sentiment:

“The case for my life, then… is this: that I have added something to knowledge, and 
helped others to add more; and that these somethings have a value which differs 
in degree only, and not in kind, from that of the creations of the great mathema-
ticians, or of any of the other artists, great or small, who have left some kind of 
memorial behind them.”

Hardy’s reference to “some kind of memorial” even has echoes of the finale’s themes of 
life after death and remembrance. And isn’t it funny how both of these men reached their 
conclusions on personal identities with the graveyard looming over them in the back-
ground – metaphorically for Hardy, and perhaps literally for the Doctor? 
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Beyond Series Eight

The mathematical undercurrent of Series Eight continues to appear in various 
forms over the remainder of the Twelfth Doctor’s tenure. In The Magician’s Ap-
prentice, he proclaims to the locals of Essex that he has given them “some top-

notch maths tuition in a fun but relevant way”. His mathematical abilities are also put to 
the test in Heaven Sent by having to make some very quick calculations before jumping 
out of a window. The episode’s director, Rachel Talalay, actually majored in mathemat-
ics at Yale, and used kinematic equations to calculate the duration of the Doctor’s fall 
during the episode’s production. She even showed her workings on Twitter!

The Doctor then becomes a lecturer at St Luke’s University before the events of 
Series Ten, teaching about not just mathematics but practically everything, as seen 
during The Pilot and Oxygen. The openings of both of these episodes prominently 
feature the use of chalk by the Doctor to help communicate his lectures to the stu-
dents. His subsequent use of a transparent whiteboard and marker pen to convey 
scientific exposition in World Enough and Time appears all the more striking then, as 
if to suggest that something is not right here, adding to the viewer’s sense of unease 
before his impending regeneration.

He also shows off his mathematics expertise when he is faced with the Shadow Test in 
Extremis. The Doctor tells Bill that “Computers aren’t good with random numbers. If you 
ask a computer simulated person to generate a random string of numbers, it won’t truly 
be random.” Realising that the numbers being selected are in fact pseudo-random al-
lows him to figure out that he exists inside a computer simulation created by the Monks, 
which in turn enables him to inform the ‘real’ Doctor of their plans to conquer the Earth.

Lastly, we see the Twelfth Doctor die at the hands of the Cybermen whilst he is on 
board a hijacked spaceship, the exact fate which befell his former companion Adric, 
himself a self-proclaimed mathematical genius. The Twelfth Doctor not only lived 
the life of a mathematician but managed to die the death of a mathematician as well. 
Even at the very end, he was thinking about stars…

The Seeds of Death
 Haiku for...

By William Shaw
The dream of spaceflight 
Left to gather dust, until
A new threat emerged. 

The circuit’s burnt out.
Fallible technology

Is our last resort. 

Inflating bubbles
In teleport cubicles
Signal destruction. 

Through gathering foam
Of an icy hemisphere

Green soldiers lumber. 

Call me a coward
But a single video

Could save my planet. 

I never use guns
Unless they’re solar powered

In which case it’s fine.

Get ready 
to lumber
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Adam Kendrick is a chemistry graduate who has been involved in the Oxford 
Doctor Who Society for more than a decade.

Atlas Booth is a writer and poet who has been published in several literary magazines. 
For more information on his work, visit his website: https://atlaslbooth.wixsite.com/main

Emilia Ames is a Cambridge Physics graduate who served as CUDWS treasurer for 
three years and accidentally wrote more than 4000 Doctor Who quiz questions over 
lockdown.

Evan Jones is a mathematician who lives in Warwickshire. He likes to blog about 
Doctor Who and maths at https://thebloggerontheinside.wordpress.com, if you like 
that sort of thing.

Ian Bayley is a Computer Science lecturer at Oxford Brookes University. His favourite 
Doctors are Four and Twelve.

James Ashworth is currently a journalist who has inexplicably clung on to a committee 
position at WhoSoc, and probably knows whatever you need to know about the latest 
scientific developments and deep lore from 1990s Doctor Who books. 

John Salway is an ex-WhoSoc committee member and creator of the Big Who Listen, 
a blog which chronicles every release in the Big Finish Doctor Who Main Range. 

Matthew Kilburn is theoretically in two places at once, though practically this is 
difficult. He writes and researches for hire and for pleasure.

Samuel Flower is a third year mathematician at Trinity College. He first came into 
contact with the show when his grandparents bought him the wrong magazine.

Thomas Barker is a third-year history and English undergraduate who is the Society’s 
current Regulator of the Hypercubes. He particularly loves listening to Big Finish, 
reading far too much into things, and discussing Doctor Who to anyone who will listen.

Victoria Walker is a fourth year mathematician, with side interests in the history of 
women and fashion.

William Shaw is a poet, blogger, and lifetime member of Oxford Doctor Who 
Society. His first book, The Black Archive #42: The Rings of Akhaten, is available now 
from Obverse Books. His favourite Doctor is Clara Oswald.

Contributors
You have already read their words about Doctor Who. 

Here is what they had to say about themselves:
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